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ERIC BLOM in ‘‘ The Observer’”’ 


PHOTO: ALISTER JOURDAN 


conducted by ISSAY DOBROWEN 


Le Coq d’Or— Suite — Rimsky-Korsakov; 


Tsar Saltan—Suite—Rimsky-Korsakov - - - 33SX1010 


conducted by ALCEO GALLIERA 


Nocturnes —Debussy: 
No. 1 Nuages; No. 2 Fétes; No. 3 Sirénes (with Glyndebourne 
Festival Chorus)- - - - - - = = -+ = «+ «= = 3381002 


conducted by HERBERT VON KARAJAN 


Don Juan—Symphonic Poem—R. Strauss; 

Till Eulenspiegels lustige Streiche—R. Strauss 33CX1001 
Symphony No. 3 in E flat (“Eroica’’)— Beethoven 33CX1046 
Concerto for Orchestra—Bartok - - - - - - 33CX1054 
Symphony No. 1 in C minor—Brahms - - - 33CX1053 
Symphony No. 4 in A minor— Sibelius; 
Tapiola—Symphonic Poem—Sibelius - - - 
Symphony No. 5 in E flat—Sibelius; 
Finlandia—Symphonic Poem—Sibelius - - 33CX1047 
Symphony No. 6 in F (“Pastoral”’)— Beethoven 33CX1124 


33CX1125 


conducted by PAUL KLETZKI 


** Rosamunde”’—Schubert: 
Overture; Entr’acte No. 1 in B minor; 
Ballet No. 1 in B minor; Entr’acte No. 3 in B flat; 
Ballet No.2in G - - = = = = © = = «© = 


Overtures by Berlioz: 
Le Corsaire; Benvenuto Cellini; Béatrice et Bénédict; 
Les Francs Juges- - - - - - + = = = = = 


conducted by IGOR MARKEVITCH 

Symphony No. 1 in D (“Classical”) —Prokofiev; 
L’Apprenti Sorcier— Dukas; 

El sombrero de tres picos— Ballet Suite — Falla; 

La Valse—Choreographic Poem—Ravel - - 33CX1049 


conducted by SIR WILLIAM WALTON 


Orb and Sceptre—Coronation March 1953— Walton 


(Dedicated by Gracious Permission to Her Majesty 
Queen Elizabeth II); 


Overture — Portsmouth Point — Walton; 
Crown Imperial—Coronation March 1937—Walton; 


Sheep may entny graze (““The wae vague *”") —Bach 
arr. Walton - - - 2 2 + - - - 33C€1016 


33CX1157 


33CX1003 


For details of further Long Playing Records, see the Columbia Catalogue 
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LUCIA DI LAMMERMOOR — Donizeiti LE NOZZE Di FIGARO — Mozar 
The cast includes: The cast includes: 
MARIA MENEGHINI CALLAS, GIUSEPPE DI STEFANO, ELISABETH SCHWARZKOPF, IRMGARD SEEFRIED, 
TITO GOBBI with the SENA JURINAC, GEORGE LONDON, ELISABETH HONGEN, 
ORCHESTRA AND CHORUS OF “MAGGIO MUSICALE ERICH KUNZ with the VIENNA STATE OPERA CHORUS 
FIORENTINO ” (Chorus Master: ANDREA MOROSINI) and the VIENNA PHILHARMONIC ORCHESTRA 
conducted by TULLIO SERAFIN conducted by HERBERT VON KARAJAN 
33CX1131-2 33€X1007-9 
DIE ZAUBERFLOTE— Mozar i PURITANI_ Bellini 
The cast includes: The cast includes: 
ANTON DERMOTA, SENA JURINAC, ERICH KUNZ, MARIA MENEGHINI CALLAS, GIUSEPPE DI STEFANO, 
WILMA LIPP, GEORGE LONDON, EMMY LOOSE, NICOLA ROSSI-LEMENI 
LUDWIG WEBER, IRMGARD SEEFRIED with the with ORCHESTRA and CHORUS OF LA SCALA, MILAN 
SINGVEREIN DER GESELLSCHAFT DER MUSIKFREUNDE (Chorus Master: VITTORE VENEZIANI) 
and the VIENNA PHILHARMONIC ORCHESTRA conducted by TULLIO SERAFIN 
conducted by HERBERT VON KARAJAN (Recorded in co-operation with “‘ E.A. Teatro alla Scala”, Milan) 
33€X1013-5 33C€X1058-60 
TOSCA— Puccini __ LES CONTES D’HOFFMANN 
— Offenbach 
The cast includes: The cast includes: 
MARIA MENEGHINI CALLAS, GIUSEPPE DI STEFANO, RAOUL JOBIN as HOFFMANN, with RENEE DORIA, 
TITO GOBBI with the ORCHESTRA and CHORUS OF ANDRE PERNET, VINA BOVY, CHARLES SOIX, 
LA SCALA, MILAN (Chorus Master: VITTORE VENEZIANI) GEORI BOUE, ROGER BOURDIN with the 
conducted by VICTOR DE SABATA ORCHESTRA and CHORUS OF THEATRE NATIONAL DE 
(Recorded in co-operation with “E.A. Teatro alla Scala”, Milan) L’OPERA-COMIQUE conducted by ANDRE CLUYTENS 
(Recorded in the Théétre des Champs-Elysées) 
33€X1094-5 33CX1150-2 
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HANSEL UND GRETEL— Humperdinck DAS LAND DES LACHELNS— Lehar 
The cast includes: (THE LAND OF SMILES) 
ELISABETH SCHWARZKOPF, ELISABETH GRUMMER, The cast includes: 
JOSEF METTERNICH, MARIA VON ILOSVAY, ELSE ELISABETH SCHWARZKOPF, ERICH KUNZ, EMMY LOOSE, 
SCHURHOFF, ANNY FELBERMAYER with OTAKAR KRAUS, NICOLAI GEDDA, 
CHORUS and PHILHARMONIA ORCHESTRA with 


CHORUS and the PHILHARMONIA ORCHESTRA 
ducted by HERBERT VON KARAJAN 
—— conducted by OTTO ACKERMANN 


33€X1096-7 33€CX1114-5 


—— 





DIE LUSTIGE WITWE ~— Lehar ROSE MARIE — Frimi 
(“THE MERRY WIDOW”) 
The cast includes: 


NELSON EDDY, DOROTHY KIRSTEN 


The cast includes: 


ELISABETH SCHWARZKOPF, ERICH KUNZ, 





NICOLAI GEDDA with with the 
CHORUS and the PHILHARMONIA ORCHESTRA HOWARD CHANDLER CHORUS and ORCHESTRA 
conducted by OTTO ACKERMANN conducted by LEON ARNAUD 
33CX1051-2 3381005 
CALL ME MADAM — Berlin THE IMPORTANCE 
Vocal Gems from Jack Hylton’s Production — OF BEING EARNEST 
The cast includes: Oscar Wilde 


BILLIE WORTH, ANTON WALBROOK, 


The includes: 
SHANI WALLIS, JEFF WARREN cast includes 


ai Tamara GnCEEaTRA ' §IR JOHN GIELGUD, DAME EDITH EVANS, 
conducted by CYRIL ORNADEL ROLAND CULVER, PAMELA BROWN, CELIA JOHNSON 


33SX1002 3$3€X1126-7 
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Eddie Calvert “The Man with the Golden Trumpet” 


Midnight; Cry my heart; Mystery Street; 
My Love, my Life; Song of the 
Golden Trumpet; Malagueiia; Laura; Tenderly; 
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Montparnasse; Oh, mein Papa - - 338102000 °° 
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MUSIC IN THE RAY MARTIN MANNER 


No. 1: The Marching Strings; The Woodpeckers’ 


Waltz; Blue Tango; The Waltzing Bugle Boy; 
Veradero; Begorrah; Belle of the Ball; Lazy 
Cowboy; Serenade to Eileen; 


Waltz of Paree - - - - - 33S1011 
No. 2: Caramba; Henpecking; Off Shore; 


Meet Mister Callaghan; Hora Staccato; Tango Waltz; 


Carnavalito; Dreams of Yesterday; Tickled Pink; 


Swedish Rhapsody - - - 3381021 


Cabaret Night in Paris 


Sous les toits de Paris (Orchestre de Danse Alexander ;) 
La Mer (Charles Trenet); Tout le long des rues (Tino Rossi); 
Les quais de la Seine (Lucienne Delyle) ; Une Hirondelle (Tino Rossi); 
La Seine (Maurice Alexander and his Orchestra); 
Retour & Paris (Charles Trenet); La vie en rose (Edith Piaf); 
Vous, qui passez sans me voir (Jean Sablon); 
J’attendrai (Tino Rossi) - - = = = = + 3381008 


Bunk JOHNSON ..: 1. 5.0 


The Entertainer; Someday; Chloe; The Minstrel Man; 
Till we meet again; You’re driving me crazy; Kinklets; 
Maria Elena; Some of these days; Hilarity Rag; 
Out of nowhere; That Teasin’ Rag - - - - - - + 33SX1015 


Andre KostelametZ oni tis orciesis 


Carnival Tropicana: Malaguejia; 
La Cumparsita; Mexicana; Yours; 
Mood Indigo; Siboney; Caminito; Adios; 
No Taboleiro de Bahiana; Flamingo - - 33SX1016 


rT 99 
featuring HAROLD LANG and a Brilliant American Cast: 
Overture; You mustn’t kick it around; I could 
write a book; That terrific rainbow; What is a man?; 
Happy Hunting Horn; Bewitched; What do I 
care for a Dame and Ballet; Zip; Plant you now, 


dig you later; Den of Iniquity; Do it the hard way; 
Take him; Finale - - - - - - 33SX1027 


Freddie Gardner 


plays his “Golden Tone Saxophone” 


I’m in the mood for love; Valse Vanité; These foolish things; 
Smoke gets in your eyes; Roses of Picardy; Body and Soul; 
I only have eyes for you; Stardust - - - - - - = 33S810)7 


The Benny Goodman Trio Plays 


for The Fletcher Henderson Fund 
China Boy; Body and Soul; Runnin’ Wild; 
On the Sunny side of the Street; After you’ve gone; 


Basin Street Blues; Rose Room; Honeysuckle Rose; 
I found a new Baby; One o’clock jump - 338X1020 
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Harry Betts, Milt Bernhardt, Pederson (imbs); 
John Graas (French horn); Russ Freeman (pno) ; 
Howard Roberts (gir); Joe Mondragon (bass) ; 
Paul Sarmento (tuba) ; Shelly Manne (drs). 19/1/1954. 
U.S.A. 

If the first song does not get Miss Christy a 
plug in every magazine, nothing ever will. 

But, like the second one, it comes in the 
category of “ pop” ballads, and I mention 
the disc mainly to draw your attention to the 
large, star-studded orchestras that American 
recording co mpanies spare no expense in lining 
up, even for their “‘ commercial ”’ recordings. 


Dixieland Jug Blowers 
Boodle-Am-Shake (Unknown) (V_ by 
ensemble) (Am. Victor OA37220) 
_Memphis Shake (Clifford) (do. OA37227) 
(H.M.V. 78 B10707—5s.; 45 7M223— 
5s. 64d.) 

37220—Lockwood Lewis (alto); Henry Miles or 
Clifford Hayes (vin); Curtis Hayes, Emmett 
Perkins, Carl Smith (bjos); Henry Clifford, Earl 
McDonald (jugs). 10/12/1926. U.S.A. 

37227—-As above, plus Johnny 
11/12/1926. U.S.A. 

The Dixieland Jug Blowers are exactly what 
their name implies—a band which included in 
its “‘ instrumentation ’’ one or more common 
or garden jugs. They were played” by 
singing, or perhaps humming would be a more 
accurate word, into them. 


Dodds (cit). 


That such devices ever came to be used in 
jazz was the result of sheer economic necessity. 
In the earlier days of jazz, conditions among the 
Negroes of the Deep South were such that few 
could afford even the cheapest of recognised 
musical instruments. Consequently they turned 
to almost anything that could be made to 
produce some sort of more or less appropriate 
sound—such as kazoos, combs and tissue paper, 
washboards, cowbells and even frying pans, as 
well as the jugs which we hear on these records— 
and Jug (or, as they were sometimes called, 
Spasm) bands became a familiar feature of the 
Mississippi area. 


It is not to be expected that those in such 
financial circumstances ever had _ sufficient 
means to obtain musical education, and 
usually their musicianship was as makeshift as 
were the utensils on which they performed. 


Those who comprised the Dixieland Jug 
Blowers—among whom how the more accom- 
plished Johnny Dodds came to be is a mystery— 
were no exception to this rule, notwithstanding 
that the violinist seems to have been a little 
more schooled than his colleagues. But they had 
what many of their similarly situated brethren 
also possessed—a certain innate or ac quired sense 
of jazz that has given their performances a place 
in the history of the music. Indeed, no one who 
has not made the acquaintance of the Jug 
band has a right to say that his knowledge of 
jazz is complete, and if only for this reason alone 
this is a record which should be in every true 
jazz enthusiast’s library. 

Note: The omission of star ratings is intentional 
because, since the appeal of the record will depend 
entirely on the outlook of the individual, and furthermore 
there are so few others of the same type of thing available 


here with which to compare it, any attempt at a rating 
could only be misleading. 


Duke Ellington and his Orchestra 
*** Ultra Deluxe (Ellington) (Am. Capitol 
20287) 


Duke Ellington and his Quintet 


*Blue Moon (Rodgers) (V by Jimmy 
Grissom) (do. 20276) 
(Capitol CL14069—5s. 64d.) 


20276—Ellington (pno); Ray Nance (vin); Billy 
Strayhorn (pno); Wendell Marshall (bass); David 
Black (drs). 15/12/1953. U.S.A. 

20287—Ellington (leader); Jimmy Hamilton (cit) ; 
Ric Henderson, Russell Procope (altos); Paul 
Gonsalves (tnr); Harry Carney (bar); Cat Anderson, 
Willie Cook, Nance, Clark Terry (tpis); Alfred 
Cobb, Quentin Jackson, Britt Woodman (imbs) ; 
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Strayhorn (pno) ; 
21/12/1953. U.S.A. 

Ultra Deluxe has something of the flavour of 
Ellington’s Sophisticated Lady. There’s a rather 
uncertain trumpet solo. But what with dlarry 
Carney’s baritone, which opens the side, 
Jimmy Hamilton’s clarinet over the saxes and 
an effective arrangement put over with much 
of the expected Ellington character, this is 
definitely one of the Duke’s better efforts. 

Unfortunately I cannot say anything like as 
much for Blue Moon. Jimmy Grissom’s vocal is 
probably meant to be a skit on Johnny Ray 
and his ilk, and is as unfunny as it is pointless. 
The rest is Ray Nance’s violin. I think he, too, 
must have been trying to be funny. 


Marshall (bass); Black (drs). 


Victor Feldman Modern Jazz Quartet 
*Fuening In Paris (Feldman) (Esquire 
RS467-4) 
* Kashmir (Feldman) (do. RS468-4) 
(Esquire 10-364—46s. 114d.) 

Feldman (vib); Stan Watson (gtr); Lennie Bush 
(bass); Freddie Manton (drs and, in 468, Indian drs). 
19/3/1954. London. 

Victor Feldman sounds as though he were 
hitting woollily reverberating glass jars. That 
could be due partly to his instrument or the 
use of too hard hammers. But the faulty 
balance and muddled effect of the group as a 
whole is due solely to the recording, which is an 
enlightening insight into how it can ruin what 
were probably quite good performances. 

What the Kashmir label describes as Indian 
drums are various Eastern percussion instru- 
ments brought back by Feldman from his recent 
stay in IJndia—a sojourn which obviously 
inspired this composition. 


*Ella Fitzgerald 
** Ella Sings Gershwin ”’ 

*#** Someone To Watch Over Me (g); My One 
And Only (6); But Not For Me (e); 
Looking For A Boy (a) ; I’ve Got A Crush 
On You (d) ; How Long Has This Been 
Going On? (c) ; Maybe (h) ; Soon (f). 
(All George Gershwin) (Am. Decca 
MG1902, MGr1903) 

. (Brunswick LA8648—23s. 1d.) 

(a) (Am. Decca W76823), (6) (do. W76824), (c) (do. 
W76825), (d) (do. W76826)—Acc. by Ellis Larkins 
(pno). 11/9/1950. U.S.A. 

(e) (do. W76834), (f) (do. W76835), (g) (do. W76836), 
(h) (do. W76837)—Acc. by Ellis Larkins (pno). 
12/9/1950. U.S.A. . 

Sometimes with rather less than her usual 
vitality, but always with her long renowned 
artistry and most of the while with that 
individuality that is uniquely her own, Ella 
Fitzgerald lingers carressingly over eight 
Gershwin songs which fit her as perfectly as 
she fits herself to them. 

The partly ad lib., partly in rhythm, tastefully 
economical accompaniments by pianist Ellis 
Larkins (most highly thought of by American 
jazz musicians, and whose American Decca LP 
received top ratings when released in the States 
in the early summer of 1952) complete the 
happy triangle. 


*Frankie Froba and his Backroom Boys 
*“* Parlour Piano ”’ 

** Ain’t We Got Fun (Kahn, Egan, Whiting) 
(a); Dancing With Tears In My Eyes 
(Burke, Dubin) (d) ; J Wonder What’s 
Become Of Sally (Ager, Yellen) (e) ; All 
By Myself (Berlin) (c); Oh! By jingo 
(Von Tilzer, Brown) (ff); When 
Your Old Wedding Ring Was New 
(Douglas, McCarthy, Solieri) (g); Jf 
I Had A Girl Like You (Rose, Dixon, 
Henderson) (h) ; After The Ball (Harris) 
(6b). (Am. Decca MG2347, MG2348) 

(Brunswick LA8555—23s. 1d.) 


(a) (Am. Decca W81513), (b) (do. W81514), (c) (do. 
W81515), (d) (do. W81516)—Froba (pno); Jack 


37 
TW ae (Sass); Bunny Shawker (drs). 6/9/1951. 


(e) (do. W81521), (f) (do. W81522), (g) (do. W81523), 
(h) (do. W81524)—Froba (pno) ; Lesberg (bass); Jim 
Crawford (drs). 10/9/1951. U.S.A. 

Recorded some sixteen months earlier than 
his “* Moonlight Playing Time ”’ LP (Brunswick 
LA8611, reviewed last December) this “ Parlour 
Piano ” one is Frankie Froba devoting himself 
to the more polite forms of barrel-house (I 
nearly wrote barrel organ) jazz that would have 
been more aptly described as “ Bar Parlour 
Piano.”’ 

It’s all pretty corny, but those who like this 
kind of thing will find no grounds for criticism 
in Mr. Froba’s musicianship. 


P.S.—Four of the tunes are waltzes, played 
as such. Don’t say I didn’t warn you. 


*“ Jazz Workshop ”—Vol. 1 
*###% Move (Denzil Best) (a) ; Stardust (Car- 
michael) (a); Yesterdays (Kern) (6). 
(Am. Debut DLP4B, DLP5B) 
(Vogue LDE.o66—27s. 4d.) 
(a)—J. J. Johnson, Benny Green, Kai Winding, 
Willie Dennis (tmbs); John Lewis (pno); Charlie 


Mingus (bass); Art Taylor (drs). 
Brooklyn, U.S.A. _ —_ 


(6)—Green (tmb); Lewis (pno); Mingus (bass) ; 
Taylor (drs). Same session. 

Jazz Workshop is an institution thought up 
and run by bass player Charlie Mingus. 
Whether it has an existence outside the record- 
ing studio I have not been able to discover, but 
if this LP is a fair sample of its activities it 
certainly produces some unusual and enter- 
prising jazz. 

Here we have a group that has as its main 
ingredient the tantilizing instrumentation of 
four trombones—and three of them are among 
America’s most noted mcdern-style jazz trom- 
bone players at that. 

Only one of them—Benny Green—is heard 
in Stardust. But all of them take part in Move 
and Yesterdays—sometimes as a team, at other 
times as soloists. But no matter whether they 
are playing together or separately, what they do 
is something of which it may not be an exaggera- 
tion to say that it sets a hitherto unreached 
standard in trombone wizardry that is none the 
less brilliant because it was probably to some 
extent the outcome of the inspiration the players 
gave each other. And as though all that were 
not enough in itself, Charlie Mingus and pianist 
John Lewis put the finishing touches by con- 
tributing first-rate solos as well as being as fine 
as one could wish as rhythm section men. 

Yesterdays makes a false start. But that was 
probably intentional to give the impression of 
informality, and my only complaint against the 
record as a whole is that we do not have enough 
of the four trombones as a team. 

I was quite enthralled with Benny Green’s 
rich tone and sensuous performance of Stardust. 


Summer 


Cleo Laine with Johnny Dankworth and 
his Orchestra 
***7 Got Rhythm (G. and I. Gershwin) 
(Parlophone CE14948) 
***#7 Know You're Mine (J. and N. Murrells) 
(do. CE14949) 
(Parlophone 78 R3871 — 5s. 
45 MSP6107— 5s. 64d.) 
Cleo Laine (voc) acc. by Dankworth, Geoff Cole, 
Maurice Owen (altos); Rex Morris, Freddie 


Courtenay (inrs) ; Alex Leslie (bar) ; Derrick Abbott, 
Eddie Blair, Bill Metcalf, George Boocock (pts) ; 


, 


r 
Maurice Pratt, Keith Christie, Eddie Harvey, Bill 
Geldard (tmbs); Bill Le Sage (pno); Eric Dawson 
(bass); Allan Ganley (drs). 14/4/1954. London. 

I suspect the hand of Johnny Dankworth not 
only in the arrangements of both these titles, 
but also in the (as it is usually described) 
* additional lyrics ’’ to which J Got Rhythm has 
been treated. Although some of the lines made 


> 
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me wince a bit, on the whole it’s not a bad 
effort and brings an original and novel twist to 
the Gershwin brothers’ rather over-worked, but 
still favourite opus. Some of the lines are not 
particularly easy to phrase and Miss Laine 
occasionally tends to be arch in efforts to cope 
with them. But all round she does a spirited 
and swinging job that well deserves the break 
she has been given by being labelled, for the 
first time, as the feature artist. 

The coupling is a new ballad fox trot which 
Cleo treats accordingly. The performance is not 
likely to harm her reputation for being one of 
our most enterprising dance band singers. 
But why they had to use the echo chamber for 
a song and a presentation of it that shrieked 
for a quiet, intimate reproduction is a question 
to which I doubt if ever Parlophone could 
provide a satisfactory answer. 
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*Vic Lewis and his Orchestra 
*€ Mulligan’s Music ”’ 

*#** Buweebida Bobbida (e); Nights At The 
Turntable (d); Westwood Walk (h) ; 
Sextet (b); Bark For Barksdale (g) ; 
Limelight (f) ; Walkin’ Shoes (a); Line 
For Lyons (c). (All Gerry Mulligan). 
(Decca DRL1989, DRL1990) 

(Decca LF1157—20s. 4d.) 

(a) (Decca DR18500), (6) (do. DR18501)—Lewis 
(leader); Ronnie Chamberlain, Bernard Allen 
(altos); Tubby Hayes (tnr, bar); Les Wigfield (tnr) -; 
Brain Rogerson (bar, tnr); Dave Loban, Ronnie 
Baker, Les Condon, Collin Wright (tts); Lad 
Busby, John Watson, Jack Botterall, Laurie 
Franklin (tmbs); Don Riddell (po); Dave Willis 
(bass); Ken Hollick (drs). 13/1/1954. London. 

(c) (do. DR18502), (d) (do. DR18503), (e) (do. 


DR18504), (ff) (do. DR18505)—Same personnel. 
14/1/1954. London 


(g) (do. DR18506), (k) (do. DR18507 )—Same personnel 


20/1/1954. London. 
Previously issued: (g) on Decca F10260, with Happy 


Hornblowers, reviewed April, 1954. 

Vic Lewis has forsaken his old love Stan 
Kenton and adopted a new amorata. He’s 
Gerry Mulligan, eight of whose compositions 
Lewis gives us on this LP. 

Seven of the tunes should be familiar to you 
because we have had Mulligan’s own versions 
of them on either Capitol LC6621 or Vogue 
L.DEo29, 030 or 031. The only one of which 
we have not yet had a Mulligan recording is 
Bweebida Bobbida. 

The Lewis versions are, however, necessarily 
different. Except for Westwood Walk and 
Walkin’ Shoes, which were by the Mulligan 
Ten-tette (on the Capitol LP), the Mulligan 
version were all by his pianoless Quartet 
(plus, in Sextet, Lee Konitz) whereas Lewis has 
a seventeen-strong orchestra, for which, of 
course, he has had the numbers re-scored. 

Due partly to the merit inherent in most of 
the pieces, and partly to the first-rate work of 
Mulligan and our own Johnny Keating, each 
of whom was responsible for one or other of 
the arrangements, the compositions make 
excellent material for a modern-style big band. 

And the performances do the orchestrations 
full justice. This latest band of Vic Lewis’s 
has all that it takes to put over this sort of 
music—a commendable standard of musician- 
ship, the right style and an understanding of 
what it is doing and cleanliness of execution 
that make everything lucid and convincing. 
The solo work of trombonist Lad Busby and 
altoist Ronnie Chamberlain is excellent. And 
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I defy anyone to say that the outfit does not 
drive. 


*Billy May and his Orchestra 
** Naughty Operetta ”’ 

*#**°° Student Prince’’ Serenade (Romberg) 
(6) ; Italian Street Song (from ‘*‘ Naughty 
Marietta °’) (Victor Herbert) (h) ; 
Desert Song (Romberg) (e) ; Rose Marie 
(Friml) (c) ; Vilia (Lehar) (f) ; 
Huguette Waltz (from “ Vagabond 
King’’) (Friml) (d); Softly As In A 
Morning Sunrise (Romberg) (g); One 


Kiss (Romberg) (a). Am. Capitol 
H487-Y, -Z) 
(Capitol LC6659—23s. 1d.) 
(a) (Am. Capitol 12061), (6) (do. 12062), (c) (do. 


12063)—-May (leader); Fred Fallensby, Chuck 
Gentry, Skeets Herfurt, Ted Nash, Wilbur Schwartz 
saxes); Conrad Gozzo, . Guy, Mannie Klein, 
Uan Rasey (‘pts); Ed Kusby, Murray McEachern, 
Pulman Pederson, Sy Zentner (tmbs); Paul Smith 
(pno); Al Hendrickson (gir); _ Mondragon 
(bass); Alvin Stoller (drs). 13/11/19 U.S. 

(d@) (do. 12070), (e) (do. 12071), Cy (do. 12072)— 
As for (a), except John Best (tpt) replaces Guy. 


19/11/1953. U.S.A. 
(g) (do. 12082), (hk) (do. 12083)—May (leader) ; 


Robert Dawes, David Klein, Fallensby, Herfurt, 
Schwartz ( saxes) ; Best, Tony Fucciuto, Gozzo, 
Robert McKenzie (tpts); Karl Dikaraske, Robert 
Reisinger, Robert obinson, Zentner (imbs) ; 
Smith (no); Hendrickson (gir) ; Ray Pina (bass) ; 
Stoller (drs). 24/11/1953. U.S.A 

‘Seen (d) available also on standard 78 Capitol 

The sleeve note says: ‘‘ For singing, listen- 
ing, dancing, laughing or whatever else you 
have in mind, here’s an album like no other 
you’ve ever heard!” It’s a fair comment. 
This LP is Billy May bestowing his familiar 
trademarks (including the slurping saxes) on 
eight of the best-known arias from pre-war and 
bustle period operettas. 

There are passages with which Mr. May 
deals seriously, and thereby produces, with the 
aid of his star-studded and technically impec- 
cable orchestra, 2 sound that even the composers 
of the works could hardly deny added a new 
spice to their tunes. But much of the time the 
bulge in his cheek is so big that you can almost 
see it'- denting the disc. Marietta may have 
been naughty. But compared with Mr. May 
when he decides to be waggish she was the 
acme of decorous innocence. 


**Melody Maker” Ideal Modern Group 
eee/]f Tt Could Be With You (Creamer, Johnson) 
(Esquire RS491-3) 
*** Young and Healthy (Dubin, Warren) (do. 
RS492-2) 
(Esquire 10-362—6s. 114d.) 

491—Bruce Turner (alio); Tommy Whittle (inr) ; 
Kenny Baker (leader, tpt); Jimmy Deuchar (t?t, 
oom horn); Victor Feldman (vib); Dill Jones 

Sammy Stokes (bass); Tony Kinsey (drs). 
Hatob4. London. 

492—As above, except Baker (flugel horn) ; Deuchar 
(tpt). Same session. 

Recently our contemporary the ‘‘ Melody 
Maker ”’ invited its readers to say which of 
Britain’s jazz stars they believed would make 
the ideal modern jazz group. 

A Mr. E. A. Long of London sent in one 
which judges Ted Heath, Steve Race and 
B.B.C. producer Jimmy Grant considered to 
be the best, and it now appears on this LP. 

From the record you’d hardly recognise its 
claim to honour bestowed on it. For bassist 
Sammy Stokes is most of the time so nearly 
inaudible that he might not have been on 
the date at all. And only from his solos is 
one able to realise that there was a pianist 
on the date. The rhythm section sounds as 
though it consisted of just snare drum and 
cymbal. 

Mr. Long stated that he included Kenny 
Baker not only for his trumpet playing, 
but also for his talent as an _ arranger. 
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What little arranging there is_ consists 
nothing more enterprising than fairly c .- 
ventional passages for starting and ending . ; 
numbers, with little worthwhite use made _ [{ 
the fact that Baker plays flugel horn a: ' 


Jimmy Deuchar french horn as well as ‘> 


trumpets on what we know them best. ‘1 
rest of both sides is just more sequences | . 
solos, with no sign of the group feeling, let alo: : 
concerted ideas, which helped to make t! 
Vogue Red Norvo records reviewed last mon: 
such outstanding propositions. 

Luckily the soloists as such do well enoug . 
to scrape up three stars for each side, even 
though Dill Jones’s contribution to Young an: 
Healthy gets extremely faint towards the end. 

But three star performances are not good 
enough from a star group like this. It ought to 
be able to turn out four-star performances 
standing on its head. Let us hope that if ever 
it records again it will do so. It only needs a 
little more care and imegination in the 
presentation of the material. 


Jack Parnell and his Orchestra 
*#* Annie’s Blues (Ross) (V by Annie Ross 
Parlophone CE14956) 
** The Bandit (Turner, Carr, Nascimento) 
(V by Dennis Hale) (do. CE14957) 
(Parlophone 78 R3870 — 5s. : 
45 MSP6102—5s. 64d.) 

Parnell (leader) ; Jimmy Phillips (alto, clit) ; Tubby 
Hayes, Ronnie Keen (tnrs, clits); Don Honeywell (a;, 
cit); Ronnie Simmonds, Jo Hunter, Terry Lewis, 
Hank Shaw (tpts); Bobby Lamb, Jimmy Thorbett, 
Mac Minshul, Robin Kay (tmbs) ; Max Harris (pno) ; 
Ken Knapper (bass); Phil Seaman (drs). 15/4/1954. 
London. 

If recalling to mind other tunes and records, 
new and old, is the way to make a seller, 
Annie Ross’s Annie’s Blues should just about 
bust the till. She introduces into her lyrics 
such tune titles as Rock and Roll (film ‘* Trans- 
Atlantic Merry-Go-Round ’’) and The Huckle- 
buck (remember the Louis Armstrong, Tito 
Burns, Benny Goodman or Big Sis Andrews 
records ?) and such terms as “cool one,” 
“real gone’”’ (shades of Nellie Lutcher) and 
** good-bye”’ as sung as Ray Ellington in The 
Three Bears. It’s all a rather tongue twisting 
and disconnected conglomeration. But Miss 
Ross, who is now a member of the Jack 
Parnell aggregation and of whom I shall have 
more to say later herein when reveiwing other 
records by her presented under her own name, 
put it over with a romping boisterousness that 


should appeal to the public at large even if 


her ideas about the blues do not gain her any 
very large bouquets from the jazz connoisseurs. 

The coupling is Dennis Hale singing a song 
you may have heard lately on your radio. 
I’d like him much better if he didn’t indulge so 
much in tasteless exaggeration and think that 
everyone listened to his records about ten miles 
from their gramophones. 


*Dave Pell Octet 

eee Better Luck Next Time; 
Another Cup Of Coffee ; 
Music ; Love And The Weather ; Russian 
Lullaby; This Year’s Kisses; Kate: 
They Say It’s Wonderful (All Irving 
Berlin. First four arranged by Shorty 
Rogers, others by Wes Hensel). (Am. 
Trend TLP106, TLP1077*) 
(London H-APB1020—23s. 1d.) 

Pell (tnr) ; Ronny Long (alto. bar) ; Don gy) mony 
(tpt); Ray Sims (tmb); Geoffrey Clarkson (pno) 
Rowland Bundock (bass) ; ee P — (gtr) ; gk 
Sperling (drs). Summer, 1953. 

t+ These are the correct Am. Trend tape numbers, those 


on the record being reference allocated by the ‘‘ London’ 
Division of the English Decca Co. 
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abbreviated edition of the Les Brown orchestra. 
All the musicians are members of Mr. Brown’s 
firmament. 


How they come to be away from the boss as 
an octet is probably explained by the fact that 
the spirit moved them to indulge in something 
a little more satisfyingly subtle than the music 
that Mr. B. usually provides. At any rate that 
is outcome of their truancy. They play the 
eight Irving Berlin items with a delicacy which 
makes for listening that is no less easy on the 
ear or delightful because it has a definitely 
modern flavour. 


With chic arrangements by Shorty Rogers 
and Wes Hensel the stress is chiefly on group 
sound. But over it continually emerge delect- 
able solo flights in which trumpet player Don 
Fagerquist sails along well despite an occasional 
wing flutter, superintendent-for-the-occasion 
Dave Pell glides gracefully and guitarist Tony 
Rizzi soars like a skylark. 


*Art Pepper Quartet 
**** Brown Gold (Pepper) (a) ; Holiday Flight 
(Pepper) (a); These Foolish Things 
(Maschwitz) (a); Surf Ride (Pepper) 
(a); Tickle . (Young) (5); Every- 
thing Happens To Me (Dennis, Adlar) 
(b) ; Chili Pepper (Pepper) (6) ; Suzy 
The Poodle (Pepper) (6). Am. Discovery 
D6078, D6079) 
(Vogue LDEo67—27s. 4d.) 
(a)—Pepper (alto); Hampton Hawes (pmo); Joe 


Mondragon (Pass) ; ; Larry Bunker (drs). Probably 
early 1952. U.S.A 

(6) —Pepper (alto) - : 
Whitlock og : 
summer, 1952. U.S. 


Brown Gold (Am. Discovery 6001-7) and Foolish Things 
(do. 6002-4) available also on standard 78 Vogue V2237,. 

Art Pepper gives us here his own specialised 
versions of two standard ballads and Lester 
Young’s tickling Tickle Toe (recorded by the 
Basie Orchestra, with Young, in 1940, and 
issued here on now deleted Parlophone R2759) 
plus five “‘ originals.”’ 


Not all the originals are entirely original. 
Chili Pepper is Tea for Two rebrewed with a 
dash of cayenne ; Suzy the Poodle has the much 
over-worked Jndiana strain running through her 
pedigree. 

But whether borrowed, blue, old or new, or 
for that matter fast or slow, all the pieces 
have made very adequate material for Mr. 
Pepper to put on record for the first time as 
soloist with a group led by himself his facile 
technique, smooth, light tone, comely jazz 
style and most of what else it was that made 
him one of the most important corner men of 
the Stan Kenton orchestra. 

Although there have been records on which 
pianist Russ Freeman has been more enter- 
prising, both he and Hampton Hawes (who is 
pianist on the last four tracks) do well as both 
soloists and team men. The remainder of 
the supporting cast also has what it takes, 
though I thought Larry Bunker’s drums rather 
uninteresting compared with those of the more 


imaginative Bobby White. 


Russ Freeman (jno); Bob 
Bobby White (drs). Probably 
A. 


*Annie Ross 
***® Twisted (Wardell Gray, Ross) (a) ; 
Farmer’s Market (Art Farmer, Gray, 
Ross) (c) ; The Time Was Right (Ross) 
(d) ; Annie’s Lament (Ross) (6). (Am. 
Prestige PREP1301A, PREP! 30 1B) 
(Esquire EP1—1gs. 11d.) 
(a) (Am. Prestige a (6) (do. 366A), (c) (do. 
number untraced)—Acc. by Teacho Wiltshire (pno) ; 


Ram Ramirez (organ); Percy Heath (bass); Art 
Blakey (drs). 9/10/1952. U.S.A. 


(Z@) (do. number untraced)—As above, except George 
Wallington (no) replaces Wiltshire. Same session. 
_ Previously released: (a) and (b) on standard 78 
Esquire 10-334. 
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Annie Ros 
+48 Jackie (H. Halles, Ross) (Swedish Metro- 
nome MR517-A) 
*** The Song Is You (Kern, Hammerstein) 
(do. MR516-A) 
(Esquire 10-344—6s. 114d.) 


Acc. by the Gigi Gryce Orchestra: Anthony 
Ortega (alto); Clifford Salomon (tnr); Lars Gullin 
(bar) ; James Cleveland (tmb) ; Quincy Jones (po) ; 
ee Brehm (bass) ; i oh (drs). 14/9/1953. 
Sweden. 


*** Alice (Annie) Blue Gown (McCarthy, 
Tierney (Esquire RS464-4) 
*** That’s The Beginning Of The End (Whitney, 
Kramer) (do. RS463-3) 
(Esquire 10-354—6s. 114d.) 


Annie Ross (voc) acc. by The Tony Kinsey Trio: 
Kinsey (drs); Dill Jones (jno); Sammy Stokes 
(bass). 12/3/1954. London. 


Vocalist Annie Ross, now singing with Jack 
Parnell’s orchestra (q.v.) is a Scots girl. She 
is a niece of Ella Logan, who was the little girl 
who sang, over twenty years ago, with Roy 
Fox’s band at  London’s’' Monseigneur 
Restaurant, 
became a well-known Hollywood film star. 

Annie took advantage of a visit to Ella to 
get her aunt to give her some tips on singing, 
and the outcome was that she, too, had quite 
a success over there. It reached its culmination 
when she recorded vocal versions of tenor 
saxophone choruses Wardell Gray had played 
in his records of his own Twisted (Melodisc 
1128) and Art Farmer’s Farmer’s Market 
(unissued here) to which she had set words 
which would match as nearly as possible his 
melodic lines and allow her to adhere as closely 
as possible to Gray’s phraseology. As you can 
hear from the Esquire EP now under review 
she made a fairly good job of it. 

The other two titles on the EP are, 
respectively, an original ballad by Miss Ross 
which she deals with as such and a tune she 
wrote to display her abilities as a scat bop 
vocalist. To say that at this sort of thing she 
is the equal of Jackie Cahn, the first of the 
girls to feature it, or Ella Fitzgerald, who 
subsequently exploited it even more success- 
fully, would be an exaggeration. Still, not bad. 

Which brings us to the 78s—two more 
ballads—The Song is You and That’s the Begin- 
ning. Maybe they don’t show Annie as the 
greatest singer ever. But they do show her as 
having a fresh, youthful voice and uninhibited 
manner which go along way to compensate for 
her not very serious shortcomings in other 
directions. That goes also for Annie Blue Gown 
—which is, as you might expect, Alice Biue 
Gown, but has towards the end a twist on the 
lyrics that is all Miss Ross’s own—and Jackie, 
which, like the earlier mentioned Annie’s Blues 
(see under Jack Parnell) is another of Miss 
Ross’s multi-worded swing efforts. 

And it would be unfair not to mention 
what is probably Miss Ross’s forte: she can 
write good tunes, both in ballad and swing 
style. 


*Joe Saye and his Music 

*#*Fasy To Love (Porter) (f) ; 

(Maschwitz) (6) ; 

(Gershwin) (e) ; Something Wonderful 
(Rodgers) (a); Dearly Beloved (Kern, 
Mercer) (g) ; Stella By Starlight (Young, 
Washington) (c); Soft Lights And 
Sweet Music (Berlin) (h) ; Alone (Freed, 
Brown) (4d). (Decca DRL1960, 
DRL1961) | 

(Decca LF1156—20s. 4d.) 

(a) (Decca DR18451), (0) (do. DR18452), (c) (do. 
DR18453)—Saye (pno); Patricia Clark (‘ instru- 
mental” voice); Phil Goody (flute); Emilio (accordion); 
Johnny Wiltshire (gir); Johnny Gunn (bass) ; 
Allan Ganley (drs). 2/12/1953. London. 

(2) (do. DR18454)—As for (a), minus Patricia Clarke. 
Same session. 

(g) (do. 


(e) (do. DR18455), (f) (do. DR18456), 
DR18457), (hk) (do. DR18458)—Saye (pno); Goody 


Room 504 
°S Wonderful 


and later went to America and 
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(flute); Wiltshire (gtr) ; 
4/12/1953. London. 

Ignore the apportionment of the musicians 
as given on the sleeve of this LP. It is in- 
correct. Who actually plays in which of the 
titles is as stated above. 

The disc is Joe Saye using his by no means 
negligible imagination to treat us to some 
tasteful music for your more restful moments 
in the summer moonlight. 

It is a pity that Miss Patricia Clarke is not 
quite the type of singer for the “ instrumental 
voice ’’ idea for which she is used, and is not 
always in tune. But everyone else performs his 
role excellently. 


Gunn (bass); Ganley (drs). 


*xZoot Sims Sextet 

** New Sounds From Europe: Vol. 8 (Paris)— 
Zoot Sims Goes To Town ”’ 

###* Toot’s Suite (Holman) ; The Late Tiny 
Kahn (Kahn) ; Call It Anything (Sims) ; 
Koot’s Suite (Holman); Once In A 
While (Green, Edwards) ; Great Drums 
(Kahn). (French Vogue MS2q42, 
MS250-IT) 

(Vogue LDEo56—27s. 4d.) 

Sims (inr); Frank Rossolino (tmb) ; 
Renaud (pno); Jimmy Gourley (gtr); Don Bagley 
(bass); Jean Louis Viale (drs). Autumn, 1953. Paris. 

Zoot—or to give him his real Christian 
names, John Haley—Sims made these records 
when he was in Paris last autumn as a member 
of the Stan Kenton orchestra, and with him 
are two other Kenton sideman, trombonist 
Frank Rossolino and bassist Bags Bagley. 

Notwithstanding the different titles they 
have been given, TJoot’s Suite, on the second side, 
is an alternative take of Bill Holman’s adoption 
(except in the “‘ middle”’ eight bars) of the 
chords of Walter Donaldson’s Love Me or Leave 
Me which is named Toot’s Suite on the obverse ; 
and Great Drums (in which fortunately the only 
drum solo parts are the introduction and coda) 
is an alternative take of The Late Tiny Kahn. 
This item is based, I believe, on a composition 
by drummer - composer - arranger Norman 
** Tiny ’’ Kahn who died in New York, at the 
early age of twenty-nine, on 8th August last 
year, and the title now given to it is obviously 
in memory of him. 

Someone once had the bright idea of bestow- 
ing on a Zoot Sims record the title of Boot It, 
Zoot (Esquire 10-107), and it was a fair enough 
way of describing his playing in general and cn 
this LP in particular. With a full tone he boots 
his way through all of the numbers, swinging 
lustily and interestingly, and exhibiting a 
warmth of feeling that is not always found in 
the playing of his present-day “cool’’ style 
counterparts. 

But he is by no means the only attraction 
here. Frank Rossolino, playing (unless my 
memory is at fault) for the first time with a 
small group, gets opportunities to extend 
himself as a soloist such as he never had on 
Kentnor records, and proves that his reputation 
for being one of the greatest of contemporary 
modern-style trombonists is well deserved. 
Showing up almost equally enticingly is 
guitarist Jimmy Gourley; and French pianist 
Henri Renaud indicates as he never has before 
on a record that he can hold his own with 
many of the best of his American counterparts. 

Not everything is perfect, however. At 
times the passages by Sims and Rossolino (who 
play sometimes in unison, at other in counter- 
point against each other) are marred by those 
inadequacies of voicing which almost inevitably 
occur when two instrumentalists attempt to 
improvise in harmony. Also I was anything 
but impressed by the playing of drummer Jean 
Louis Viale. 

But for solo work this record is a “‘ must ”’ 
for all followers of jazz in the “ modern” 
manner. 


Henri 


6é 
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*Claude Thornhill and his Orchestra 
*“* Claude Thornhill Goes Modern ”’ 


***Feru (Mulligan) ; Five Brothers 
(Mulligan) ; Adis (Madriguera, 
Woods) ; Poor Little Rich Girl (Noel 
Coward); Rose Of The Rio Grande 
(Warren, Gorman, Leslie) ; Mambo 
Nothing (Aldridge) ; Family Affair 
(Aldridge). (Am. Trend TLP104, 
TLP1057) 


(London H-APBro1g—23s. 1d.) 


Claude Thornhill and his Orchestra 

*##* Adios (Madriguera, Woods) (Am. Trend, 

number untraced) 
### Pyssy-Footin’ (Zabach, Zito) (do. T347) 
(London HL8042—5s. 63d.) 

LP—Thornhill (pno); Richard Zubak (woodwind) ; 
Daniel Quill (alto) ; Ralph Aldridge (inr, cit); David 
Figg, Ray Norman (tnrs); Meredith Flory (saxes) ; 
Dale Pearce, Bernard Rich, Dick Sherman (tpis) ; 
Owen Massingill, Billy Ver Planck (tmbs); Albert 
Antonucci, Sandford Siegelstein (French horns) ; 
John Barber (tuba); Joseph Galbraith (gir); Bob 
Petersen (bass); Winston Welch (drs) ; Albert 
Epstein (bongoes, conga drum). Summer, 1953. U.S.A. 

34—Probably as above. Summer, 1953. U.S.A. 


t These are the correct Am. Trend tape/master numbers, 
those on the records being references allocated by the 
“* London’ Division of the English Decca Record Co. 

Even those who have long forgotten Claude 
Thornhill’s early records (some with his then 
protégé Maxim Sullivan) issued here under 
the Vocalion label before the war will remember 
his lovely 1947 Sunday Kind of Love and Early 
Autumn. They came out in the Columbia 
Swing Series (on DB2517 and DB2560, 
respectively) in 1949, when the Series really 
meant something, and incidentally gave us our 
first introduction to vocalist Fran Warren via 
the best singing she ever put on record. 

The forty-six years old, Indiana - born 
Thornhill made the selection now under review 
in 1953, and those on the LP are presented as 
“Claude Thornhill Goes Modern.’’ That is 
justified mainly by the arrangements by Gerry 
Mulligan (first four) and Thornhill’s tenorist 
Ralph Aldridge (remaining three). But this 
latest Thornhill band seems to have plenty of 
modern-minded side men—especially in altoist 
Daniel Quill, tenorist Ralph Aldridge and 
trumpet player Dick Sherman; and while it 
may not have quite such a well-knit or pulsating 
ensemble as his 1947 one, it glides through the 
arrangements prepossessingly. If you like big 
band jazz that has the modern flavour, but 
does not carry it to extremes, the LP is a record 
you should hear. With Adios, the weakest of the 
tracks on the LP and the rather secondary 
Pussy-Footin’, the 78 is not so good. 


*Fats Waller and his Rhythm 
###* Vfamatica (Waller, Anita Waller) 


(c) ; 


Swinga-Dilla Street (Razaf, Johnson, 
Silver) (6); J Believe In Miracles 
(Lewis, Wending, Meyers) (V_ by 


Waller) (a); Let’s Get Away From It 

All (Adair, Dennis) (V by Waller) 

(d). (Am. Victor E3-PW-1242, -1243) 
(H.M.V. 7EG8022—g9s. 33d.) 


fa) (Am. Victor OA087086)—Waller (Hammond 
organ): Gene Cedric (cit, tnr); Bill Coleman (tt) : 


Casey (gir); Charles Turner (bass) i —— Dial 
(dvs). 5/1/1935. Camden, New Jersey, U.S.A. 

(b) (do. OA044597)—Waller (H. organ) ; " Sedric (cit, 

John Hamilton (pt); John Smith (gir) ; 


Gedsic Wallace (bass); Slick Jones (drs). 12/1/1940. 
Chicago. 

(c) (do. OA053794)—As for (6). 2/1/1941. Chicago. 

(d@) (do. OA062766)—Waller (H. organ); Casey 
(gtr) ; Jones (drs). 20/3/1941. U.S.A. 

Four items that should be of particular 
interest to all Fats Waller enthusiasts, and not 
only because they have never previously been 
issued here. Fats sings in only two of them. 
But he plays organ—or, to be more precise, 
Hammond electric organ—throughout all four, 
and swing on it in the best Wallerian tradition. 
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Fats Waller and his Rhythm 


You’ve Been Taking Lessons In Love (Tharp, 
Watts) (V by Waller) (Am. Victor 
OA80762) 

I’ve Got A New Lease On Love (Young, 
Ahlert) (V by Waller) (do. OAo07751) 


(H.M.V. B10684—5s.) 


89762—Waller (pno) ; Rudy Powell (cit); Herman 
Autrey (tpt); Al Casey (gtr) ; Charles Turner (dass) ; 
Harry Dial (drs). 8/5/1935. New York. 

07751—Waller (pno); Gene Sedric (cit); Autrey 
(tpt); Casey (gir); Turner (bass); Slick Jones (drs). 
9/4/1937. New York. 

No organ in these, but again of interest 
because it is again the first release of the sides 
in this country. 


* 


78s REISSUED ON EPs 
*Louis Armstrong and his Hot Five 


*#* Muskrat Ramble (Ory) (d); Cornet Chop 
Suey (Armstrong) (c) ; Gut Bucket Blues 
(Armstrong) (6); Yes! I’m In The 
Barrell (Armstrong) (a). (Columbia 
7TCOQg2, 7TCO33) 


(Columbia SEG7514—49s. 34d.) 


(a) (Am. OKeh 9485A), (b) (do. 9486A)—Armstrong 
(cornet); Johnny Dodds (cit); Kid Ory (tmb); Lil 
Hardin (pno); Johnny St. Cyr (djo). 12/11/1925. 
Chicago. 

(c) >. 9535A), (@) (do. 9538A)—Same personnel. 
26/2/19 

All ae issued on standard 78’s: (a) and (bd) 
on Columbia DB2978, reviewed December, 1951; (c) 
and (d) on DB2624, reviewed January, 1950. 

In the Barrel and Gut Bucket come from Louis 
Armstrong’s very first recording date with a 
group under his own name. Previously he had 
been in New York with Flectcher Henderson’s 
Orchestra, and had come to Chicago to play 
with the Dreamland Syncopators led by 
pianist Lil Harden who had been his girl 
friend and helper, and whom he subsequently 
married. 

Even then he was gaining recognition among 
others besides musicians as something of a 
phenomenon. For a few weeks after his début 
at Dreamland the “Chicago Defender ”’ 
reported: “ Louis Armstrong, greatest jazz 
cornetist in the United States, is drawing 
many white musicians to Dreamland nightly 
to hear him blast out those weird jazz figures. 
This boy is in a class by himself.”’ 

In these records you can hear Louis “ 
out’? those ‘“‘ weird jazz figures’’ that so 
intrigued the “‘ Chicago Defender ”’ reporter, 
plus Lil Harden’s piano, Kid Ory’s tooting 
tailgate trombone, Johnny Dodd’s expressively 
lyrical clarinet and Johnny St. Cyr’s banjo, 
all as per the best 1925 jazz tradition. 


blasting 


*Errol Garner 
*#€* Sophisticated Lady (Ellington) (c): Poor 
Butterfly (Hubbell) (a) ; Lover (Richard 
Rodgers) (b) ; Fine And Dandy (James, 
Swift) (d).. (Columbia 7TCOQO2e, 
7TCO23) 
(Columbia SEG7510—49s. 34d.) 


(a) (Am. Columbia CO44027)—Garner (pno); John 
Simmons (bass); Shadow Wilson (drs). 23/6/1950. 
U.S.A. 
my (do. C©0O44424)—Same personnel. 7/10/1950. 

S.A. 

(c) (do. RHCO4533), 4) (do. RHCO4536)—Same 
personnel. 2/7/1951. U.S 


All previously issued on ae 78’s: (a) Columbia 
DC615, with I’m In The Mood For Love, reviewed 
August, 1953; (b) and (4) DC630, reviewed February, 
1954; (c) DC640, with How High The Moon. 

All previously issued (see above) in the 
Columbia Overseas list, these four items 
provide an excellent cross-section of Errol 
(or should it be Erroll ?—no one ever seems to 
know) justly vaunted pianoisms. 


Sophisticated Lady instances, especially, his 
flare for fascinatingly imaginative improvisatien 
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at slow tempo, Butterfly his jaunty bounce «: 
medium pace, the other two his hippopotamu - 
fisted drive when it comes to fast swing. 


*Harry James and his Orchestra 
***Get Happy (Koehler, Arlen) (d) 
Melancholy Rhapsody (Heindorf, Cahn 
(c); Jealousy (Gade) (a); Moonglouw 
(Hudson, de Lange) (4). Columbia 
71030, 7TO31) 
(Columbia SEG7517—9s. 34d.) 

(2) (Am. Columbia HCO2148), (5) =. HCO2149)— 
Personnel untraced. 13/11/1946. U.S 

(c) (do. RHCO4014), (d) (do. RHC04016)—James 
(tpt); Eddie Rosa, Willie Smith (altos); James 
Cook, Gene Corcoran (tnrs); Bob Poland (bar) ; 
Dominic Buono, Everett McDonald, Ralph Osborne, 
Pincus Savitt (tpts) ; Carl Elmer, Lee O’Connor, 
David Robbins, Juan Tizol (tmbs) ; 
Donald (pno) ; "Trefoni Rizzi (gir); Robert Stone 
(bass); Alvin Stoller (drs). 27/1/1950. U.S.A. 

All previously issued on standard 78's: (a) and (bd) 
on Columbia DB2369; (c) and (d) on DB2692, reviewed 
June, 1950. 

Get Happy is one of Harry James’s easy paced 
and more swing-minded presentations, and as 
usual in such things he plays with less gush 
and more rhythm. Melancholy is in slower 
tempo, and he gets somewhat more fulsome. 
Still not too bad, and there’s a nice spot of 
Willie Smith alto. 

The other two I can’t tell you about because 
this EP has not yet come to hand. So I am 
having to review from the previous 78 releases, 
and it seems I did not bother to keep DB2369. 
Which may mean that I didn’t think it so hot, 
but I can’t remember now, and the star rating 
is based on the tracks I have specially 
mentioned. 


Bruce Mac- 


*Muggsy Spanier and his Ra e Band 

##** Someday, Sweetheart (J. and B. Spikes) (a) ; 
Riverboat Shuffle (Dick Voynow) (c) ; 
I Wish I Could Shimmy Like My Sister 
Kate (Piron) (V by George Brunies) 
(b); Black And Blue (Waller) (d). 
(Am. Victor E2PWo507, E2PWo508) 

(H.M.V. 7EG8o010—g9s. 34d.) 

(a) (Am. Victor 0A040261)—Spanier (cornet); Rod 
Cless (clt); Ray McKinstry (tnr) ; — ry. Pat 
( George Zack (pno); Bob Ca gtr) 

7/7/1989. 


sey ( 

Pattison (bass); Marty Greenberg (drs). 
(6) (do. 0OA043376)—Spanier vere : Cless (cit) ; 
Bernie Billings (inv); Brunies (tmb); Joe Bushkin 
{p29} 5 ; Casey (bass); Don Carter (drs). 10/11/1939. 


(c) (do. O0A043894)—As for “ except Nick Caiazza 

wt) nese Carter. 22/11/193 : 
(d) (do. OA045747)—As for ~y except Al Sidell (drs) 

replaces Carter. 12/12/1939. U.S.A. 

All previously issued on standard 78’s: (a) on H.M.V. 
B9008, with That Da Da Strain, reviewed January, 1940 ; 
(6) on B9047, with Eccentric, do. June, 1940; also on 
LP H.M.V. DLP1031, do. May, 1954; (c) on B9145, 
with Relaxin’ At The Touro, do. March, 1941; (d) on 
B9067, with Dinah, do. August, 1940. 


This EP adds to those included in the 
recently released H.M.V. LP DLP1031 three 
more reissues from the 1939 Muggsy Spanier 
Ragtime Band Series that constituted probably 
the finest white group Dixieland jazz ever 
heard on records. 





WANTED 


This column would be grateful for disco- 
graphical details of all or any of the following 
1920’s recordings : 

Lil Hardaway’s Orchestra—Milenberg Joys (Am. 

Vocalion 1252). 

Powell’s Jazz Monarchs—Laughing Blues (Am. 
OKeh 8333). 

- Soe Levee Band—Soap Suds (Am. OKeh 
8404) 

Trombone Red and his Blue Six—B Flat Blues 
(Am. Columbia 14612D). 

Charlie Troutt and his Melody Artists—Trans- 
portation Blues (Am. Columbia 1030D; Eng. 
Columbia 4479 

Wilson T.O.B.A. Band—Steady Roll (Am. Para- 
mount 12408). 




































june, 1954 The GRAMOPHONE XXIX 
~ - 
in 
HIGH FIDELITY 
—_ 
nes 
nes 
ir) ; 
ne, 
or, 
ac- 
one 
(6) 
wed 
ced 
as 
ish 
ver 
ne. 
of 
use , ‘HE Pye Hi Fi Amplifier and Remote Control 
mg Unit have been specially designed for the music 
69. lover. Easy to operate, this versatile equipment will 
~ give first-class reproduction at different volume levels 
ly whilst retaining all the beauty and atmosphere of an 
original performance. Convenient to use, the 
- amplifier can be installed up to 20 feet away from the 
; remote control unit by your armchair without any 
A change in performance. For further details please 
ri fill in the coupon below. 
3) 
- MODEL PF9I 28 gns. 
lies 
ay 
~‘ MODEL PF9IA 12 gns. 
kin 
939. 
ZZa 
drs) 7 
[.V. 
v4 POWER AMPLIFIER PF9I. 
145, PYE LIMITED oS ae and an output from 2 c.p.s. to 160,000 C.p.s. 
A combination of negative and positive feedback raises the damping 
the BOX 49+ CAMBRIDGE factor of the amplifier to infinity thereby ensuring full control of loudspeaker 
ree speech coil movement. 
ven ba a bray wy 5 ae < sounds —_ in harmonics sets a new 
° tan . 
= Please send _ the fully comprehensive 24-page booklet oa ° The sume sienelon —moty 4 ‘G aaetiie deta component to meet the 


a , exacting specification of the amplifier. 
the PF91/91A Hi Fi Amplifier. The fouer Amplifier is capable of handling peak power pulses in excess 


of the maximum rating without noticeable distortion. 

















If you would like a demonstration at a Pye Dealer’s REMOTE CONTROL UNIT PF9IA. 
7 , This unit allows remote control of the amplifier up to a distance of 
in your area, please place a tick in this box | 20 ft. (6m). , 
CO" Cathode follower output from the Remote Control unit reduces cable 
ing losses when the Power Amplifier is remotely controlled. 
, Four switched inputs and the choice of three equalisation networks for 
— NAME L.P., N.A.B. and 78 recording characteristics. 
' Continuously variable lift and cut controls for bass and treble with 
—— clearly marked level positions. 
ADDRESS . Incorporates a treble filter control, giving three sharp cut-off frequencies 
Keh and an unrestricted response position. 
The Pre-Amplifier incorporated ensures sufficient gain on all inputs for 
sues the full loading of the Power Amplifier. 
ans- G.| P Y E Limit teéo O F CAMBRIOG E 
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TL/10 POWER AMPLIFIER 
This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 


CIRCUITRY 
A triple loop feedback circuit based on the 


famous TL/12. The output transformer is the 
same size as in the TL/12. 
MAXIMUM POWER OUTPUT : 10 watts. 
FREQUENCY RESPONSE : + 1 db 20 c/s to 
20,000 c/s 
HARMONIC DISTORTION : 0.1 %, 1,000 c/s 
7.5 watts output. 


FEEDBACK MAGNITUDE : 26 db, main loop. 
DAMPING FACTOR : 25. 
HUM : —80 db referred to 10 watts. 


LOUDSPEAKER IMPEDANCES : 16 ohms, 8 ohms, and 


4 ohms. 


“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes 
with all woods. 


* 


PICKUP 

The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 
RADIO 

The radio input sockets at the rear permit the 
connection of the Leak V.S. tuner unit. An 
input attenuator is fitted. H.T. and filament 
supplies are available from the pre-amplifier. 
DISTORTION 

Of the order of 0.1°,. 


HUM 
Negligible, due to the use of recently developed 
valves and special techniques. 


% Write for leafletG *% 


* 


* 
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TL/IO AMPLIFIER & 
“POINT ONE” 
PRE - AMPLIFIER 


27 cus 


COMPLETE 


A price made possible only 
by .world-wide sales. 





to the elegant appearance, and blends 


INPUT SELECTOR 
Radio, tape, records : 
be accurately equalis 
TREBLE 

Continuously variable, + 9 db to —15 db at 
10,002 c/s. 

BASS 

Continuously variable + 12 db to —13 db at 
40 c/s. 


any and all records can 


VOLUME CONTROL AND SWITCH 
The switch controls the power supply to the 
TL/10 power amplifier. 


TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instantaneous 
use with Tape Recorders which have built-in 
(low-level) amplifiers. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : 





SHEpherds Bush | 173/4 


Telegrams : 


Sinusoidal Ealux London 


Cables : 


Sinusoidal London 
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The GRAMOPHONE 


TECHNICAL REPORTS 


By P. WILSON, MA. 


E.A.R. Microgram, Type A750. (Price 


go gns. inc. P.T.) 
Specification: 

Record ‘Changer: Collaro, 3RC531 (3- 

speed) with Studio “ P”’ Pickup. 

Amplifier: 3-stage, plus rectifier with two 

negative feedback paths and one positive 
feedback path. Output 3 watts. 

Controls: Volume, bass boost, treble boost. 

Valves: Mullard ECC83 (Twin), EL84, 

EZ8o. 
Speaker : Goodman 1o in. elliptical. 
Cabinet: 8 in. by 15 in. by 164 in., weighing 
28 lbs. Finished in leathercloth with 
loudspeaker and vent grills in cream 
plastic. 

Before I ever played this Microgram I was 
convinced that I should be able to recommend 
it without qualification for the type of use for 
which it has been designed. So I have given it 
an exceptionally thorough test so as to be sure 
that my bias in its favour would not warp my 
judgement. It has come through everything 
with flying colours. 

If I had set out myself to design such an 
instrument I should have chosen the same 
record changer and pickup, the same speaker, 
the same type of cabinet, and the same sort of 
amplifier design. 

Since last September I have had the Collaro 
531 autochanger and Studio “ P”’ pickup in 
almost continuous use (apart from times of 
sleeping of course!) and have not modified in 
any respect the high opinion I formed of them. 
If I were chocsing a type of loudspeaker for this 
type of cabinet it should be this elliptical ro in., 
neither more nor less. If I were choosing a form 
of cabinet it would have this type of facility of 
bass reinforcement by Helmholtz resonator 
action and lid sounding board effect. In my 
amplifier I should have both bass and treble 
controls eithér of this type (which was originally 
due to Mr. Voigt, I believe) or of the Baxendall 
type. And I should have had one of these two 
types of negative feedback, though I probably 
should not have thought of adding the second 
type or the positive feedback, at any rate to 
start with. I must say at once, however, that 
these additions are distinct advantages, par- 
ticularly in ensuring good transient response 
and substantial loudspeaker damping sc as to 
extend the range in the bass. 

I have tested the range of the whole equip- 
ment (loudspeaker and cabinet included) and 
find that it extends from 30 c/s in the bass to over 
11 ke/s in the treble, though it is falling gradually 
below about 100 c/s and above about 9 kc/s. 

_ This is a very remarkable performance for an 
instrument of these dimensions and calls for 
the highest commendation. It is considerably 
better than that of most radiograms in use 
to-day. 

_ I fully expected to find a good performance 
in the treble range, but I never thought for a 
moment that it would be possible to produce 
such a massive tone from a smallish portable. 
With the bass control set at full boost (so that 
there is a lift of over 10 db at 100 c/s) and the 
treble at about mid setting, I will challenge 
anyone to guess from an adjoining room that 
only a portable player is in operation, and that 
even on heavy orchestral passages. 

For standard records, too, I like the way in 
which good quality can be maintained with 
Comparatively little scratch; though here I 
think I should have been inclined to provide 
leis than the present maximum lift (10 db at 
9 xc/s) and give rather more treble attenuation; 


‘particularly 


but perhaps that is because I have a library of 
old records. 

All ia all, I have no doubt that this instrument 
will take its place and remain for some time to 
come in the lead of portable reproducers. 


Sound Sales DX Plus Four Radiogram. 
(Price £47 10s. plus £16 11s. 5d. inc. P.T.) 
Specification: 

Circuit : 6-valve comprising frequency 
changer, I.F., detector plus L.F., push-pull 
tetrode output, rectifier. Negative feedback. 
Output 8 watts. Valves: 6K7, 6K8, 
6Q07GT, 2x KT61 524. 

Radio: Medium Wave—200 to 550 metres. 
Long Wave—80o0 to 2,000 metres. Variable 
selectivity. 

Motor: Collaro Type AC3/544 with Studio 
“P” pickup. 

Controls: Tuning (with large circular dial 
calibrated in wavelengths), volume, wave- 
change, Radio/gram., selectivity switch, 
tone (for records only), motor speed, 
on/off switch. 

Loudspeaker: 10 in. m/c, in horizontal bass 
reflex compartment in lower portion of 
cabinet, with diffuser on front of cabinet 
operating both for loudspeaker and for vent 
of enclosure. Provision for 3 ohm extension 
speaker. 

Cabinet: Massively built, finished in walnut 
veneer. 32 in. high by 31 in. wide by 18 in. 
deep. 

In the above specification I have described 
the cabinet as massively built. It is in fact the 
most substantially built cabinet that I have seen 
for some years. This, coupled with the ingenious 
bass reflex system (or phase inverter, as the 
makers call it), means that coloration by 
cabinet resonance is reduced to very small 
dimensions. 

The first impression one gets of the quality of 
reproduction, indeed, is of a lively, clean and 
brilliant tone, and a bass response of very little 
** hangover ”’. 

Tests of frequency resporise showed a sub- 
stantial output down to 50 c/s, tailing off to 
about 30 c/s; but I could find no special 
frequency from there upwards which I could 
identify as the main L.F. resonance. 

At the other end of the scale the response 
began to fall off (on LP records) at a frequency 
between g and 10 kc’s, but was appreciable even 
at 11 kc/s. 

Between these two extremes the response was 
smooth with no harsh over- 
emphasis anywhere. It was therefore no real 
disadvantage for most records to have only a 
simple treble attenuator as tone control; the 
Studio “‘P” pickup itself takes care of the 
equalisation requirements as between the 
majority of “ 78”? and LP records. 

On radio the performance was sans peur 
et sans reproche, as the ancient ballad has it. 
With the large circular dial identification of 
stations by means of their wavelength is very 
easy notwithstanding the absence of names. One 
end of the “ hand’? moves on a continuous 
wavelength scale and the other end picks out 
the principal stations by means of markings on 
the dial in the form of small circles in which the 
wavelength is inscribed. Calibration was 
particularly accurate. 

The facility of a variable selectivity switch is 
a distinct boon. For it enables the best quality 
to be obtained at the position of minimum 
selectivity at times when reception conditions 
are good (e.g. local stations in daylight) coupled 
with a means of reducing interference when 
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conditions are not so good. Some evenings I 
made use of this switch with advantage even 
on the London Regional service. 

With the phase inverter, the output is ample 
for any room of ordinary size, and at all reason- 
able volume levels there is never any cause for 
the slightest anxiety. Though as a rule I prefer 
to have the loudspeaker in a separate enclosure, 
such as the “ Sound Sales Inverter Speaker ”’ 
on which I hope to report next month, the 
system adopted in this radiogram is a very useful 
compromise for those who wish to have a single 
unit. 


Sound Sales Frequency Modulation Unit. 
(Price £15 10s.) 

Having very little time in these days to 
experiment with the building of special tuning 
units for myself, I have been looking round for a 
good F.M. tuner at a reasonable price which I 
could buy for my own use. Fortunately before 
I had invested in a much more expensive unit, 
Mr. Wellington of Sound Sales Ltd. told me 
that he had this one in hand and has given me 
the opportunity of a thorough trial ; so that I 
can now report on it as soon as it is available 
for the general market. 

Let me say at once that it fulfils all my 
requirements, both as to performance and price. 
And it is very compact, measuring only 11} in. 
long by 4# in. high by 4 in. deep and requiring 
only a cut out of 9 in. long by 4 in. to facilitate 
simple panel mounting. 

It is calibrated and tunes from 86 to 100 Mc/s. 
Both volume control and autcmatic gain control 
are incorporated, and there is a three-position 
switch for A.M./F.M./Mod. The latter position 
is useful for tuning in the F.M. transmission 
accurately ; one first tunes to the lowest beat 
note on MOD. and then the signal is accurately 
tuned in the position F.M. 

A few months ago the B.B.C. announced their 
programme for new stations in this “ Band II ”’ 
(87.5-100 Mc/s). No fewer than 51 transmitters 
at 19 sites are in contemplation to reinforce 
the services given by the existing medium and 
long wave stations; of these a substantial 
number will be frequency modulated. So one 
may take it that within the next few years a F.M. 
service will be available for most parts of the 
kingdom. In the meantime those of us who live 
in the S.E. corner of England will, I hope, 
continue to have the advantage of the experi- 
mental transmission from Wrotham in Kent. 

At present, with this Sound Sales Tuner I can 
receive in S.W. London strong signals from 
Wrotham on the experimental aerial supplied 
with the tuner. This is a simple dipole with 
each arm 30 in. long mounted horizontally at a 
height of about 20 ft. I erected it in about 
20 minutes. 

Only the Home Service transmissions have 
been available so far on a frequency of 91.4 Mc/s, 
the Third Programme transmissions on the 
93 Mc/s frequency having been temporarily 
discontinued. I feed the rectified output from 
the tuner into the pickup terminals of my 
amplifier, but as soon as my new pre-amplifier 
is ready I shall of course have a special position 
on the input switch for this tuner. 

The power pack of my amplifier has ample 
margin to supply the 30-40 m.a. at 230-250 volts 
and 6.3 volts at 1.5 a. L.T. which the tuner 
requires, so there is no anxiety on that score. 
But even if I had not that margin it would be 
well worth while to have a separate power pack 
for the purpose ; and I understand that Sound 
Sales will supply one for £4 10s. extra, which 
will still keep the price of the whole equipment 
at a figure lower than any other that I have yet 
seen. 

I have no doubt at all (and indeed can 
demonstrate it without question at any time 
when transmissions are on) that the quality 
obtainable from this equipment is considerably 
better than that obtainable on the ordinary 
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wave bands even in the best conditions. The 
limit is in fact set by the ordinary amplifier 
and/or loudspeaker. And there are practically 
no whistles or other forms of interference. 

Listening to one of these F.M. transmissions 
is therefore just as thrilling and absorbing as 
listening to a first class LP record used to be 
(and can even now be, on occasions). 

The tuner has functioned perfectly during all 
the few weeks that I have had it. There has 
been virtually no frequency drift except during 
the first ten minutes or so after switching on, 
that is, whilst the valves were heating up ; and 
I never expected to avoid that, at any rate 
without a much more elaborate and therefore 
expensive instrument. 

For the future, thei efore, you may count me 
as one of the fans of “‘ F-M via A-Z’’. I would 
not dream of listening to an ordinary trans- 
mission when this alternative is available. 


Wharfedale Super 12/CS/AL Loudspeaker. 
(Price £17 10s.) 
Specification: 

Magnet: Alcomax III with flux density of 
17,000 gauss, 1# in. diameter centre pole. 
Total flux 190,000 gauss. 

Speech Coil: 8/10 ohms or 12/15 ohms. 
Wound with aluminium wire. 

Cone: Straight-sided but with eight con- 
centric corrugations beginning at a distance 
of about 2 in. from coil. Material soft paper 
but with bakelised apex and cloth suspen- 
sion. Surround resonance below 60 c/s. 

Chassis: Die-cast with bakelised ‘“‘ spider ”’ 
device external to speech coil for centring. 

Frequency Response: From go c/s to over 
14 kc/s. 

I am often asked in these days which loud- 
speaker I consider to be the best, regardless of 
price. It is of course a question which really 
cannot be answered just like that ; for so much 
depends on how it is to be used. 

At present my own preference is to have a 
multiple speaker system with an_ electrical 
cross-over at a frequency not higher than 
1,000 c/s. I recognise the problems involved, 
particularly in the region of the cross-over(s), 
but with care I believe that they can be dealt 
with reasonably well. On the other hand the 
advantages of having each unit operating in its 
optimum conditions are so_ considerable, 
particularly in regard to non-linear distortion, 
which I have long regarded as more vicious than 
non-uniformity of frequency response, that I 
would not readily sacrifice them. 

But I recognise that this preference is related 
to the volume at which I am accustomed to 
listen in my rather large drawing room. For 
smaller outputs it is, I find, quite possible to 
obtain just as impressive, and possibly even more 
agreeable, results from a single speaker suitably 
mounted either on a special baffle or with reflex 
loading. 

For the two sets of circumstances, I should 
recommend quite different loudspeaker units, 
and within very narrow limits I should vary my 
advice even for the single loudspeaker system 
according to the conditions, e.g. as to the 
sensitivity required in the bass or the treble. 

Fcr my own conditions at home, the Super 
12/CS/AL is the best single loudspeaker I have 
yet tried. It does not give quite such an 
impressive bass response (from an infinite baffle) 
as some of my other speakers, but its sweetness 
as one goes up the scale is something to be 
marvelled at ; and it has none of the “ paper- 
and-comb ”’ quality on the top strings which is 
so common a fault of otherwise quite good 
speakers. When reflex loading is used even the 
relative weakness in the bass disappears. 

I like, too, its handling of transients— 
obviously a result of the high flux density and 
the quality of the centring device. The latter 
pleases me for another reason. Being based on a 
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three-point suspension, it is co-planar and 
therefore truly linear in its effect at right angles 
to the plane of support—which so many other 
devices are not. 

I haven’t measured the intermodulation 
introduced, but I am quite sure from listening 
tests that it is very small. 

I have really enjoyed putting this speaker unit 
through its paces. Whilst it has borne out in 
several respects the conclusions I had formed 
from its appearance and design, it has taught 
me not a few lessons, particularly about the 
response at each end of the scale. 

For ordinary listening conditions at moderate 
volume it has almost made me give up my 
preference for the multiple system with its 
deeper, thrilling effects in the bass and its 
shimmer in the treble. I would much sooner 
have it than one of those systems to which I have 
sometimes been introduced in the name of 
“High Fidelity ’’, which turns that shimmer 
into the rattling of a bag of beans or French nails. 

So, I come back finally to the conclusion I 
expressed earlier: that for certain conditions of 
home listening I prefer it to any other single 
unit I have yet tried. And those conditions are, 
I believe, more usual than not. 


Pye Amplifier PFo91 and Pre-amplifier 
PFo1A. (Price 40 gns.) 

Thanks to the enterprise of our old friends, 
Messrs. Imhof, I was enabled to give this latest 
“high fidelity’’ amplifier a thorough test as 
soon as ever the first products were off the stocks 
and long before they were publicly announced 
at the Press Conference on Easter Tuesday. 


Mr. Layton was so enthusiastic about it when 
he rang me up on the phone that I knew that 
here was something exceptionally good ; for by 
now he must be almost as blasé as I am about 
these things. However, as it happened I was 
already aware of the history of its design by my 
old friends of pre-war days, Pamphonic Repro- 
ducers Ltd. (which has now become an 
associated firm of Pye), and of its eager adoption 
by the major company. So Mr. Layton’s 
verdict did not surprise me. 

All the same, I was glad to have the oppor- 
tunity which he provided of having the early 
model to test at home at my leisure. 

Let me say at once, and before going into a 
detailed description, that the combination has 
taken its place in the very front rank. I cannot 
truthfully say that it is clearly superior to any 
other amplifier system commercially available, 
because that is something one could not say 
without very elaborate side-by-side comparison. 
But it has all the usual desirable features as 
well as a few which are claimed to be valuable 
and which “some others haven’t got ’”’. 

Let us then look at the specifications : 
PFo1 Amplifier. 

Circuit: Three stages with “ long-tailed 
pair ’’ phase reverser in second stage, and 
push-pull triodes in output stage. 

Positive feedback from output transformer 
to first cathode to reduce output impedance 
virtually to zero. 

26 db negative feedback from output trans- 
former to first cathode to ensure linearity. 
Phase corrector between grids in output 
stage so as to ensure stability. 

Sensitivity: 0.4 volts for 12 watts out. 

Frequency Response: Flat from 2 c/s to 
160,000 c/s. 

Harmonic Distortion: Less than 0.1 per cent 
at 12 watts 1 kc/s. 

Output Damping on Loudspeaker: Adjust- 
able from 35 to infinity. 

Output Power Rating: 12 watts, but peak 
power pulses in excess of this can be handled 
with negligible distortion. 

Valves: ECC35, ECC33, 2xKT66, GZ32. 
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PFo1A Pre-amplifier. 

Circuit: Three stages plus cathode follo:. er 
output. 

Fixed correctors for various 
recording. 

Bass and treble boosts and attenuators «f 
the Baxandall type. 

Steep cut filters at 4 kc/s, 7 kc/s and 12 kis 
with slope of 22 db per octave. 

Controls: Input selector for microphon., 
magnetic pickup (three positions), cryst::] 
pickup and radio/tape. The three positiozs 
for the magnetic pickup bring into circuit 
different equalisers for British LP records, 
for American N.A.B. recording and for 
British 78's. 

Bass, varying from 15 db boost to 12 db 
attenuation. 

Treble, varying from 12 db boost to 15 db 
attenuation. 

Steep cut filter switch with four positions: 
Off, 12 kc/s, 7 kc/s and 4 ke/s. 

Volume. 

Valves: 2 x ECC 4o. 

Sensitivity: From 3 to 120 m.v. according to 
input, for 0.5 volt out: (microphone, high 
impedance, 3 m.v.; magnetic pickup, 
20 m.v. for 78, 15 m.v. for LP; crystal 
pickup, 120 m.v.). 

The pre-amplifier may be either plugged in 
direct to the amplifier or connected to it by 
means of a long cable. In my tests I used the 
direct connection. 


Good wine needs no bush ; and clearly any 
instrument that fulfils this specification can 
need no praise from me. All I need say, there- 
fore, is that I am satisfied that the model which 
I have used for several weeks has regularly 
behaved according to plan, except in one 
particular which I will mention in a moment. 
My principal measurement tests were made with 
a square wave oscillator and oscilloscope. For 
all frequencies from 100 c/s to 15,000 c/s the 
output when connected direct to the plates of 
the oscilloscope proved to be of better shape 
than that claimed in the Pye booklet. I had to 
go well above 20,000 c/s before I got any sign 
of high frequency ringing and the wave form 
was good well above there. One can say with 
confidence, therefore, that all the claims about 
high note response are fully justified. 

It was only when I came to look at the wave 
form below about 50 c/s that anything unusual 
appeared, and I was unable to satisfy myself 
that there was an entirely linear response in the 
deep bass. My own amplifier incidentally was 
better in this region, but not so good on the 
15 kc/s square wave. 

I don’t know what the reason was for this 
minor departure from the makers’ objective. I 
should judge however that in actual playing 
conditions it showed itself in a slight hardness 
in the bass notes, nothing more. Certainly my 
own amplifier (which has 32 db of negative 
feedback and no intentional positive feedback, 
but has a low impedance input through 
cathode followers to the output valves) showed 
a definite softness in response down there whilst 
being equally sharp to transients. 

But this is perhaps being a little hypercritical. 
I mention it only because the amplifier is so 
good that it merits an approach of the most 
critical kind. 

There is still a little room for improvement 
even in this amplifier, though one has to go into 
minutiae to find it ! 

The pre-amplifier is a beautifully flexible 
instrument. Though I myself would have 
included somewhat different pre-set correctors, 
that is only a matter of taste and not of criticism. 
I thoroughly approve of the general design and 
particularly that of the output stage with volume 
control. 

All in all, I believe that even the most hardened 
cynic would be greatly impressed by the quality 


types of 














hon, 
ryst::] 
itions 
ircuit 
ords, 


1 for 
2 db 


15 db 


ions: 


ement 
‘o into 


exible 

have 
=ctors, 
‘icism. 
n and 
olume 


dened 
ality 














june, 1954 


obiainable in a large variety of conditions from 
this amplifier and pre-amplifier. It is definitely 
ahead of at any rate most loudspeaker com- 
binations. 

At the Press demonstration, the loudspeaker 
that was used was one that has just appeared 
on the market. That, too, has been designed by 
our Pamphonic friends and is a worthy example 
of their skill. It has a 15 in. bass unit mounted 
in a vented chamber which is claimed to be 
capable of handling more than 15 watts of 
35 c/s steady tone without distortion; and 
coupled to this is a special elliptical unit with 
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aluminium voice coil and voice coil former which 
is mounted so as to avoid beaming effects. There 
is also a “‘ room matching switch ”’ which has 
the object of providing a means of adjusting 
the tonal balance to the particular room or the 
idiosyncracies of the listener. It behaved itself 
very well indeed at the demonstration and I am 
looking forward to a more detailed test in a few 
weeks time. 

Yes, the Pamphonic “ Victor’ loudspeaker 
has great promise. I shall not forget the repro- 
duction by this combination of the Nixa record 
of Walton’s Belshazzar’s Feast for a long time. 





FEDERATION AND SOCIETY NOTES 


The National Federation of Gramophone 
Societies will gladly supply information and 
advice concerning the establishment of new 
gramophone societies. A sixpenny postal order 
sent to the Hon. Secretary, Mr. J. R. Shaw, 
13 Hillcrest Road, Orpington, Kent, will bring 
a circular of suggestions and other helpful 
literature. 

Notices for inclusion in the August GRAMo- 
PHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach 
him by July roth. 

Acton and District Gramophone Society. 
Meets monthly on Tuesdays at the King’s Arms, 
Acton Vale, at 7.30 p.m. Refreshments avail- 
able. Next meeting June 15th. Full details 
from Hon. Sec., 24 Priory Avenue, Bedford 
Park, W.4. 

Boroko Musical Group. Programmes of 
recorded music are presented in the home of 
Mr. and Mrs. D. G. Palmer, Corner of First 
Street and Boroko Drive, Boroko, Papua, at 
7.45 p.m. on the second and fourth Sunday 
evenings each month. Annotated programmes 
and refreshments provided. Advance pro- 
gramme displayed in the Eha Beach Library. 
Open to the public free cf charge. 

Bushey and Watford Gramophone Society. 
Meetings at the Red Lion, Bushey, on Tuesdays 
at 7.45 p.m. fortnightly from ‘une ist. Details 
from Hon. Sec., Mrs. Peter Allen, 44 Oundle 
Avenue, Bushey. 

Chislehurst Gramophone Society. Fort- 
nightly meetings on alternate Tuesday evenings 
at 8 p.m. in Chislehurst Library. Refreshments. 
Details from Hon. Secretary, 48 Blanmerle 
Road, New Eltham, S.E.9. 

Croydon Gramophone Society. Meetings 
held in Norbury Library, Beatrice Avenue, 
S.W.16, on alternate Saturday evenings from 
7 until 9 p.m., June 12th and 26th. Details and 
programme from Hon. Sec., 23 Penrith Road, 
Thornton Heath, Surrey. 

Dulwich and Forest Hill Gramophone 
Society. New headquarters at the Conserva- 
tive Club, 161 Kirkdale, Sydenham, where 
meetings will be held on June 4th and 18th at 
7-45 p.m. Particulars from Hon. Sec., 87 
Broadfield Road, S.E.6. 

East Ham Gramophone Society. Meets on 
the second Tuesday each month at Methodist 
Church Hall, Herbert Road, Manor Park, at 
7-45 p.m. Vacancies for a few members. Next 
meetings June 8th and July 13th. Details from 
Hon. Sec., 67 Wards Road East, Ilford. 
Epsom Gramophone Society. Mects on 
the second and fourth Fridays of each month 
in the Oak Room, Westhill House, Epsom, at 
8 p.m. Details from Hon. Sec., 31 Pound Lane, 
Epsom. 

Looe Music Society. Recorded music con- 
certs, first Sunday in the month at St. John 
Ambulance Station, Looe, and third Thursday 
at ‘‘ Avalon ’’, Hannafore, Looe. Mrs. Harvey 
(Hon. Sec.) will be glad to forward programme 
and particulars. 


New World Recorded Music Society. North 
London’s most popular gramophone club meets 
every Friday throughout the year at 628 High 
Road, Tottenham, at 8 p.m. Attractive pro- 
grammes. Visits to Proms now being arranged. 
Further details from Hon. Sec., 73 Oaklands 
Avenue, Edmonton, N.9. 

Nottingham—The Record Club. Mects 
every Monday, 7.30 p.m., at the Sherwood 
Community Centre, Woodthorpe House, Mans- 
field Road, Nottingham. All types of serious 
music played—demonstration by NLXA shortly. 
Full details from Hon. Sec., 199 Carlton Road, 
Nottingham. 

Orpington Gramophone Society. Estab- 
lished 1937. Meets on alternate Monday 
evenings throughout the year in Orpington 
Library at 8 p.m. First-rate reproduction and 
a friendly atmosphere. Refreshments. Write 
to the Hon. Sec., 31 Lynwood Grove, Orping- 
ton, for descriptive leaflet and programme. 
Perry Barr Gramophone Society. Meets 
fortnightly on Tuesdays at 7.45 p.m., at Byron’s 
Café, 305 Birchfield Road, Birmingham, 20. 
The Hon. Sec., 52 Epwell Road, Birmingham, 
23, will be glad to forward programme of the 
present series to anyone interested. 

Recorded Vocai Art Society. As from Thurs- 
day, June 17th, this Society will not be meeting 
until mid-September. 

Sheffield Recorded Music Club. Two extra 
Summer meetings on Tuesdays, June 15th and 
July 20th, at Church House, St. James Street, 
Sheffield, at 7.15 p.m. (Latest recordings.) 
All details frem Hon. Sec., ‘* Lathkill’’, 
Dalewood Road, Sheffield, 8. 

Small Heath Gramophone Society. Meets 
fortnightly on Tuesdays at 7.45 p.m. at the Hob 
Moor Community Centre, Hob Moor Road, 
Small Heath, Birmingham. Next meeting 
June 8th. All music lovers welcomed. Just 
walk in ; or write for particulars to Hon. Sec., 


193 Wash Lane, South Yardley, Birmingham, 


25. 
Southampton and District Gramophone 
Society. Meets alternate Fridays throughout 
the year at 7.30 p.m. in the Polygon Hotel, 
Southampton. Reduced half-yearly subscrip- 
tion. Next meeting June 4th. For further 
information please apply to the Hon. Sec., 
37 Orchards Way, Southampton. 

Southgate and District Recorded Music 
Society. Three meetings in June, 9th, 16th 
and 23rd. The Crown Hotel, Chase Side, at 
7.30 p.m. Twin turntables and LP. Further 
details and prospectus from Hon. Sec., Burn 
Brae, Morton Way, Scuthgate, N.14. 

Sutton and District Music Society. Meect- 
ings on June 22nd and July 28th at Christ 
Church Hall, Christchurch Park at 8 p.m. 
Details from Hon. Sec., 34 Bramcote Avenue, 
Mitcham. 

Torbay Gramophone Society. Monthly 
meetings held throughout the summer at 
Callards Café, Fleet Street (opposite the G.P.O.) 
Torquay. A warm welcome to visitors and 
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members of other gramophone societies. For 
full particulars please write to Hon. Sec., 
** Rae ’’, Westhill Road, Paignton. 

Verdi Society. Mects alternate Tuesdays at 
the Mayfair Restaurant, Lime Street, Liverpool, 
at 7.15 p.m. Intending members for the 
1954-55 season, which opens on September 28th 
with “ Il Trovatore ’’, please apply early to the 
Hon. Sec., 38 Sutcliffe Street, Liverpool, 6. 
Subscription ros. 6d. 

Woking Gramophone Society. Meets at 
8 p.m. in the Y.M.C.A. Lounge, Bath Road, 
Woking. Programmes on first Sundays in June, 
July and August. Details from Hon. Sec., at 
the above address. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Beethoven’s “* Pastoral ’’ Sonata 


Last month, reviewing Denis Matthew’s 
recording of Beethoven’s “‘ Pastoral’? Sonata, 
I enquired, since he was repeating certain notes 
which I had alwavs thought to be tied, what 
edition he was using. Mr. Matthews has 
courteously informed me that the notes are 
shown as repeated in Tovey’s edition: the 
evidence is apparently an early edition by 
Cipriani Potter, and Tovey also points out a 
similarity to a passage in the Scherzo of the 
Op. 69 ’Cello Sonata. Great as is the respect due 
to Tovey, I find his parallel.not aitogethker con- 
vincing ; and it seems extremely strange that 
not one other of the numerous editions of 
Beethoven, even the most scholarly, should 
mention the point. 


London, N.W.11. LIONEL SALTER. 


LP Coupling 


The opinions expressed by your music critics 
as to what should, or should not, constitute a 
good coupling seem to me to be rather one- 
sided. 

With the advent of the LP era this question 
of coupling is of major importance and for 
myself constitutes a deciding factor in the 
choice of a record. 

Now it has been suggested that it would be 
an improvement to separate Prokofiev’s “* Clas- 
sical Symphony ” from Borodin’s “ Steppes of 
Central Asia’? and Moussorgsky’s “ Night on 
the Bare Mountain.’”? This has, in fact, been 
done, and it is possible to purchase the 
‘Classical Symphony” on a ten-inch disc. 
But now the record has to be manually turned 
over right in the middle of the symphony, thus 
interrupting and jarring one’s mental con- 
centration. We have a new recording medium, 
but some seem determined to avoid its natural 
exploitation. 

Why two “Brandenburg Concertos” on 
one record, or two Mozart or Boccherini 
Quartets ? Surely most music lovers like to 
spread their record library to cover a contrast- 
ing and varied collection of music and com- 
posers. Why not Bach with Mendelssohn, 
Dvorak with Chopin, a concerto with a sonata, 
or perhaps the “‘ Classical Symphony ”’ on one 
side of a twelve-inch disc with the other side 
left blank ? 

Twenty-five minutes of ’cello playing is 
delightful, but is it necessary to prolong it for 
a further twenty-five minutes, with the same 
composer, the same instruments, the same 
artists and a similar composition ? 

Orpington, Kent. A. B. SHILSTONE. 
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Mario Del Monaco 


The articles by Mr. Harold D. Rosenthal on 
Callas, Tebaldi and Del Monaco are for the 
most part very admirable and I look forward 
with great interest to the forthcoming one on 
Giuseppe di Stefano. 

I suppose it is his privilege to make light of 
the detractors of Maria Callas by calling 
attention to her other great gifts, but I must 
suggest that he does not quite do with Del 
Monaco. 

True, Mario Del Monaco has his detractors 
among the critics here as all important person- 
alities must, but it should be fairly stated that 
for every critic who did not find him to their 
ccmplete taste—another existed of at least equal 
stature who did. Virgil Tomson, Cecil Smith, 
James Hinton, Jay 8S. Harrison wrote consistently 
very favourably concerning his work. I must 
also point out that I never once saw a review in 
America which termed his acting “provincial”’’. 
It was in fact universally acknowledged that he 
was an actor of “considerable scope”’ and 
definitely not attached to the “hand waving 
school’ as it was always stated that his vocal 
achievements were far “‘ out of the ordinary ”’ 
Mr. Rosenthal does include the latter in his 
summary. 

I feel that mention should also be made of 
the fact that Del Monaco was practically a 
100 per cent success with the paying public. 
Every performance in which he appeared was 
completely sold out! With all respects to the 
press, the opera fan’s point of view should also 
be given here as it was in the Callas-Tebaldi 
articles. 

Mr. Rosenthal’s view that “ there is some- 
thing of Pertile in Del Monaco’s declamatory 
style ’’ is exceedingly well taken. The tenor has 
told me that he regards Aureliano Pertile as his 
idea of what a dramatic tenor should be. 

Remy VAN Wyck FARKAS, 

New York, Director—Artists and Repertory 

U.S.A. — London ffrr. 
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Maria Meneghini-Callas 


I should like to point out that in his 
discography of Maria Meneghini-Callas in the 
March issue, Mr. Harold Rosenthal omits to 
mention her complete recording of La Traviata 
on Cetra N1246. This set may not be available 
in U.S.A., but it certainly is in Italy. She is 
supported by Francesco Albanese as Alfredo 
and Ugo Savarese as Germont, with Santini 
conducting. 

Beaconsfield, Bucks. J. B. P. Goprrey. 


Albert Coates 


I should like to point out that Mr. Burnett 
James has made a factual error in his otherwise 
excellent obituary of Albert Coates. When I 
was living in Russia I knew Albert and his 
family very well, his mother was certainly not 
Russian—I believe her maiden name _ was 
Gibson and she was of English descent. 

Herne Bay, Kent. JANET WOOLLEY. 


Music Book Club 


For some time now I have been toying with 
“ idea of founding or causing to be founded 

** Music Book Club”’ on the lines already 
cade familiar to innumerable readers of con- 
temporary literature. There are in existence 
several Book Clubs serving the general reader 
as well as one or two specialist Clubs catering 
for more specific markets — countrymen, 
sportsmen and the like. It occurs to me, there- 
fore, that a similar organisation devoted to 
books on music might not be unacceptable to 
the daily growing legion of music lovers for 
whom, through the medium of the gramophone 
record especially, music is a vital and essential 
part of their daily living. Obviously the more 
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one listens to music the more one wants to know 
something about it, and the best way of doing 
that is by way of reading intelligent criticism 
and biography. But the snag is that for most 
people the price of books makes the task of 
building up a comprehensive library of records 
as well as cf musical literature difficult, if not 
impossible. There are, I know, many music 
lovers who would like to have by them some at 
least of the the best books on music now issued 
by various publishers, and it seems to me that a 
Club working on the usual lines might well do 
the cause some service by enabling members to 
acquire a cross-section of such books at a price 
well below the published price. 

I appeal, therefore, to readers of THE 
GRAMOPHONE to write to me at the address 
given below and to let me know their reactions 
to the proposal. It would also be helpful if they 
would indicate the type of music book that most 
interests them—biography, criticism, technical, 
etc.—and to say whether they think a book a 
month or every other month would be most 
acceptable. If the response is_ sufficiently 
encouraging I will try to bring the Club into 
being as soon as possible. 


Mead Cottage, Boulters Lane, 


Maidenhead, Berks. BURNETT JAMES. 
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Single-sided LPs 

Surely your correspondent Mr. R. J. Fe.rn 
in the May issue misses the point in sugges: ng 
that the overriding factor is the cost, for i is 
fairly obvious that the price of a single-si. od 
LP would be more than half the price ci a 
double LP, say £1 or so instead of 18s. 2° ° 
and therefore the purchaser would pay ex.-a 
for his privilege of buying the work he actua'!y 
wanted, but would be spared the expense of .n 
unwanted work. After all, who wants t..o 
‘* Pragues’’’ ? When a long symphony is issu:-d 
on one double-sided LP he is allowed to buy 
that one work by itself, but if it is a short 
symphony on one side, like most of the Haydns, 
he is compelled also to buy a possibly unwanted 
work on the other side. Why should this be ? 

Also Mr. Fearn’s suggestion of alternative 
courlings seems to me to be “ confusion worse 
confounded ”’, though I see Mr. E. Sackville- 
West also seems to think this would be a good 
idea, but the buyer would stil not be allowed 
to buy only the ene work he wanted. 

Your Editorial notice that the La Scala 
“Cav”? and “ Pag” are to be issued (in 
America) on three sides each with the fourth 
left empty is excellent news. 


Exmouth, Devon. MAvRICE W. BATEMAN. 





JUNE RECORDS 


334 R.P.M. 
Alborada del Gracioso (Ravel)—Paris Radio $.0. VOX. 
PL8150 


Apollo e Dafne (Handel)—M. Ritchie, B. Boyce. DEC. 
OL50038 


Aus Italien, Op. 16 (R. Strauss)—V.P.O. DEC. LXT2917 

Background Music—Sweet and Senti B. Loose. 
CAP. LC6656 

Background Music—Songs for Harmonizing—B. Loose. 
CAP. LC6657 








Beautiful Galathea 0 Nat. Rad. 
S.0. TEL. TM 


Betly Ts Gentile, Catalani. NIX. PLP585 

Bolero (Ravel elg. Nat. Rad. $.0. TEL. LGM65022 

Bolero (Ravel)—Paris Radio S.0. VOX. PL8150 

Cantata No. 5! (Bach)—S. Danco. DEC. LXT2926 

Cantata No. 202 (Bach)—S. Danco. DEC. LXT2926 

Capriccio brillant in B min. Op. 22 (Mendelssohn)—P. Katin. 
DEC. LXT2932 


Carmen (Bizet)—Preludes to Acts | and Il, Ill and IiV— 
Stadtische Oper. Orch. Berlin. TEL. TM68019 

Casse-Noisette at or hy (Tchaikovsky )—Conservatoire 
de Paris. DEC. 

Cavalleria te V(Mascagni)—M. del Monaco, Nicolai. 
DEC. LX 9 


Choral Cantatas (Buxtehude)—Erbarm Dich Mein O 
Herre Gott; Furwahr, Er Trug Unsere Krankheit ; 
BefiehI Dem Engel, Dass Er Komm—M. Guilleaume, 
E. M. Luhr. VOX. PL7430 

Church Cantatas for Bass (Buxtehude)—Three, and 
Church Cantata for Sop. Soloists—Pro Musica. VOX. 
PL7620 

Concerto in F min. and D for Harpsichord and String 

Orch. (Bach)—. Nef. DEC. OL50042 
Concerto No. 5 in E flat, Op. 73 (Beethoven)—Badura- 


Skoda. NIX. WLP5114 

Concerto No. | in E min. Op. I! (Chopin)—F. Gulda. 
DEC. LXT2925 

Concerto in A min. Op. 53 (Dvorak)—G. Kulenkampff. 
TEL. LGX66020 

Concerto No. | in E flat, No. 2 in A (Liszt)—O. Frugoni. 
VOX PL8390 

Concerto No. | in E flat (Liszt) —P. Mildner. TEL. LGX66022 


Concerto in G, K.313 (Mozart)—C. Wanausek. VOX PL8130 
Conus _ D, K.314 (Mozart)—C. Wanausek. VOX 


Be in B flat, K.450 (Mozart)—/. Haebler. 


Concerto No. 18 in B flat, K.546 (Mozart)—/. Haebler. 
VOX PL8300 , 
Concerto in D; Concerto in G for Flute and Orch. 
(Stamitz)—K. Redel. DEC. OLS0035 
Concerti Grossi, Op. ee ee ore 
Quartet, Pro Musica String Orch. VOX P 
BRU. 


Duo Concertant (Stravinsky)—Jj. Fuchs, L Smit. 
AXTLI047 

English Suites—BWV 806-811 (Bach)—Six—A. Borovsky. 
VOX PL7852 

13 (Schumann)—A. Cortct. 

Facade (Walton)—Suites | and lI—L.S.0. DEC. LW5107 

Fantasia in C, Op. 17 (Schumann)—C. Curzon. DEC. 
LXT 2933 

Fantasy (Offenbach)—V.S.0. DEC. LK 4077 

Fantasy (Tchaikovsky)—V.S.0. DEC. LK4077 

Fate, Op. 21/1 (Rachmaninov)—R. Arie. DEC. LW5104 


Festival Polonaise, Op. 12 (Svendsen h State Radi 
ty ~ ag Fe -. ( )—Danis e Radio 


Concerto No. 
VOX PL83 


Etudes Symphoniques, Op. 
H.M.V. ALP1142 


Fire co (Stravinsky)—Suisse Romande Orch. DEC. 
V.P.0. DEC. 
Rad. 


Flying Dutchman (Wagner)—Overture. 
LW5106 


Four old Agr Folksongs (de Greef)—Belg. Nat. 
S.0. TEL. LGX66024 
Freischutz, Der (Weber)—VWvie nahte mir der Schlummer 
—Leise ; Und ob die Wolke sie verhullte—T. Richter. 
TEL. TM68017 
French Renaissance Vocal Music—N. Boulanger. BRU. 
TLI048 
Gioconda (Ponchielli)—Dance of the Hours—Belg. Nat. 
Rad. S.0. TEL. TM68020 
Gurre—Lieder meng gh New Symphony Society 
Orch. and Chorus. NIX. HLP3100-1/3 
Hungarian ae A No. 4 (Liszt)—Danish State Radio 
S.0. DEC. LWS5114 
ll Ballo dell ingrate (Monteverdi)—Tegani, Carbi, Sgarro. 
li Maestro di Cappella (Cimarosa)—F. Corena. DEC. 
LW5112 
——a in B flat, Op. PS Impromptu in F min., 
. 142/4 (Schubert). C. Curzon. DEC. LWS5I 
mart (Debussy}—Poeme danse—Suisse Romande Orch. 


DEC. LXT2927 
15 (Schumann)—C. Curzon. DEC. 


Kinderscenen, Op. 

LXT2933 

Konzertstuck in F min., Op. 79 (Weber)—P. Mildner 
TEL. LGX66022 

Lemminkainen’s Return, Op. 22/4 (Sibelius)}—Donish 
State Rad. $.0. DEC. LW5105 

Leonora magmen~verare No. 3, Op. 72a— 
Bamberg S.0. TEL. TM68025 

or ey and Goethe (Wolf)—B. Boyce. DEC. 

Light a pete ywreure-Saly. Nat. Rad. S.O. 
TEL. TM68018 

Marche Slave, Op. 31 A chaikovsky)—Danish State Rad. 
S$.0. DEC. LW5114 

Marche Slave, Op. 31 (Tchaikovsky)—L.S.O. NIX. NLP909 

Mass for Four Voices; Mass for Five Voices (Byrd)— 
Fleet St. Choir. DEC. LXT2919 

Mass in B min. (Bach)—V.S.0. NIX. WLP6301-1/3 

Masters of the Harpsichord—titalian and German—R. 


Gerlin. DEC. OL50043 
Medee (Charpentier)—Excerpts—N. Boulanger. BRU. 
AXTLIO049 


Messiah (Handel)—Vyvyan, Maran, 
DEC. LXT2921-4 


Missa Brevis in D, K.194; Missa Brevis in C, K.220 
(Mozart)—Rathauscher, Hofstadter. VOX. PL7060 
Modern French Music—Concert Arts Orch. CAP. CTL7055 
aa R etzger-Ulrich, Pingel. WOX 


Procter, Brannigan. 





Norwegian Artists’ rd, wT 16 (Svendsen)—Danish 
State Rad. $.0. DEC. L 

Organ Concertos Nos. "IS. 16 * (Handel) —€. Holderlin. 
VOX PL7802 

Orpheus in the Underworld (Offenbach)—Overture— 

Belg. Nat. Rad. $.0. TEL. TM68026 

_ Op. 49 (Tchaikovsky)—L.S.0. NIX. 

Pavane pour une Infante Defunte (Ravel)—Paris Rod, 


S.0. VOX PL8I50 
Petit Monde de Don Camillo—fernandel. DEC. LFIi#4 
Roon, Majkut, 


Philemon and specie (Haydn)—Naidic, 
Kmentt—VOX PL7660 

Poet and Peasant (Suppe)—Overture—Belg. Nat. ad. 
S.0. TEL. TM68026 


Overture 
NLP9 
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VORTEXION rape recorver 


* The noise level is extremely low and 
audibly the hum level and Johnson noise 
of the amplifier and deck are approximately 
equal. Only 25% of this small amount of 
hum is given by the amplifier alone. 
*% Extremely low distortion and _back- 
ground noise, with a frequency response 
of 50 c/s —I0 Ke/s., plus or minus 1.5 db. 
A meter is fitted for the measurement of 
signal level and bias level. 
* Sufficient power is available for recording 
on disc, either direct or from the tape, 
without additional amplifiers. 
* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. 
% The .5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal 
P.U.s, microphone or radio inputs. 
* A power plug is provided for a radio 
feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play 
back signal. 
%& The power output is 3.5 watts heavily 
damped by negative feedback and an oval internal speaker 
The amplifier, speaker and case, with detachable lid, is built in for monitoring purposes. 
measures 8} in. x 224 in. x 15} in. and weighs 30 !b. * Facilities are provided for using the amplifier alone 
and using power output or headphones while recording or 
to drive additional amplifiers. 
PRICE, complete with WEARITE TAPE * The unit may be left running on record or play back 
titi aida cataianain a inal £84 0 0 even with 1,750 ft. reels with the lid closed. 


POWER SUPPLY UNIT to work from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0. 


3-WAY MIXER AND PEAK PROGRAMME METER 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 











One milliwatt output on 600 ohm line (.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 
Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. 
Calibration in 2 db steps, to plus 12 db and 
minus 20 db referred to zero level. Special 
' low field internal power pack supplies 8 valves including stabilising 
and selenium rectifier, consumption 23 watts. 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘‘ Vortexion, Wimble, London’”’ 
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Evolution 
WHARFEDALE WI0/CSB 10° LOUDSPEAKER 


First introduced in 1938, this 10 in. speaker has been Bass resonance now 45 c/s. 
pet and now embodies the following details Any ey rp wed pone a a ew mg ore including 
—? . . some or all of these specifications. y WHARFEDALE 

Aw tyme sanding el gaa flux 74,000 lines. can produce one which sounds like the W10/CSB. 
Cone with bakelised apex and special radial corrugations. After the Super 12/CS/AL—which costs £17 10s. 0d.— 
Centring device in bakelised fabric. the W10/CSB is the best single speaker in the Wharfedale 
Aluminium dome. range. At £9. 5s. Od. plus £3. Is. 6d. P.T. the performance 
Cloth suspension, which involves hand-assembly by is Outstandingly good ; some idea of the frequency range 
experts who have attained a world-wide reputation. is given by the response curve. 
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32-page catalogue free on request 


Whartedale Wireless Works Limited 


BRADFORD ROAD ” IDLE - BRADFORD - YORKS Telephone : Idle 1235/6 Grams: Wharfdel, Idle, Bradford 
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* e 
Each... the best in its class a€ moderate cost, , 
Three combinations of amplifier and control unit, forming the ideal basis on which to develop home high fidelity systems, 
ranging from the best at moderate cost, to the best regardless of cost... 
$ 
S 
RD BABY de-luxe Mk. Il amplifier, with RD JUNIOR Mk.II ; 
pre-amplifier. 

: 
Providing the best performance possible at moderate cost. Adequate £23 
output for normal domestic use, operation from the majority of 
modern lightweight pickups, two radio inputs. Wide range bass and 

treble controls, variable low pass filter. : 
$ 
s 
S 
RD BABY de-luxe Mk. Il amplifier, with RD SENIOR Control < 
Unit. $ 
£29 Increased sensitivity and greater flexibility of control. Both high 
and low pass switched filters and provision for use with tape re- ¢ 
corders. Illuminated translucent control panel. ¢ 
§ 
RD SENIOR Amplifier and Control Unit. , - 
The ultimate in present day amplifier performance. Increased £ 43 
S 
power output, C-core output transformer, and ultra linear output 
Stage with all its attendant advantages. ; 
Illustrated leaflets post free on request. ROG ER” DEVELOPMENTS co. Trade and Export enquiries invited. 
MANUFACTURERS OF PRECISION-BUILT SOUND EQUIPMENT. : 
**RODEVCO HOUSE,” 116 BLACKHEATH ROAD, GREENWICH, LONDON, S.E.I0. : 
Telephone : TIDeway 1723 Telegrams : RODEVCO GREEN LONDON 
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on Way cece Poem—Belg. Nat. Rad. S.O. 


mm. Espagnole (Ravel)—Paris Rad. S.0. VOX PL8I50 

Recital (Chopin)—G. Novaes. VOX PL7810 

Recital—M. del Monaco. ron LXT2929 

Recital—G. Penno. DEC. LWS5SII1 

Recital (Mozart)—M. Laszlo. NIX. WLP5!79 

Recital—(Bach)—j. Demessieux. DEC. LXT2915 

Recital—Russian Songs No. 2—R. Arie. DEC. LW5104 

Recital (Scarlatti)}—G. Malcolm. DEC. LXT2918 

Red POOP periOla Suite—Vienna State Op. Orch. 
NIX 0- 

Ride of the Valkyries (Wagner)—V.P.0. DEC. LW5106 

Romeo and Juliet (Tchaikovsky)—Overture Fantasie— 
L.S.O. NIX. NLP909 

Rondo brillant in E flat, Op. 29 (Mendelssohn)—P. Katin. 
DEC. LXT2932 


Sarasate—R. Ricci. DEC. LXT2930 
Scala di Seta (Rossini)—Overture—Belg. Nat. Rad. S.O. 
TEL. TM68020 


Selection—B. Troup. CAP. LC6660 

Selection—K. Oliver’s Creole Jazz Band. LON. AL3504 
Selection—R. Palmer and State St. Ramblers. LON. AL3518 
Selection—-J. R. Morton's Kings of Jazz. LON. AL3520 
ae Jolson Souvenir Album, Vol. Vi. BRU 


Selection—A long K.B. Blues—K. Baker. ESQ. 20-030 
Selection—Ballads and Blues, Vol. Il—j. White. BRU. 


LA8653 
Selection—Blue Danube—R. Morgan. BRU. LA8654 
Selection—The Clarinet, No. !I—U. Deleciluse. DEC. 
LX3129 
Selection—Claude Modern. LON. 
H-APBIOI9 
ee WY’ * y Call Series, Vol. V—Various Orchs. 
Selection—Danny at the Palace. D. Kaye. BRU. LA8660 
Selection—Eddie Cantor Story—E£. Cantor. BRU. LA8658 
oy Sings Gershwin—E. Fitzgerald. BRU. 


Selection—Evening in Paris—F. Chacksfield. DEC. LK408! 
aes Ghee Dance, Vol. Il—R. Morgan. BRU. 


Selection—Fats at the Organ—F. Waller. _t AL3521 
Selection—French Songs—C. Alphand. DEC. 
Selection—French Songs—D. Darrieux. DEC. LEIIOO 
a Calls—Hawaii Calls Orch. CAP. 


Selection—Heart Strings—F. Zabach. BRU. LA8659 

Selection—Highlights from H.M.S. Pinafore, The Sorcerer 

—D'Oyly Carte. DEC. LK 407 

Selection—immortal Works of Ketelbey—New S.O. and 
Chorus. DEC. LK 4080 

Selection—irving Berlin Gallery—D. Pell Octet. LON. 
H-APBI020 


Selection—Meet the Burns—N. & T. Burns. ESQ. 20-029 

Selection—Mulligan’s Music—V. Lewis . LK4081 

Selection—Music by Mendelssohn and Raff—Westminster 
Light Orch. NIX. WLP. 

Selection—Naughty Marietta—G. Macrae, M. Piazza. 
CAP. LC6663 


Selection—Naughty Operetta—B. May. CAP. LC6659 
Selection—Pal Joey—j. Froman, D. Beavers. CAP. LCT6002 
Selection—Parlor Piano—F. Froba. BRU. LA8555 
Selection—Piano Solos—j. R. Morton. LON. AL3519 
Selection—Polynesia—Royal Polynesians. CAP. LC6661 
Selection—R. Frimel Plays his own Melodies. BRU. 


LA8557 

Selection—The Saxophone, No. I—M. Mule. DEC. 
LX3130 

Selection—Snow White and Seven Dwarfs—L. Murray. 
BRU. LA8652 


Selection—Song of Easter—F. Waring. BRU. LA865! 
aes ae fro Strings—Pittsburgh S.0. CAP. 


Selection—Songs of the Range—R. Smeck. BRU. LA8649 
Selection—Swingdido—j. Dankworth. ESQ. 20-031 
So for Romance—C. Cavallero. BRU. 


Thornhill goes 


Selection—Thinking of you—L. Baxter. CAP. LC6664 

Selection—This Modern World—S. Kenton. CAP. C6667 

Selection—Three Sailors and a Girl—j. Powell, G. Macrae. 
CAP. LC 

Selection—Trumpet Solos—R. Mendez. BRU. LA8657 

woeion = Weaning with Whittle—T. Whittle. ESQ. 


0-028 

Selection—Way back home—B. Crosby. BRU. LA8656 

aes for 13 Instruments in B flat, K.36! (Mozart)— 
V.S.0. Wind Instrument Group. vOx PL7470 

Sonata for Violin and Piano (Copland)—j. Fuchs, L. Smit. 
BRU. AXTL1I047 

Sonata No. 2 in A, Op. 2/2 (Beethoven)—W. Backhaus. 
DEC. LXT2920 

Sonata No. 3 in E y: h¢ 12/3 (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTLI050 

Sonata No. 5 in F, _ 24 (Beethoven)—J. Fuchs. BRU. 
AXTLIO52 


Sonata No. 6 in A, Op. 30/1 (Beethoven)—/J. Fuchs, A 
Balsam. BRU. AXTLIO50 
Sonata No. 8 in G, Op. 30/3 aw Fuchs. BRU. 
AXTLIO52 
wonean 000, UB ie. G, Op. 14/2 (Beethoven)—W. Backhaus. 
Sonata No. || in B flat, Op. 22 (Beethoven)—W. Backhaus. 
DEC. LXT2920 


Sonata No. 22 in F, Op. 54 (Beethoven) ; Sonata No. 24 
in F sharp min., Op. 18 (Beethoven)—W. Backhaus. 
_ DEC, “wt 
in G; No. 4 in E flat (Bach)—J. Starker. 
NIX x PLP P582 
Symphony of Pesirnnmt PO. and wt DEC. LXT2916 
Symphony No. | in C m oe @ (Brahms)—Vienna 
State Op. Orch. NIX. ‘WLPSI 89 


The GRAMOPHONE 


Symphony No. 3 in B min., Op. 42 (Gliere)—Vienna 
State Op. Orch. NIX. WLP6210-1/2 

Symphony No. 7 (Mahler)—Vienna State Op. Orch. NIX. 
WLP621 1-1/2 

Symphony No. 27 in G, K.199 (Mozart)—Bamberg S.O. 
DEC. OL50039 

Symphony No. 30 in D, K.202 (Mozart)—Bamberg S.O. 
DEC. OL50039 


Symphony ao 35 in D, K.385 (Mozart)—Pittsburgh S.O. 
CAP. CTL7053 

Symphony No. 4! in C, K.551 (Mozart)—Pittsburgh S.O. 
CAP. CTL7053 

Symphony No. 5, Op. 47 (Shostakovich)—V.S.0. VOX 
PL7160 


Swan of Tuonela, Op. 22/3 (Sibelius)}—Danish State Rad. 
S.0. DEC. LW5105 

Thais (Massenet)—Paris Nat. Theatre Orch. and Chorus. 
NIX. ULP9227- 

Three-Cornered Hat (Falla)—Three Dances—V.P.O. 
TEL. LGM65022 


Totentantz (Liszt)—P. Katin. DEC. LXT2932 

Trios No. 29 in F; No. 30inD; No. 3linG wot 
Veyron-Lacroix, J. Rampal, Jj. "Huchot—DEC. OLS 

Ungarische hochzeit, Die—T. Richter, H. Kraus. TEL 
TM68021! 


Valse, La (Ravel)—Paris Radio $.0. VOX. PL8150 

Variations and Fugue on a Theme of Handel, Op. 24 
(Brahms)—S. Gorodnitzki. CAP. CTL7049 

Variations on a Theme of Paganini, = = _—— 1& il 
(Brahms)—S. Gorodnitzki. CAP. CTL 

Vitava (Smetana)—Bamberg S.O. TEL. Thien025 ; 

Vocal and Instrumental Grentererdp=ee. 
Boulanger. BRU. AXTLIOSI 

Waltzes, Op. 39/1-16 (Brahms)—R. Weisz. DEC. LW5109 

Warum (Schumann)—Fantasiestuck, Op. 12/3—W. 
Backhaus. DEC. LXT2931 
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Among my souvenirs—P. Weston. COL. SEG7518 

Anana boroco tinde—X. Cugat. COL. SCMC4 

Annies blues—J. Parnell. PAR. MSP6102 

Annie’s lament—A. Ross. ESQ. EPI 

April in Paris—D. Day. COL. SEG7515 

Bandit, The—/. Parnell. PAR. MSP6102 

Barterzd Bride (Smetana)—Overture—Philharmonia. 
H.M.V. ERSOIS 


Between fire and water—H. Snow. H.M.V. 7MCI5 

Blue bird—G. Wallineton. ESQ. EP2 

Boodle-am-shake—Dixieland Jug Blowers. H.M.V. 7M223 

Boy Friend—! could be happy with you; A room in 
Bloomsbury—A. Rogers, A. Hayes. H.M.V. 7MCI8 

Caesar’s boogie—L. Douglas. M.G.M.-SP-1093 

er di | ae (Rossini)—Overture—R.P.0. 


Casse Sacteten Suite, Op. 7la (T + lana des 
fleurs—Stokowski $.0. H.M.V 7ERSOI6 

Casse Noisette Suite, Op. 7la (Tchaikovskv)—Valse des 
fleurs—R.C.A. Victor $S.0. H.M.V. 7ER5022 

Cavalleria Rusticana o  —_ Op. 
House Orch. COL. SFD5512 

Charmaine—P. Weston. COL. SEG7518 

Chicago—T. Dorsey. H.M.V. 7EG8017 

Chicago breakdown—The Coronets. COL. SCM5I os 

Chip chopper Charlie—M. Bygraves. H.M.V. 7M22 

Chocolate Soldier (Strauss)—My hero—R. = 
H.M.V. 7ZEG80I8 


Come back to my arms—D: Shore. H.M.V. 7M221 

Cornet chop suey—L. Armstrong. COL. SED5513 

Crazy mix up song—P. Hayes, M. Healv. COL. SCMC6 

Crazy bones rag—F. Carle. H.M.V. 7EG80I9 

Croix, Les—E. Piaf. COL. SCMF50204 

Curse these bloos—C. Brown, A. Farmer. ESO. EP3 

Dandelion—Obenkirchen Children’s Choir. PAR. MSP6104 

Do, do it again—The Coronets. COL. SCM5117 

Do, do it again—A. Cogan, F. Vaughan. H.M.V. 7M226 

Don’t you do it—E. Bostic. PAR. seme 

Easy to love—G. Shearing. M.G.M 

Embraceable you—T. Dorsey. H. M. v. P7EC8017 

Espana Rhapsody (Chabrier)—R.P.O. COL. SELI509 

Espana Waltz, Ono. 236 (Waldteufel)—Boston Prom. 
Orch. H.M.V. 7EG8015 

Estudiantina Waltz, Op. 191 (Waldteufel)—Boston Prom. 

Orch. H.M.V. 7EG8OI5 

Falling in love with love—C. Brown, A. Farmer. ESQ. EP4 

Farmer’s market—A. Ross. ESQ. EPI 

Faust (Gounod)—Waltzes—Boston Prom. Orch. H.M.V. 
7EP7008 


Fledermaus (Joh. Strauss)—Polkas, Op. 362—Boston 
rom. Orch. H.M.V. 7ZEG8016 
7 oom (Verdi)—Overture—N.B.C. S.0. H.M.V. 


Frankie and Johnnie—F. Carle. H.M.V. 7EG8019 

Frankie Carle Rag—F. Carle. H.M.V. 7EG8019 

Free home demonstration—E. Arnold. H.M.V. 7MCI6 

Friends and neighbours—Semprini. H.M.V. 7M225 

Friends and neighbours—M. Bygraves, Tanner Sisters. 
H.M.V. 7M220 

Galway Bay—/. Locke. COL. SEG7519 

Gee—The Crows. COL. SCM5119 

Get happy—H. James. COL. SEG7517 

Girl, a girl—E. Fisher. H.M.V. 7M212 

Guadalcanal March—R. Goodwin. PAR. MSP6103 

Gut bucket blues—L. Armstrong. COL. SEG7514 

Hansel and Gretel (Humperdinck) —Overture—Stokowski 
S.0. H.M.V. 7ZERSOI6 


Honeycomb—Semprini. H.M.V. 7M225 

| ain’t gonna do it no more—The — COL. SCMS5117 
| get so lonely—Semprini. H.M.V. 7M225 

I got rhythm—C. Laine. PAR. MSP6107 

I know you’re mine—C. Laine. PAR. MSP6107 

| love you so—The Crows. COL. SCM 

| love you truly—J. Stafford, N. Eddy. COL. SEG7516 
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| i Receeia) -teeememe tape Op. House 

Orch. COL SEDSSI 

| wanna go back to West Virginis—S. Jones. H.M.V. 7MCI7 

I’m in the mood for love—E. Fisher. H.M.V. 7M212 

I’m just a shadow of myself—/. a COL. SCMS5122 

I’ve got no use for women—B. Ives. COL. SCMCS 

if | never get to heaven—E. Arnold. H.M.V. 7MCI6 

im Krapfenwald'! (Joh. ee, Op. 336—Boston 
Prom. Orch. H.M.V. 7EG80I6 

In the Steppes of Central Asia (Borodin)—Philharmonia. 
COL. SED5513 

Invitation to the dance (Weber)—N.B.C. S.0. H.M.V. 
7ERSO2I 

Isle of Innisfree—j. Locke. COL. SEG7519 

It’s only a paper moon—D. os My G.M.-SP-1091 

Jealousy—H. James. COL. SEG 

Jean et Martine—E. Piaf. COL. "SCMF50204 

Jilted—D. Decker. COL. SCMS120 

Jilted—A, Cogan, F. Vaughan. H.M.V. 7M226 

Juliet and Romeo aera) Stans ae Op. 
House Orch. COL. SED5512 

King for a day—S. Lawrence. PAR. MSP6106 

Kissin’ Rock Drive—Pied Pipers. PAR. CMSP2!I 

Little Bo-Peep has lost her jee . Jones. H.M.V. 7MCI7 

Little . ae hen—Obenkirchen Children’s Choir. PAR. 


Loch I Lomond—F. Petty. M.G.M.-SP-1092 

Lover come back to me—C. Brown, A. Farmer. , S EP4 

Lullaby of Birdland—R. Flanagan. _ 7M 

Macushla—j. Locke. COL. SEG7519 

Make love to me—Semprini. H.M.V. 7M225 

Manon Lescaut wot oa Act Ill—Royel 
Op. House Orch. COL. SED5512 

Man with the banjo—D. Decker. COL. SCM5120 

Melancholy rhapsody—H. James. COL. SEG7517 

Melancholy serenade—E. Bostic. PAR. MSP6105 

Memphis shake—Dixieland Jug Blowers. H.M.V. 7M223 

Midsummer Night’s Dream (Mendelssohn)—Nocturne, 
Op. 61/7—Philharmonia. H.M.V. _ 

Moongiow——H. James. COL. SEG7517 

Mother Machree—j. Locke. COL. SEG7519 

Muskat ramble—L. Armstrong. COL. SEG7514 

Nocturnes (Debussy ‘* i—Nuages ; No. 2—Fetes— 
Philharmonia. COL. $ DS5510 

Noel Coward tae we Orch. H.M.V. 7PCI 

One night of love—P. Weston. COL. SEG7518 

Pennies from heaven—P. Weston. COL. SEG7518 

Penthouse serenade—R. Flanagan. H.M.V. 7EG8018 

Pino Pantaloni—F. Petty. M.G.M.-SP-1092 

Please understand—Pied Pipers. PAR. CMSP2I 

Prisoner’s Song—F. Carle. H.M.V. 7EG8019 

Repeat performance—W. Winters. H.M.V. 7M222 

Rigoletto (Verdi)—Questa o quella ; Caro nome ch il mio 
cor; La donna e mobile ; Bella figlia dell’ amore— 
j. Peerce, N. Merriman. H.M.V. 7ER5023 

Ritter Pasman, Op. 441 (Joh. a 
Prom. Orch. H.M.V. 7EG8016 

River of Smoke—B. Ives. COL. SCMC 

Roll along Kentucky moon—E. Arnold. H. M.V. 7EG8020 

Rosenkavalier, Der (R. Strauss)—Waltzes—Boston Prom. 

rch. H.M.V. 7EP7008 

Round about midnight—G. Wallington. ESQ. EP2 

Royal Garden blues—T. Dorsey. H.M.V. 7EG8017 

Schwanda the Bagpiper (Weinberger) —Polka and Fugue— 
Philharmonia. COL. SED5513 

Secret love—Semprini. - M. Vv. 7M 

Shaker heights stomp—R. Flanagan. H.M.V. 7M227 

She didn’t say nothin’ at all—j. Ray. COL. SCM5122 

Someone else’s roses—Semprini. H.M.V. 7M225 

Something wonderful—D. Day. COL. SEG7515 

Song of the high seas—R. Goodwin. PAR. MSP6103 

Spanish fire ball—H. Snow. H.M.V. 7MCI5 

Spharenklange Waltz (J. Strauss)—V.P.O. COL. SELI505 

Spring is here—G. Shearing. M.G.M.-SP-1090 

Stockholm sweetenin’—C. Brown, A. Farmer. ESQ. EP3 

Swing to 45—R. Flanagan. H.M. V. 7EG80 

Symphony No. 5 Op. 64 (Tchaikovsky) Valse—R.C.A. Victor 
$.0.—H.M.V. 7ER5022 

Tahiti tango—j. Brown. COL. SCM5121 

This must be the place—D. Shore. H.M.V. 7M22! 

Thunder and Lightning Polka, Op. 324 (Joh. Strauss}— 

.M. 


Boston Prom. Orch. 6 

Till we meet again—N. Eddy, J. ene. COL. SEG7516 

Time was right—A. Ross. ESQ. E 

Toy Symphony—Philharmonia. EOL. SED5509 

Transaktionen Waltz, Op. 184 (J. Strauss)—V.P.0. COL. 
SEL1505 

Turn around boy—L. Douglas. M.G.M.-SP-1093 

Twelfth Street Rag—t. cee COL. SCM5118 

Twisted—A, Ross. ESQ. E 

Until sunrise—/. Brown. COL. SCMS5121 

Violin—D. Rose. M.G.M.-SP-109 

Wedding i in Paris—A Wedding in Paris ; Always young ; 
C’est Paree ; It only took a moment ; How do 


know it’s love ; | have nothing to declare ; ; In the 
[anor Strike another match—Theatre Orch. H.M.V. 


We kiss in a shadow—D. Day. COL. SEG7515 

What shall we do with the lonesome lover—?P. Hayes, 
M. Healy. COL. SCMC6 

When |! on too old to dream—N. Eddy, J. Stafford. 
COL. SEG7516 

When my blue moon turns to gold again—E. Arnold. 
H.M.V. 7EG8020 

When over sunlit paths—Obenkirchen Children’s Choir. 
PAR. MSP6104 

When you and | were young Maggie—E. Arnold. H.M.V. 
7EG8020 


Where can | go without you—W. Winters. H.M.V. 7M222 

Where or when—R. Flanagan. H.M.V. 7EG8018 

White azaleas—E. Arnold. k.. M.V. 7EG8020 

Who—T. Dorsey. H.M.V. 7EG8017 

Wise Virgins Ballet Suite a may safely graze— 
Philharmonia. COL. SED 
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With these hands—N. Eddy, J. Stafford. COL. SEG7516 
Yes ! I’min the barrell—L. Armstrong. COL. SEG7514 
Yo to namora—X. Cugat. COL. SCMC4 


You can’t hold a memory in your arms—S. Lawrence. 


PAR. MSP6106 
Your mother and mine—D. Day. COL. SEG7515 


78 R.P.M. 


Adios—C. Thornhill. LON. HL8042 

Akinla—S. Keane. H.M.V. GV207 

All about you—D. Kaye. BRU. 05296 

All 1 want is a chance—L. Lawrence. DEC. F10307 
Grenadier Gds. Bnd. DEC. F10298 

oe ee a Wiggins. M.G.M. 739 

A Media Luz—P. Trombetta. COL. DCQ. 76 

Anema e core—L. Sangiorgi. DUR. DCI6511 

Angeli senza cielo—L. Tajoli. PAR. PO205 

Annie’s Blues—A. Ross. PAR. s70- 

Anthology of English Church Music Vol. 

LXI , LBI47 
Appassionata Tango—P. Trombetta. COL. DCQ76 





Are you looking for a sweetheart—L. Haywood. H.M.V. 
B1i0704 


Arriva il Direttore—F. Sandor. DUR. DC16510 
Arriva il Direttore—M. Fiordaliso. COL. DCQI7 
Attack from Zarrus Part 3—DEC. F10294 

Auf der reperbahn—H. Albers. DEC. — 
Autumn leaves—H. James. PHI. 

A voce do’ core—R. Cardinali. DEC. 40642 

Ay manito—A. Gonzalez. DEC. F40649 

Ay, Ros Mary—Jj. Oller. DEC. F40654 

Backward, turn backward—G. Macrae. CAP. CL14097 
Backward, turn backward—j. Froman. CAP. CL14099 
Banana Woman—M. Bryant. LYR. J726 

Bandit, The—F. Weir. DEC. e~ 4 

Bandit, The—J. Parnell. PAR. R 

Bandit, The—Johnson Bros. DEC. 10302 

Bandit, The—wW. Stott. PH!. PB294 

Bandit, The—R. Chesney. H.M.V. JO406 
Bell-bottom blues—H. Jacobson. DEC. F10289 
Benta Fitava—B. Rosettani. DUR. DC16509 

Big bell and the little bell—j. la Roza. LON. AL8045 
Bimbo—.M Lockyer. DEC. F10305 

Bimbo—E£. Howard. ORI. CBI290 

Bimbo—G. Lombardo. BRU. 05283 

Black Velvet—K. Mackintosh. H.M.V. BD1323 

Bob’s yer Uncle—G. Mitchel’. PHI. PB293 
Boodle-am-shake—Dixieland jug Blowers. H.M.V. B10707 
Brave man—B. Ives. BRU. 05297 

Brave man—T. Ritter. CAP. sg 

Bravo, bravo—V. Torriani. DEC. F 

British Grenadiers—H. Davidson. COL. DXI913 
Brown skin gal—A. Paynin. H.M.V. GV208 

Buck dance—D. Carroll. or CBI290 

Budo—T. Burns. ESQ. 10- 

By candlelight—F. Weir. DEC. FI0291 

Bye bye blues—j. Henderson. POL. PII16 

Caesar’s boogie—L. Douglas. M.G.M. 745 
Callaghan’s monkey—F. Zabach. BRU. 05275 
Canasta—V. Silvester. COL. DB3483 

Canzone da due soldi—F. Sandon. DUR. DC 16507 
Careless love blues—N. Raphaello. PHI. PB265 
C’est si bon—E. Kitt. H.M.V. JO404 

Changing partners—J. Jacobson. DEC. Aa saw 
Changing partners—M. Lockyer. DEC. F10304 
Chanson de Matin, Op. 15/2 (Elgar)—L.P.O. DEC. a 
Chanson de Nuit, ‘Op. 15/1 —— DEC. X574 
Charleston—W. Atwell. PHI. 

Chicago breakdown—L. senna COL. DB3477 
Chip chopper Charlie—M. Bygraves. H.M.V. B10703 
Chiqui-chaqui—P. Knight Singers. DEC. — 
Chiqui-chaqui—R. Chesney. H.M.V. JO40 
Chiquita—F. Cordell. H.M.V. B10714 

Choo Choo train—D. Day. PHI. PB264 

Cirillino Ci—M. Fiordaliso. COL. DCQ77 

Cleo and meo—D. Valentine, |. Regan. DEC. F10300 
Cleo and meo—J. Corey. PHI. PB269 

Come along with me—S. Vaughan. ORI. CBI28 

Come back to my arms—D. Shore. H.M.V. B10705 
Consideration—R. Foley. BRU. 05288 

Con te—A. Fierro. DUR. DC16508 

Coronado cruise—/j. Gray. BRU. 05290 

Cow bell strut—Pee Wee Hunt. CAP. CL14090 
Crazy bones—Four Freshmen. CAP. CL14102 
Creole Honey—Shake Kean. LYR. J726 

Croix, Les—Marjane. DEC. F40659 

Cross over the bridge—V. Somers. DEC. F1030! 
Cross over the bridge—B. Limb. DEC. F10306 
Cuddle me—D. Lotis. DEC. F10287 
Dandelion—Obenkirchen Children’s Choir. PAR. R3868 
Dawn to sunset—Hanwell —— + COL. MF380 
Deed | do—T. Whittle. ESQ. | 

Deux amoureux—T. Rossi. COL DCFI25 

Diario, Un—M. Longo. H.M.V. JOM76 

Dill pickles—W. Atwell. PHI. PB266 

Dime and a dollar—Keynotes. DEC. F10302 

Diosa cibeles—A. Gonzalez. DEC. F40649 
Disillusioned—j. Leyden. M.G.M. 738 

Doctor Jazz—N. Raphaello. PH!. PB265 

Do, do it again—A. Cogan. H.M. ‘ Bi0712 

Do, do it again—R. Dixon. COL. FB3706 

Do, do it again—The Coronets. COL. DB3476 

Do, do it again—Four Tunes. LON. HL8050 

Do, do it again—G. Mason. PHI. PB284 

Don’t you do it—E. Bostic. PAR. R3873 

Dos Cruces—N. Mistral. DEC. F40655 
Douchka—L. Baxter. CAP. CL14089 

Dream, dream, dream—Mantovani. DEC. F10292 
Drive in—T. Heath. DEC. F10295 


Du bist ein lecker manschen—Golgowsky Quartett. DEC. 
F4065 1 


Du bist mein liebchen—E. Boswell. PAR. R3877 
Du bist mein liebchen—J. Loss. H.M.V. BD6172 


4—COL. 
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Du liegst in blauen fernen, Hawaii—D. Maori-Hawaiins. 
COL. DCW24 

Easter morning—R. Draper. ORI. CBI283 

Easter Sunday morning—N. ‘ om Cole. CAP. CL14108 

Easy to love—G. Shearing. M.G.M. 741 

Easy to remember—S. Vaughan. ORI. CB1285 

Einsamer Sonntag—B. Bakos. PAR. DPW89 

Elle s’appelait Marie—P. Peri. DEC. F40658 

El negro zumba—L. Garrido. DEC. F40666 

EI nino Judio—T. Rosado. DEC. F40653 

Ena Vrady Pouvreche—N. Gounaris. COL. DCG277 

Esplanada—J. August. ORI. CBI288 

Es steht eine muhle im tale—H. Groh. _ F40662 

Evening in Paris—V. Cox a 10-364 

Eventide—D. Squires. DEC. F1030 

Fair, fat and forty—Stubby and a ORI. CBI286 

Fairy wedding waltz—D. Ventura. DEC. F10296 

Fancy pants—/. Moreton, D. Kaye. PAR. F2536 

Festival—L. Sangiorgi. DUR. DCI6511 

Fiddles and bows—V. Lyn. BRU. 05291 

Fiddler of Strathspey—/. Morgan. PAR. F3480 

Fire, fire—S. Keane. H.M.V. GV V207 

ta know you’re in love—S. Christy. CAP. 
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Flowers for the lady—D. Gray. BRU. 05293 
Fluchling in der Puszta—B. Bakos. PAR. DPW89 
Folk Songs from many lands—E. Lund. H.M.V. B10708-9 
For you—Marie—L. Lawrence. DEC. F103 
Free home demonstration—A. Cordy. COL. DB3479 
Free to be free—H. Keel. M.G.M. 748 
Friends and neighbours—B. Lee, A. 1 7 _— R3869 
Friends and neighbours—Semprini. H.M.V. BIO7I1 
Friends and neighbours—M. Bygraves. H. M. v. B10703 
Friends and — Cotton. DEC. F10299 
Gee—The Crows. COL. DB3478 
German Song Melodies—H.M.V. C4251-2 

hlyka mon matia Aghapimena—N. Gonnaris. 

DCG277 


Gigolo—M. Torok. LON. HL8048 

Gimme a little kiss will ya, huh—P. and J. Lewis. CAP. 
CLI4I01 

Girl, a girl—D. James. PAR. R3878 

Girl, a girl—E. Fisher. H.M.V. B10688 

Girl in satin—L. Anderson. BRU. 05282 

Goodbye—B. Manning. CAP. CLI4113 

Good wholesome beer—Stargazers. DEC. F10310 

Got a hole in my sweater—G. Mitchell. wo PB293 

Goualante de pauvre Jean—E. Piaf. COL. DCFI26 

Green eyes—M. McKenzie. COL. Br 

Gros Bill—G. Mackenzie. CAP. CL14066 
dalcanal march—R. Goodwin. PAR. R3855 

Guadalcanal march—C. Stapleton. DEC. F10308 

Ham~end Medley Nos. | and 2—Hammond-Kvintetten. 
PAR. DK1267 

Happy lobster—N. Burns. ESQ. 10-365 

Happy waltz—/. Moreton, D. Kaye. PAR. F2536 

Happy wanderer—H. Jacobson. DEC. F10289 

Happy wanderer—T. Leonetti. CAP. CLI4112 

Haunted heart—B. Crosby. BRU. 05294 

Haunted heart—/J. Stafford. CAP. CL1I4107 

Heart of my heart—B. Lee, A. Angers. PAR. R3869 

Heidelberg—R. Dixon. COL. FB3706 

Helpless—V. Silvester. COL. FB3713 

Helpless—P. Clark. POL. PI1I17 

Here—V. Silvester. COL. FB3713 

Here comes that heartache again—T. Bennett. PHI. PB267 

Here ATO a unto His Majesty—H. Davidson. COL. 
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Heureuse—!. Piaf. COL. DCFI26 
Heut’ at der papa ausgang—Golgowsky Quartet. 


Holes in my head—C. Wiggins. M.G.M. 739 

Homecoming waltz—V. Lynn. DEC. F10291 
Honeycomb—Semprini. H.M.V. BI0711 

tose kootchy Henry from Hawaii—M. Torok. LON. 


ed hayride—F. Cordell. H.M.V. B10714 
How ae has this been going on—A. Cohn Quartet. ESQ. 
10-366 


Humble people—V. Lynn. DEC. F10290 

Huguette waltz—B. May. CAP. CLI4105 

lain 't gonna do it no more—R. Dixon. COL. FB3706 

| ain "t gonna do it no more—The Coronets. co. DB3476 

| can’t afford the coffee—M. Travis. CAP. CLI4110 

1 can’t believe that you’re in love with me—B. Snyder. 
LON. HL8040 


COL. 





DEC. 


| can’t give you anything but love baby—N. Brooks. LON. 
HL804! 


| couldn’t believe my eyes—J. la Roza. LON. HL8045 
1 don’t think you love me anymore—K. Kallen. BRU. 


05287 
I get so lonely—Johnston Bros. DEC. F10286 
I get so lonely—B. Crosby. BRU. 05277 

I get so lonely—J. Loss. H.M.V. BD6172 

I get so lonely—R. Dixon. COL. FB3706 

| got rhythm—C. Laine. PAR. R387! 

| have a desire—Swanee River Boys. PAR. DP385 

| have the love—A. Blyth, F. Lamas. M.G.M. 751 

| know how you feel—G. Miller. PHI. PB278 

I know you’re mine—C. Laine. PAR. R387! 

| love you so—The Crows. COL. DB3478 

1 remember Harlem—P. Quinichette Quintet. BRU. 05292 
| see the moon—H. Jacobson. DEC. F10289 

| solemnly swear—J. Froman. CAP. CL14039 

| waited for you—D. Gillespie. ESQ. | 

| went out of my way—T. Leonetti. CAP, CLI 12 

| wish and wish—L. Renaud. COL. _ 

1 wish | had—F. Waller. H.M.V. JO39 

I'll always be happy with you—G. Cibbs. = CBI284 

I'll be so blue tomorrow—R. Sneed LON. H 

I'ma ee who never got his man—H. Keel. M.G.M. 


I'm forever blowing bubbles—D. Day. COL. DB3487 
I'm gonna rock, rock, rock—M. Lockyer. DEC. F10304 


June, 195, 


I’m in love with a guy—L. Raine. LON. HL8043 

I’m in the mood for love—E. Fisher. H.M.V. B10688 

I’m just a shadow of myself—J. Ray. COL. DB3485 

Ich kann nun mal das jodeln nicht meht lassen—V. Torr’ i, 
DEC. F40650 

Idaho red—C. Miller. CAP. CLI4100 _ . 

If | could be with you one a tonight—Melody M2 ‘er 
Modern Group. ESQ. 10-36 

If you love me—K. Starr. CAP. zCLI4t it 

If you were mine—L. Baxter. CAP. CL14089 

ll faut batir ta maison—P. Peri. DEC. F40658 

Ilusionen—L. Assia. DEC. F40643 

Indian love call—B Lahr, M. Main. M.G.M. 749 

infinity—A. Cohn Quartet. ESQ. 10-366 

In the mood—R. Anthony. CAP. CL14109 

In the secret of Thy presence—Hanwell Songster Brigave. 
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losen decile—E. Muh!. H.M.V. DA3001! 
It ain’t my baby—R. Draper. ORI. CB1287 
It happens to be me—N. ‘“‘ King ’’ Cole. CAP. CL14098 
It’s d’lovely—R. Anthony. _¥* CL1I4106 
It’s only a paper moon—D. Rose. M.G.M. 743 
It’s you, it’s you | love—j. Turzy. BRU. 05284 
Jeepers creepers—N. Burns. ESQ. 10-365 
Jilted—A. Cogan, F. Vaughan. H.M.V. B10712 
Jilteed—D. Decker. COL. DB3480 
Jodel—Echo—V. Torriani. DEC. F40650 
Joey—M. Daw. COL. DB3481 
Joey—B. Madigan. M.G.M. 747 
Joey—The Chatterbox—Talking Budgerigar. DEC. F10297 
Johnny’s tune—Go-boys. LON. HL804! 
John Peel—H. Davidson. COL. DX1913 
Joker, The—C. Miller. CAP. CL14100 
Jolie fille—M. Travis. CAP. CLI4110 
Kashmir—V. Feldman. ESQ. 10-364 
Kid’s last fight—B. Cotton. DEC. F10299 
King for a day—S. Lawrence. PAR. R3874 
Kisses on paper—Y. O’Day. CAP. CLI4104 
Kissin’ Rock Drive—Pied Pipers. PAR. CMSP2I 
Kiss me again, stranger—D. Day. PHI. PB264 
Knock on wood—R. Draper. OR!. CB1287 
Knock on pap te Kaye. BRU. 05296 
Letter and a ring—G. Mackenzie. CAP. CL14066 
Lies—S. Phillips. A. H.M.V. BD6173 
Line—R. Girerd. DEC. F40660 ; 
Little man in the big sombrero—De Marco Sisters. M.G.M. 
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Little man you’ve had a busy day—P. and J. Lewis. CAP. 
CLI4101 


Little Shoemaker—A. Cordy. COL. DB3479 

Little Shoemaker—P. Clark. POL. PI1I17 

Little Shoemaker—E. Boswell. PAR. R3877 

Little things mean a lot—K. Kallen. BRU. 05287 

Little white hen—Obenkirchen Children’s Choir. PAR. 
868 
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Liulla mak’ta—Y. Sumac. CAP. CL14094 
Loch Lomond—F. Petty. M.G.M. 744 
Lonely souvenirs—D. Cameron. H.M.V. B10702 
Long distance love—C. Stapleton. DEC. F10293 
Look what | got—C. Copas. PAR. DP384 
Lost—B. Britton. DEC. F102 
Love and kisses—B. Lahr, M. Main. M.G.M. 749 
Love you—B. Young. COL. DB3475 
Lovin’ spree—V. Somers. DEC. F10301 
Lullaby of birdland—R. a. H.M.V. BI10713 
Magazines—J. Christy. CAP. CL14095 
Make love to me—Semprini. H.M.V. BI0711 
Make love to me—S. Phillips. H.M.V. BD6173 
Manana—A. Paynin. H.M.V. GV208 
Man with the banjo—G. Mason. PHI. PB284 
Man with the banjo—D. Decker. COL. DB3480 
Man with the banjo—Stargazers. DEC. F10310 
Man upstairs—K. Starr. CAP. CLI4I11 
Ma petite folie—Tohama. DEC. F40647 
Maria Bonita—B. Crosby. BRU. 05294 
Marie—V. Silvester. COL. FB3712 
Maybe next time—j. James. M.G.M. 752 
Melancholy me—E. Howard. ORI. CB1289 
Melancholy serenade—E. Bostic. PAR. R387 
Melodi Lita Nedertajut—P. Humeniuk. H.M.V. JO362 
Merci beaucoup—J. Brandon. POL. PIII! 
Memphis shake—Dixieland Jug Blowers. H.M.V. B10707 
Mia Teresa, La—Complesso Caratteristico. DUR. DC16512 
Mogliettina—B. Rosettani. DUR. DC16509 
Money—M. Blanc. CAP. CLI4114 
Money—L. Forrest. LON. HL8049 
Monisma—N. Mistral. DEC. F40655 
Mounties—A. Blyth, F. Lamas. M.G.M. 751 
Music of love—G. Clark. LON. HL8047 
Musik and Hawaii—D. Maori-Hawaiins. COL. DCW24 
My heart is dancing with you—B. Madigan. M.G.M. 747 
My love, my life, my own—Johnston Bros. DEC. F10286 
My one sin—E. Fisher. H.M.V. 
My sin—G. Gibbs. ORI. CB 
My wild Irish rose—Four Tunes. LON. HL8050 
Nemica—R. Cardinali. DEC. F40642 
Night and day—D. Gillespie. ESQ. 10-363 
Nihavent sarki—Hamiyet Yuceses. Ling DPTXI 
Ninguen me Ama—M. Simoes. MQ156 
Nobody’s sweetheart—D. Day. COL 'DB3487 
Non e mai troppo tardi—F. Sandon. DUR. DC16507 
Nous les amoureux de Paris—R. Girerd. DEC. F40660 
Oh ! What it seemed to be—De Marco Sisters. M.G.M. 74 
One day religion—M. Odell. PAR. DP387 
Oom Pah Pah—R. Dixon. COL. FB3706 
Oom Pah Pah—M. Daw. COL. DB3481 
O, save me, Dear Lord—R. Green. COL. MF378 
O signorina-rina-rina—-H. Albers. DEC. F40661 
Pal Joey—Bewitched—Mantovani. DEC. F10292 
Bewitched—B. L. Williams. BRU. 05285 
Bewitched—B. Snyder. LON. HL8040 
Bewitched ; What is man—C. Bruce. PHI. 

PB279 
Panama—Act I, Act Il, Act Ill—H. Snow. H.M.V. JO405 
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Parcel, The—L. Forrest. LON. HL8049 

Peter Rabbit—R. Draper. OR!. CB1283 

Petite ballerina—M. Jaffa, B. Weedon. COL. DB3484 
Petite Marie—Tohama—DEC. F40647 

Pid Bileju Berezeju—P. Humenuik. H.M.V. JO362 

ro pine over me—D. Valentine, j. Regan. DEC. 


00 
Pinky—T. Burns. ESQ. 10-367 
Pino pantaloni—F. Petty. M.G.M. 744 
Piripicchio e piripicchia—F. Sandon, B. Rosettani. DUR. 
Please understand—Pied Pipers. PAR. CMSP2! 
Pobre Corazon—A. Gonzalez. DEC. F40652 
Polka for strings—V. Lynn. BRU. 05291 
Polly, pretty Polly—M. Blanc. CAP. CLI4114 
Pretty as a rainbow——R. Dixon. COL. FB3706 
Pretty as a rainbow—B. Young. COL. DB3475 
Primavera—Complesso Caratteristico Siciliano. DUR. 
DCI6512 
Pussy-footin’—C. Thornhill. LON. HL8042 
Quien sera—R. Inglez. PAR. R3876 
Rast sarki—Hamiyet Yuceses. PAR. DPTX1 
Red white and blue rag—D. Ventura. DEC. F10296 
Repeat performance—W. Winters. H.M.V. B10706 
Right place for a girl—H. Keel. M.G.M. 748 
Rio—V. Silvester. COL. DB3483 
Riot in Cell Block Il—K. Mackintosh. H.M.V. BD1323 
Ripui—Y. Sumac. CAP. CL14094 
Robe of Calvary—R. Foley. BRU. 05288 
Roo, roo kangaroo—T. Heath. DEC. F10295 
Rose of roses—B. Barron. M.G.M. 742 
Rose—M. Longo. H.M.V. JOM7 
Rose Marie—B. May. CAP. CL14105 
Rose Marie—H. Keel M.G.M. 750 
Royal Tour—The Lion. PAR. MP129 
Saadia Theme—R. Inglez. PAR. R3876 
Salida de Juan—M. Ausensi. DEC. Roots 
Sally—M. Jaffa, B. Weedon. COL. DB3484 
Sandy Paul—Talking Budgerigar. DEC. F10297 
Scottish Dances—B. MacLeod. PAR. R3478 
Scottish Dances—J. Shand. PAR. R3479 
Secret Love—G. Jenkins. BRU. 05285 
Secret Love—S. Whitman. LON. HL8039 
Secret Love—M. Lockyer. DEC. Mae ary 
Secret Love—Semprini. H.M.V. B10711 
Set me free—D. Squires. DEC. F10303 
Seems like old times—Four Freshmen. CAP. CL14102 
Shaker heights stomp—R. Flanagan. H.M.V. B10713 
She didn’t say nothin’ at all—j. Ray. COL. DB3485 
Shenandoah—B. Lee. M.G.M. 746 
Siboney—M. McKenzie. COL. DC656 
Silhouette—/. August. ORI. CB1288 
Sing ae pil soft and sentimental—j. Brandon. 


Smoke gets in your gn Stafford. CAP. CL14107 
Snowflakes—Y. and M. O’Day. CAP. CL14104 
Solfeggio—F. Zabach. BRU: “05275 

Someone else’s roses—j. Loss. H.M.V. BD6171 

Someone else’s roses—Semprini. H.M.V. B10711 

Someone else’s roses—V. Silvester. COL. FB3712 

Song of the high seas—R. Goodwin. PAR. R3855 

Song of the high seas—C. Stapleton. DEC. F10308 

Song of the high seas—W. Stott. PHI. PB294 

Soothe my lonely heart—B. Lee. M.G.M. 746 

Sour tinkle—j. ‘* Mr. Piano ’’ Henderson. POL. PI1I16 
Spring in my heart—L. Renaud. COL. DB3486 

Spring is here—G. Shearing. M.G.M. 741 

—— “ St. George—Grenadier Guards Band. DEC. 


Starry night—Geraldo. PHI. PB282 

Stomp and whistle—D. Carroll. ORI. CB1290 

Stop that dancing—j. Gray. BRU. 05290 

Such a night—D. Lotis. DEC. F10287 

Such a night—j. Turzy. BRU. 05284 

Sugar peuns kisses and vinegar tears—D. Shay. CAP. 


Sweet cheat—R. Brennen. H.M.V. BI10696 

Sweet cheat—D. Gray. BRU. 05293 

Sweet Harmony Brown—Four Lads. PHI. a. 4 

Sweet hour of prayer—R. Green. COL. MF379 

Swinging the blues—P. Quinichette Quintet. BRU. 05292 
Symphony—H. James. PHI. PB269 

Symphony—T. Whittle. ESQ. 10-368 

Tahiti tango—j. Brown. COL. DB3482 

Take him—C. Bruce, S. Bazely. PHI. PB280 

Take me back—V. Young. CAP. CL14096 

Take up Thy Cross—R. Green. COL. MF318 

Tartan ball—j. Morgan. PAR. F3480 

Tennessee Wig-Walk—H. Jacobson. DEC. F10289 
Tentacion—Santana. DEC. F40654 

That’s all—N. * * King *’ Cole. CAP. CL14098 

That’s a-me ’n my love—B. Manning. CAP. CLI4113 
That’s amore—H. Jacobson. DEC. F10289 

That terrific rainbow—J. Brampton. PHI. PB280 

ew Fl a no teardrops tonight—C. Stapleton. DEC. 
There'll be no teardrops tonight—T. Bennett. PHI. PB267 
These things shall pass—G. MacRae. CAP. CL14097 

These three little words—J. Grimes. PAR. DP388 

This can’t be love—N. ‘* King ’’ Cole. CAP. CL14108 

This must be the place—D. Shore. H.M.V. B10705 

Three O'clock in the morning—H. Davidson. COL. DX1913 
Three’s a crowd—Pee Wee Hunt. oe CL1I4090 

Three things—R. Rogers. PAR. R 

Virea ay seat nt _ Brigade. COL. 


Tired routine called love—M. Dennis. LON. HL8046 
To be a farmer's boy—H. Davidson. COL. DXI913 
To ev'ry girl—to ev'ry boy—D. 4 PAR. R3878 
Tc love you—V. Ai ty Ri. C 

Too long—D. Cameron. H.M.V. B10702 
To.urbillon—Marjane. DEC. F40659 

True love goes on and on—B. Ives. BRU. 05297 
Trumpeter’s lullaby—L. Anderson. BRU. 05282 


The GRAMOPHONE 


Turn around boy—T. Ritter. CAP. CL14093 
Turn around boy—L. Douglas. M.G. Ay 745 
Turn around boy—R. Sneed. LON. HL8044 
Tutte le mamme—A. Fierro. DUR. DC16508 
Tuxedo Junction—R. Anthony. CAP. CLI4109 
Twelfth St. Rag—L. Armstrong. COL. DB3477 
Una bambina sei tu—L. Tajoli. PAR. PO205 
Unashamed, The—G. yer LON. HL8047 
Una voce poco fa—E. . H.M. V. DA3001 I 
Until sunrise—J. Brown. ‘COL DB3482 

Uska dara—E. Kitt. H.M.V. JO404 

Vals del cabaliero de gracia—M. Ausensi. DEC. F40676 
Vicar of Bray—H. Davidson. COL. DX1913 
Village in Peru—V. Damone. ORI. CB1291 
Violin—D. Rose. M.G.M. 743 

Vous, vous, vous—T. Rossi. COL. DCFI25 
Wagon wheels—R. Anthony. CAP. CL14106 
Wanted—/. Loss. H.M.V. BD6171 
Wanted—G. Miller. PHI. PB278 

Wanted—8B. Britton. DEC. F1028 
Wanted—B. Limb. DEC. F10306 

wee Se ane or did he cry—Swanee River Boys. PAR. 


Weather man—The Lion PAR. MP129 

Welcome the Queen (Bliss)}—Philharmonia. COL. DX1912 
Wenn du forgehest von mir—L. Assia. DEC. F40643 

West of Zanzibar—A. Steele. POL. PI114 

wate Ne Paris—Selection from—Theatre Orch. H.M.V. 


C4 
What do you use for a heart—L. Hayward. H.M.V. B10704 
What then—M. Odel/. PAR. DP387 
When over sunlit paths—Obenkirchen Children’s Choir. 
PAR. R3868 


When the lilac blooms again—Geraldo. PHI. PB282 
= you ic * with the ones you love—8. Barron. 


Where can | go without you—W. Winters. H.M.V. B10706 

Whispers in the dark—P. Knight im DEC. F10309 

Who cares—Radio Revellers. POL. Pil 14 

Who done it—Stubby and Buccaneers. ORI. CB1286 

Who would you cry to—j. Grimes. PAR. DP388 

Why—S. Whitman. LON. HL8039 

Why shore—D. Shay. CAP. CL14103 

Will you forget—C. Copas. PAR. DP384 

Will you still be mine—M. Dennis. LON. HL8046 
Woman—G. bardo. BRU. 05283 

Y’all come—R. Brennan. H.M.V. B10696 

Yo quiero tener un bote—L. Garrido. DEC. F40666 

You broke my broken heart—L. Raine. LON. HL8043 

You can’t hold a memory in your arms—S. Lawrence. 

PAR. R3874 

You don’t like it—not much—V. Young. CAP. CL14096 

You had an evening to spare—F. Waller. H.M.V. JO397 

— aoe healthy—Melody Maker Modern Group. ESQ. 


Young at heart—B. Crosby. BRU. 05277 

You're my everything—j. James. M.G.M. 752 
You're not living in vain—R. Rogers. PAR. R3875 
Your first day in heaven—j. Leyden. M.G.M. 738 
Zigeunerweisen—H. Groh. DEC. F40662 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra lis. 6d. 
should be added to the cost; this ~~ 5 s the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘* Office ”’ low. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘“‘The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. |, phe Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
on for matters arising from clerical or 
rome sae errors, or of an advertiser not completing his 
contract. 





address as sta 








FOR SALE 
“A BIG NUMBER of mint LP’s 1105, disposal, 
Hubble, 70 Hampden Way, London, N.1 


ABSOLUTELY MINT DB’s, a 854, 1276; 
Dalmonte, 1152, 1319; Gigli, 271; Zanelli, 


$.a.e.— 





1339, 1439, 
30s. each: Martinelli, 337; Pinza, 698, 1088; Volpi, 2263; 
Patti, 03084; Caruso, DM106, 107, 111. Odeons: Pertile, 
Lucia, Pagliacci, Volpi, Una Furtiva.—Box No. 3005. 

ABSOLUTELY NEW T.R.F. RADIO TUNER.—Ultimate 
quality radio reception, complete with power supply, 
suitable any hi-fi amplifier, £7.—Box No. 3038. 

A PERFECT HI-FI AMPLIFIER.—8 watts, ~ 20-20, ,000 

c.p.s., 0.1% harmonic distortion power for radio, cost 
£21, accept £10. Used 2 weeks. Genuine reason ling 

—Box No. 3050. 

A CHANGING SELECTION OF CLASSICAL LPs for 
sale, including recent issues, some early issues cheap; 
Carmen, Pasquale Seraglio, Cosi Fan t — 
Espagnole, Gypsy Baron, symphonies, concerti, 
etc. Some LPs wanted. — Devoy, 71 Lightburn ee 
Halfway, Cambuslang, Lanarkshire 


~ ACOS HPG39, LP and “Standard, with GP20 arm, £4. 
Connoisseur Super Lightweight Pickup, LP and Stan- 
dard with transformer, £4 10s. Both perfect, boxed 
as new.—Momber, 18 Woodleaze, Seamills, Bristol. 

ACOS’S NEW HGP39 HEADS (LP or an a maker’s 
sealed boxes, (listed 42s.), 34s. Acos’s HGP LP and 78 
caewreane for Garrard, etc., ‘* turnover ” heads, 32s. 6d. 
GP20 Pickup with HGP39 Head, either, 44s. New HGP 
Heads with oe combined, specially made for use 
with Garrard T C90, RC1l11 (LP or 78), 39s. 6d.— 
14 Viewfield Ronde '8.W.18 (after 7 p.m.). 

















47 
A OCALS. — Destinn; Gerhardt; Granforte; 
Lauri-Vorpi Martinelli; Ruffo; Zanelli; Melchior 
Siegfried” - DB1578/83) ; Bruckner Mass (Aachen).— 
x No 





AMERICAN LPs.—‘‘ Cosi fan tutte (Columbia); Beet- 





hoven’s 9 and Brahms’ 4 Symphonies (Weingartner): 
Schmitt Psaume XLVII.—Box No. 1. 
AMERICAN LP.—Golden Age |Ensembles, Victor 


LCT1003, superb disc, new, 80s.; also E.M.G. Steep-cut 
Filter, perfect, 30s.—Box No. 3009. 


AMPLIFIER (complete) of £300 Decola. £27 10s.; 
Decca Chairside Console Cabinet, £12 10s.—Box No. 3024. 


AMPLIFIER ON a ane 6-watt output, 8-in. 
speaker, £8.—Evenings, SPE 098 


AS NEW.—78’s: Beethoven’s a 14s.; Brahm’s 2nd, 
15s.; Schubert’s 5th, 17s.; Mozart’s Piano, K488, 17s. 
LP’s: Beethoven’s 5th, 19s.; Violin, 19s. Slightly fibred 
78’s: Mendelssohn’s E Minor Violin, 15s., Grieg’s E Minor 
13s.; Beethoven’s Emperor, 16s. Garrard 3-pin 
15s.—Armstrong, 56 Laurel Avenue, Forest-Town, 
Mansfield. 


BAKER SELHURST i12-in. 15-ohm SPEAKER, latest 
type, = boxed, 80s.—14 Viewfield Road, S.W.18 (after 
p.m.). 

















BARBIERE, Los Angeles, etc., ALP1022/4, mint, 78s. 
post free.—Hewitt, 33 Knockbreda Road, Belf 


elfast. 
BARGAINS.—Garrard 201B/3 Motor, all speeds with 
extra alloy turntable, £6; M.S.S. Hi-Fi Lightweight 
Pickup, SP/LP heads and transformer, beautiful job, 
£5, cost £15; Roe me T.R.F. Pre-set Tuner adapted 
for Leak 5; rfedale Super 8 CSAL 10/15 ohms, 
75s.; Powerful my ines and T/Table, 15s.—Box No. 3031. 


BARGAIN VOIGT CORNER HORN.—Painted cream, 
£10 o.n.0. Buyer collects.—Box No. 3037. 


~ BEAUTIFUL DECOLA.—Special cabinet, new condition, 
£110.—Box No. 3021. 

















BERLIOZ.—Requiem, ‘‘ Grande Messe Des orts ”’ 
French Columbia, perfect, 11 records, £7 105. “Other 
78’s, vocals, including many McCormacks.—E. Yates- 


Owen, 133 Northcote Road, Downend, Bristol. 


CINEMA ORGAN RECORDS.—500 disposals, many 
new. Standard, Microgroove, Foreign, etc.—Box No. 3043. 


C.J.R. TAPE RECORDER, Model D6. Reslo —. 
£15. Westinghouse M/L Microphone £10. Leak LP 
Diamond and Transformer, £12. Connoisseur an and 
Transformer, £3. QUAD/R £15. Voigt Cream Horn £14. 
B.S.R Mixer £15.—Box No. 3002, or Tel. East 2904 
Manchester area. 


C.J.R. WILLIAMSON AMPLIFIER with Leak control 
and Germanium Tuner Unit, £30. Barker 148A Loud- 
speaker in oak reflex cabinet, £18. Decca we-auee 
Transcription Unit with XMS Pickups, £10. QUAD 
Amplifier with control and QUAD/R Tuner, £45. All 
perfect.—Hill. 170 Baginton Road, Coventry. 


CLASSICAL, OPERA, VOCAL, HUMOROUS, DANCE, 
DELETIONS —Millar, 30 Priory Close, Sudbury, Mid- 
dlesex. 


COLLARO MICROGRAM. — Three-speed automatic 
changer, ‘‘ Studio’’ Turnover Pickup, as new, £23.— 
Fleming, 9 Oulton Crescent, Barking, Essex. 


COLLARO’S STUDIO “O” 544 SUPER 3-SPEED 
PLAYER UNIT, * in tee (listed £10), £7 10s. 
Studio Head, new, boxed (listed 
60s. 9d.), "sti . O”’’ Complete Pickup. new, 
boxed (listed 74s. 9d.), 59s. 6d.—14 Viewfleld Road, 
S.W.18. Putney 03 0340 y- * 7 p.m.). 


, COLLARO STUDIO PICKUP O and P HEADS, Con- 
noisseur Super Lightweight Pickup LP Head; Decca 
2-Speed Motor. Offers?—54 Hollyhedge Bungalows, 
Blackheath, S.E.3. 


COLLARO 3- —— AUTOCHANGER UNIT RC521, 
perfect, £10.—Box 3006. 

COLLECTORS ees restore, repair your rarities. 
Complete information and formule, 3s. 6d.—18 Grantham 
Place, Bradford. 

COLLECTOR’S ITEM.—Busoni 
Paderewski (H.M.V. DB379), 
STR 5502 after 6 p.m. 

COLUMBIA RECORD PLAYER, new, LPs only, 
o.n.o.—Box No. 3026. 

COMPLETE OPERA (78 ’s) La Traviata (with Libretto) 
£2 10s.; Falstaff, £3; m Pasquale £2; Cavalleria 
Rusticana £1. All auto; excellent condition. —Box No. 
3033. 















































(Col. 11470), 
20s.—Apply: 


40s.; 
Clarke, 


£3 











CONNOISSEUR LATEST LIGHTWEIGHT PICKUP 
with two heads (LP unused) and transformer, £6 15s. 
Decca - XMS with standard head £2 10s.—Box No. 3028. _ 

~ CONNOISSEUR PICKUP FOR SALE.—Two he ads, as as 
new, £7.—Blundell, 7 Sunnyside House, Childs Hill, 
London, N.W.2. SPE 7050 


CONNOISSEUR SUPER LIGHTWEIGHT PICKUP, LP 
head only, transformer, unused, £4.—K. Holt, 7 Moore 
Street, Salford, 5, Lancs. 


CONNOISSEUR SUPER LIGHTWEIGHT PICKUP.— 
LP, standard heads, transformer, very good condition, 
B.S.R. MU12, two-speed motor and turntable. as 
new, £3.—R. E. Davis, 60 Belvedere Road, Bexley- 
heath, Kent. 


oe THREE-SPEED MOTOR, *“XMSH ’ 
heads, £18. RC/PA/U Amplifier, £25. Bien ier 
Horn, £12. Roger’s Minor Amplifier and Corner 
Speaker, £8 each. Various LP’s 25s., 78’s 2s. 6d. Details. 
—26 Ryeground Lane, Formby, Liverpool. 

CONNOISSEUR THREE-SPLED MOTOR, £14. Roger’s 
T.R.F. pre-set 4-station tuner and De Luxe pre-amplifier 
(ist £25); bargain £13.—Meadway 2669 (after 7) or 
Box No. 3036. 

CONNOISSEUR 2-SPEED MOTOR, super-lightweight 
pickup and transformer, twin heads, spare rubies and 
motor. £17 o.n.o. Wanted: Brierley 3-speed.—‘ St. 
Elmo ’’, Halliwick Gardens, Felpham, Bognor. 
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CORNER HORN SPEAKER, built to Voigt Patents, 
dignified unobtrusive design, 21,000 line P.M. Unit. 
15-ohm, rematched light coil twin diaphragm. 8-10 watt 











amplifier, MU14 motor. No reasonable offer refused.— 
Box No. 3025. 

** CRITIQUE ”’ 1949/53, ** Gramophone ”’ 1949/53, 
E.M.G. Letter 1953. Cash offers.—Hamill, Lochmaben, 
Henbury, Macclesfield. 

DECCALIAN FOR SALE. —Two-speed model, as new. 


Approx. £20.—Box No. 3044. 
DECCALIAN THREE- SPEED, two XMS heads, really 
ee condition, £22; seen South Kensington.—Box No. 

















DECCA LP DIAMOND NEEDLE; Leak RCP/A Pre- 
amp, LP adjustment; LP-78 records.—Ashcroft, 63 Aire- 
dale Avenue, Chiswick 6794. 

DECOLA RADIOGRAM.—Garrard three-speed motor, 
mahogany cabinet, cost over £300, perfect; £150 o.n.o.— 
Hewson, ‘“‘ Buena Vista,’’ Shotover Hili, Oxford. 61177. 

DECCA RECORD oo 78, 334. In immaculate 
condition, £15.—Box No. 

DECCA THREE-SPEED GTOR and Pickup, Amplifier, 
etc., fitted attractive oak ~~ style cabinet, Excel- 
lent condition, £17 17s.—Box 

DECCA THREE-SPEED MOTOR — Pickup (2 cart- 
ridge heads), excellent condition, £5 15s.—Box No. 3045. 

' DECCA THREE-SPEED PLAYER.—Model 347/C. two 
crystal heads, £7 10s.—H. Wellings, 94 Beaconsfield 
Villas. Brighton, 6. 


DECCA XMS 



































HEADS, LP, 78 or “H”, new 
( se val anes 55s.). 39s. 6d.—14 Viewfield Road, S.W.18 
a 9 

oY rire RECORD Page Acos heads, good 
condition, £12 o.n.o.—Box No. 3 

















DECCA 78 FFR(D) Pickup, 2 35s Collaro 78 motor 
(AC47), 27s. 6d.—Box No. 3013. 
DELETIONS.—Operatic, unsteeled, little used: Gét- 


terdaémmerung D1572/87; Walkiire D1320/33; Tristan 
D1413/17; Bayreuth 1927 L2007/17; Faust (Journet) auto; 
many It Italian opera, titles —Box No. 3052 

~ EDISON-BELL P IONOGRAPH, 1906 model. superb 
condition, 35 cylinders; also incomplete Model C. Price 
£ Hartley, ‘‘ Tehidy "’, East Horsley, Surrey. 

EDISON CYLINDER PHONOGRAPH, tube connected 
horn, with 100 cylinders, Formby, Lauder, etc. Perfect 
order. £9. —Davies, 546 Ecclesall | Road, Sheffield. 

~ EDISON CYLINDER REPRODUCER, complete in 
sound condition, working with 12 records (about 1902), 
£6 10s. Collectors’ Piece, Cylinder Reproducer with 
two speeds, complete working, £7 10s.—Warburton, 50 
Grove Lane, _Handsworth, Seminenam. : 

ELECTROGRAM.—De Lux new (leak 
amplifier). as n as new, £115. i -y _No. 3022. 

EXPENSIVE VITAVOX PRESSURE UNIT and K15/40 
ex Klipschorn, £32 10s.—Box No. 

EXPERT SENIOR ACOUSTIC r} ign Junior (spring) 
£5; Sound Sales Quality Amplifier, tuner £10; Pickups: 
Lexington Coil, sapphire, transformer, unused. £3: 
Goldring, unused, 3 sapphire heads, 50s.; Connoisseur 
Diamond LP head offered for 78. — Romeyn Works, 
S.W.16. Streatham 2309. 

FINE COLLECTION.—350, mostly vocal, of old 12-in. 
and 10-in. 78’s (long since deleted), state wants; some 
old catalogues; two record cabinets, 300 capacity each; 
‘*The Gramophone,’”’ unbound, 1933 to date, £10; write 
(or call), Patterson, 64 Seymour Street, 1. 

F. M. TUNER FOR SALE.—Convincing demonstra- 
yy pee valves. ~~ ceee 7 Sunnyside House, Childs 
Hill, N.W.2. SPE 7 

ron SALE. —_ MW. 7-valve Bandspread Table Re- 
ceiver, model 5101 (mahogany) with internal oe. 
H.M. ree-speed Automatic Record Player Model 
a4 (walnut), Decca Corner Speaker (walnut) and small 

Extension Speaker (mahogany), all connected, 
ae perfect condition, £65 or near offer. Inspec- 
tion ete Paddington. Appointment Amb 1303 before 11 
or atter > 


FOR SALE.—One solid oak Player Cabinet consisting 
































equipment 



































of a Connoisseur two-speed motor, two —- ruby 
pickups and transformers for SP and LP, an 
original Leak pre-amplifier with LP correction. £50. 


Also very solid oak trolley table. £7. All in first-class 
condition and scarcely used. Buyer collects.—Sharpe, 
9 Windmill Road. St. Leonards- -on-Sea. 

FOR SALE.—Two complete Operas—H.M.V. 12 in. 
(Italian). Puccini—La Boheme, 65s., Bizet—Carmen, 
80s.—Cox, 380 Brigstock Road, Thornton Heath, Surrey. 

GARRARD RC75 THREE-SPEED AUTOCHANGER in 
cabinet, Acos heads, also records, etc.—Kemp, Putney 
7084 after 7 p.m. 

GARRARD RC70A, 78 r.p.m. Autochange Unit, com- 
plete, good condition, £8.—Cullen, 141 Hadley Road, 
New Barnet. 

~ GIGLI. Pagliacci 30s., 
35s. Manon-Lescaut 39s.., 
40s., etc.—Meeke, 
W.1. 




















Butterfiy 40s. Merli, Trovatore 
Turandot 30s. Tebaldi, Bohéme 
11 Kendal Place, Baxer St., London, 





GOLDEN AGE VOCALS, foreign rarities on 78’s, few 
LP’s. Also numerous deleted and current operatic and 
Lieder including many complete operas on 78’s. The 
following artistes and many others: Battistini, Caruso, 
Seinemeyer. Borgioli, Koshetz, Lazaro, Schlusnus, Ludwig, 
Rethberg, Schorr, Melchior, Widdop, Tetrazzini, Farrar, 
Hempel, etc., etc.—R. Winston. 62 West Drayton 
Road. Hillingdon, Middlesex. Phone Hayes 1578. 


GOODMAN’S AUDIOM “50”, 12-in., 15-ohm, 15-watt 
SPEAKER, with mater’s matching +. een 95s.— 
14 i4 Viewfield Road, S.W.18 (after 7 p.m.) 

~ GOODMANS AXIOM 80.—As new. £10.—Box No. 2329. 

** GRAMOPHONE ”’ FOR SALE.—January, 1946, to 
December, 1949. Perfect condition. Offers.—Box No. 3014. 

““GRAMOPHONE,” Volumes 18-27, two copies missing, 
three bound. red Schumann DA1663; Lehmann 
RO20081, 20100, 20102, R20258; Ginster DB1874; offers. 
Wanted: Schumann D1824, DA1546; Gerhardt D2009.— 
Box No. 3029. 























The GRAMOPHONE 


GRUNDIG RECORDER.—Two-speed, new Xmas, un- 
marked, perfect. Genuine reason for sale. £64 delivered. 
—Box No. 3042. 

HARTLEY 215 SPEAKER in excellent condition, £10. 
Also boffie, £2.—Atwell, 50 Earl Marshal Road, Sheffield. 
Tel. 36143 evenings. 

H.M.V. ELECTROGRAM, Model 3000, in walnut. Per- 
2 condition. Cost 398 guineas, £120 o.n.o.—Box No. 
8. 











H.M.V. MODEL 2000, axy 4 overhauled by makers, 
£35. Decca Corner Horn, 2-3 ms, new condition, £15. 
Decca 348M Player, three- speed, XMS heads (LP and 
SP) in walnut cabinet, £10.—Box No. 3016. 


H.M.V. PORTABLE DISC RECORDER, Model 2300H, 
comatete microphone, discs, etc. ~~ condition. Offers. 
-~1801 London Road, Leigh-on-Sea, 


H.M.V. 78 PLAYING DESK ie control, 
Pickup, £5.—Wade, 4 Gledhow Gardens, S.W.5. 


LEAK TL/12 AMPLIFIER, Leak Vari-slope Pre- 
amplifier, showroom condition, perfect order. Seen 
London, S.E.5. £27 10s.—Box No. 3017. 


LEAK TL/12 AMPLIFIER, Varislope and VS Tuner. 
Smith Radio Clock. Connoisseur two-speed motor with 
two Leax Pickups, LP diamond. SP ruby, with trans- 
former and switch. All in cabinet. Separate Wharfe- 
dale type 9 cu. ft. corner cabinet sand-filled front, sides, 
top and backs (very heavy), fitted with 12/CS/AL 
Speaker and Webb’s type ‘‘C’’ Crossover. Axiom 102 
Speaker on separate baffle for treble. Cost around £200. 
Price complete £98 because advertiser is moving to 
small cottage and must sell.—Mason, 9 Glenilla Road, 
Belsize Park, London, N.W.3 (PRImrose 5387). 


LEAK TL/12 WITH VARISLOPE.—Chapman five- 
band tuner, Connoisseur three-speed motor and pickup. 
Goodman Axiom 150 Mk. II speaker, complete in 
two veneered walnut cabinets, £90 or nearest, cost £140. 
Seen West Yorks area.—Box No. 3049. 


MANY RARE OPERATICS, including Amato, Caruso, 
De Luca, Lauri-Volpi, McCormacs, Martinelli, etc. Over- 
seas collectors welcomed. Wanted Pinza, McCormack, 
igh A ~ gultreaataaale 246 Church Street, London, N.9. 








Marconi 























MARRIAGE OF ie Columbia LP’s Records 2 


and 3. £2 10s.—Box No 


MINT AMERICAN LP.—‘ Manon Lescaut ’’ (Puccini), 
cased, with English-Italian Libretto, 50s.—Box No. 3019. 


MINT DELETIONS.—Rachmaninov 2nd Symphony/ 
Ormandy (Auto-Album) 55s., Isle of the Dead (Kous- 
sevitsky) (Auto-Album) 40s. Grieg Concerto (Friedman) 
22s.—Box No. 3020. 


OUTSTANDING MURPHY AUTO - RADIOGRAM 
(A.172R), attractive design, hardly used, £85 (originally 
£127).—Telephone AMB 2732 before 10 a.m. 


PARTRIDGES SUPER WILLIAMSON OUTPUT TRANS- 
ant WWFG/0/17; guaranteed new (listed £6 10s.), 
£5.—14 Viewfield Road. S.W.18 (after 7 p.m.). 


PERFECT AS NEW HI-FI EQUIPMENT. —Ferguson 
500 three-speed Radiogram, one month old, cost £240, 
accept £170. Lowther HF Tuner, master control 
A10F amplifier, separate power pack, cost £80, 
nearest £50. Two Lowther Diamond Pickups, 78, 334, 
mounted on two-speed Connoisseur motor with equaliser, 
































cost £65, nearest £42. E.M.G. Steep Filter, £2.—Box 
No. 3039 
RADIOGRAM, specially constructed, in mahogany 


veneer cabinet with storage for 250 records, compr'sing 
Leak TL/12 amplifier and pre-amplifier, Connoisseur 
two-speed turntable with two Leak pickups, Garrard 
eight-record auto-changer, Sound Sales radio tuner; 
“separate Wharfedale speakers, 12-in. bass in reflex 
cabinet, 8-in. treble in baffle; best offer around £100.— 
Barnicot, Toll House, Slinfold,Horsham, Sussex. 

RECORD CABINET FOR SALE.—Special construction, 
holds 1,500 records, twin doors, excellent condition; cost 
£30, accept £12 (buyer pays carriage).—A. Margiotta, 
234 Canongate, Edinburgh. 

ROGER’S ‘“ BABY-DE-LUXE” AMPLIFIER with 
Mark MII _ pre-amplifier. Excellent condition, £17. 
Wharfedale W12/CS in Corner Panel, Super 8CS, Super 
5CS/AL. as new.—Box No. 3051. 

SALE.—78’s, Fifty symphonies/concerti, many singles, 
fibred, perfect.—33 Ombersley Road, Newport, Mon. 











June, 195. 
SPs.—Beethoven 4th (Furtwangler), 6th (Klei»-r), 
Violin Concerto (Heifetz), Berlioz Fantastic .:an 
Beinum). Good condition. Offers.—Box No. 300 











SUPERB CORNER SPEAKER CABINET, approx. 9 F. 
with Wharfedale Golden 10, perfect, £15, or sepa:. ie; 
particulars: F. B. ason, 70 Eskdale Avenue, Ches! 


TANNOY 12-in. DUOCONCENTRIC SPEAKER mo: 








ed 


in Chapman Acoustic column, mint condition, susorb 
reproduction, stereophonic effect, stands in corner occ. »y- 
ing minimum space; purchased 1953 (price new £'))), 
£35.—Dr. Moseley, Leighways, Havant, Hants. ‘el, 
Havant 790. 








TAPE RECORDING AMPLIFIER and table comp! te, 
as new, press button control, £22. — Warburton. 50 
Grove Lane, Birmingham, 21. Be od 

‘THE GRAMOPHONE ”’, 42 copies between 1946 and 
end of 1953, fair condition, 7d. per copy prepayabic.— 
Graves, 9 Church Lane, Kings Langley, Herts. 

~ ‘FRIXETTE GRAMOPHONE.—3-Speed Table Model, 
Garrard Unit RC75. Turnover Head, £20.—Box No. 

TWIN TURNTABLE REPRODUCER.—Sound cate 
12-watt Amplifier with tone control unit. two Garrard 
201B Motors, two Decca Pickups with three heads (2 
standard and 1 LP sapphire styli). All in maker’s box 
for twin-turntable use of automatic couplings and LP’s. 
Also Vitavox Speaker Unit. 15 ohms. Good condition, 
ideal for Gramophone Society. £50 or near offer.— 
Harvey, ‘‘ Avalon,’’ Looe (Telephone Looe 43) ar, 

WHARFEDALE’s SENSATIONAL SUPER  12/CS/AL 
12-in. speaker with aluminium speech coil, cloth sus- 
pension, 15 ohm, flux density 17,000 lines (new in 
carton), cost £17 10s., £13 15s.—14 Viewfield Road, 
S.W.18. Putney 0340 after 7 p.m. a 

WHARFEDALE SPEAKER W15/CS £11 10s., N10/CSB 
£9 10s. Cross-over Unit 2-15 ohms, £1 15s., perfect.— 
Box No. 3032. _ 

WHARFEDALE’S SPECIAL HF 
5/CS/AL, new (listed £6 13s. 3d.), 
Road. S.W.18 (after 7 p.m.). 

, WHARFEDALE wi2/CS, £7. Super 8/CS, £4. Webb’s 
““C’’ Crossover, £2, or exchange for Decca Corner 
at dnl, —Box No. 3010. 

WHARFEDALE W1i12/CS, £8 10s.; 
two-speed. ockford, Longacre, 
Park, Purley, “Surrey, Uplands 9%4 9349. 

WILLIAMSON | TYPE AMPLIFIER, fitted new matched 
valves S.C.P.P. with Wharfedale Golden 10CSB in 
| reflex cabinet, solid timber, bargain, £21 

or could separate.—Peatman, 146 Long Lane, 
Attenborough, Notts. 
































. SPEAKER 
Viewfield 


5-in, 
85s.—14 








W10/CS, £8. B.S.R. 
Great Woodcote 











WANTED 


ABOUT 35 TITLES of John McCormack wanted. Please 
send details and price required.—Hubble, 70 Hampden 
Wav. London, N.14 (ENTerprise 3668). 

ALBERT SANDLER, Columbia DB1093, 1616, 808. 
Marek Weber, H.M.V. B3897, 8199, 8447. Laskine, L1031 
985, D20175. Other harp solos wanted including B8203 
National Airs). D20638 (Bach Bouree). D6247 (Danse 
des Lutins).—McConaghey, Westward Ho! Devon. 

ALL LP’s WANTED.—Jazz, Bop, Classical.—Pearse. 
14 Manvleleafe Gardens, Ilford. Seven Kings 7787 

AMADIO playing first movement of Mozart Flute ite Con- 
certo (H.M.V. C1532) and Dupré ‘‘ Wedge”’ Fugue 
(H.M.V. DB4001).—Sydney Barlow, Director of Music, 
Loretto School. Musselburgh. 


A NUMBER OF LP’s REQUIRED.—High offers for 
mint later issues.—Hubble, 70 Hampden Way, London. 
N.14. 























ANY RECORDS OF ’ LAYTON AND JOHNSTONE in in 
reasonably good condition.—G. Hope-Scott, Linden Gate. 
Clifton Down Road, Bristol, 8. 


APPEAL. — Disabled Soldier seeks Massenet’s 
‘‘ Aragonaise,’’ Edward German’s ‘“‘ Gipsy Dance,” 
‘“‘Entrance of Clowns,’ ‘* Waltz Dream Selections,” 
Booth’s B8498. Supervia’s RO20186. MacEwan’s R2724.— 
‘‘ Forty,’’ Beechwood Court. Carshalton. 


ART AND FOLK SONGS, inc. LP Recitals. Delia 
Murphy, Esp. Irish Regals. Franx Crumit. Richard 
Hayward. Vocal and Orch. Cylinders. “‘ Gramophones.” 
December, 1953. and January, 1954.—Details with prices 
to Orton. 16 Melbourne Road, Aspley, Nottingham. 




















SELLING COLLECTION of 250 RECORDS.—Rare 
items; unique specimens; many mint; by Patti. Melba, 
Melba and others, Galli-Curci, Galli-Curci and others, 
Caruso, Caruso and others, Gigli. Gigli and others, 
Pinza, Ruffo, Chaliappine, Chaliappine and _ others, 
Tetrazzini, McCormack, McCormacs and others, De Luca, 
Tauber, Rini Gigli. Conchita Supervia, Schumann, 
Gervasse Elwes, Butt, Butt-Rumfuro, Gerharot, Stacciari, 
Bi’Orling, Thill, Sacha Guitry, Sablon, Fleta, Melchior, 
Valente, Pacetti, Crooks, Borgioli. Beatrice Harrison, Reth- 
berg, John O’Sullivan, Carosio. M’~“mery, Baker, White- 
hill, Thorpe Bates, Carl Oehman. ’achman, Cuglielmetti, 
Gardner, Nordica, Van-Beine, H.’de, Destournel. Bori, 
Pertile, John Barrymore, Ben Davies, Evan Williams, 
Scotney, Kirkby Lunn, Paderewski. Bettendorf. Betten- 
dorf and Bassth, Marion Talley. De Hidalgo, McEachern, 
Set Svanholm, Schymberg. Micheletti, Nash, Ponselle, 
Pagliuchi, Ruzsa, Gluck, Julia Culp, etc.—Cooper, 6 The 
Oval, Garden Village. Hull. 


SENIOR COLLECTOR thinning large 
many acoustic and electric vocals for 
reasonable <n No rarities.—Wade, 
Road, Leeds. 


“SLIGHTLY USED LONG-PLAYING RECORDS.— 
Opera, orchestral and instrumental, perfect condition.— 
See Rare Records Trade Column. 


SOUND SALES RADIOGRAM.—Superb high fidelity 
model with full width. built-in record storage below 
chassis. Garrard RC75A three-speed changer. Walnut 
cabinet. Separate phase inverter speaker. Cost over 
£120 in 1952. What offers?—Bell, 12 Leigh Hill Road, 
Cobham, Surrey. 





collection has 
sale at very 
29 Clarendon 














AS.207, CASALS’ 8! ,SARDANA, please state condition 
and price.—Box No. 

COLLECTOR a CONCHITA SUPERVIA records, 
also Yvette Guilbert.—I. Berg, 9 Richmond Way, London. 
W.12. 











COLUMBIA RECORDING DB720, ‘* ‘When the Bloom 
is on the Rye.’’—Watson, 5 Pemberton Rd., Liverpool. 13. 

DELETED —r Columbia DB2623, DB2591, 
good condition.—A. Baker, c/o Students’ Union, 
Victoria Rooms, Bristol. 

EILEEN JOYCE.—Ballade No. 1 (Chopin). Col. DX 1084. 
—Nelson, South Farm, Bebside, Blyth, Northumberland. 

FERRIER DELETIONS.—DB2152, DB2201, K1465. If 
cannot purchase, anxious to hear play through. Also 
‘“‘Gramophone.” March. 1951.—Campbell, 53 St. 
George’s Square, London. S.W.1. 

GOODMAN’S 12-in. and Axiom 101, also Wharfedale 
8CS/AL.—Box No. 3047. 

“GRAMOPHONE ” BACK ~ NUMBERS, January, 1952, 
+4 November, 1953, or 1953 only.—Please write airmail 

G. . Lissauer, P.O. Box 10148, Johannesburs, 

South Africa. = 
~ “ GRAMOPHONE,” July, 1950, to June, 1953.— 
Nathan, 22 Jalan Othman. Muar, Johore, Malaya. _ 

HALF PRICE FOR GOOD LP’s.—Must be perfect con- 
dition.—Send to Rare Records, see Trade Column. 



































— 





HEDDLE NASH and Webster Booth Geletions. State 
condition and _ price.—Nicklin, 84 ne Avenue 
Chelsea, S.W.3 
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HENDRIK R1617, R1618, R1879, R1923, R1935, R2020, 
R2052, R2058, R2092, R2182, R2208; MacEwan R2526; 
Crooks, McCormack, 2. Booth deletions; mint 
condition. —Box No. 

“Tl WILL TAKE ae fibred classical 78’s in part 
exchange for new LP’s. Send me disposal lists, s.a.e.— 
Box No. 26. 0 
JOVITA FUENTES, Parlo. 9319 (Iris); Carosio, Parlo. 
99509 (IL RE); good price paid.—Box No. 3035. 

LEHMANN AND AUREL Gramophone Subscription 
Issues. Also Fonotipias of Bassi, Bonci, Magini- 
Coletti and Didur.—Box No. 3018. ; 

LONG-PLAYING RECORDS WANTED.—54 Lymington 
Road, N.W.6. HAMpstead 4681. 

“LP RECORDS, 33’s and 45’s.—Top price for recent 
issues.—T. P. Winter, 48 Brunswick Road, Edinburgh, 7. 

MASSENET.—‘‘ Ouvre tes yeux bleus.’’ Either C. DF561 
or Pat. X93099. Jersey resident. but could collect in 
London area.—J. C. Barnett, 171 Bowes Rd., Lonlon, N.11. 

“MISCHA ELMAN: DA1033, DA1232, DB1385, Victor 
1592, 2064. 7649. Prihoda: CA8093. Polydor 90’163L, 

90°164L, 95/370LM. rea LFX192. Menuhin: 
Pieter 15/369. Rode: H.M.V. C1380. Generous prices 
offered for good copies.—R. ’ Feller, 16 rue Guimard, 
Bruxelles, Belgium. 

PERTILE DB1118. DB-1111. Vanni-Marcoux’s Plaisir 
d’amour. Bransby Williams’ Imitation of Irving in the 
Bells. Melchior D1690. Derek Oldham (not G. & S.). 
Pachmann DB861, 931. 1106. Alda /Martinelli DK100, 
Melba Devuis le Jour. McCormack DB608.—Write 
Simvson. Box 5955, Johannesburg, South Africa. 

PICCAVER RECORDS.—Good prices offered if in good 
condition.—N. Pemberton, . Kent. 












































cone Kivpen, Sittingbourne 
Tetraz7ini, DB543. DB689: McCormack. DA’s 1533. 1729, 
1740, 1773, 1778, 1806, 1808, 1817, 1828. DB2868. Others. 
—Box No. 3041. 

“ROBERT FARNON ENTHUSIAST would like to hear 
from anvone able to obtain records of his, other than 
those available in this country.—J. Costin, 49 
Petworth Road. North Finchley. London. N.12. 

















SARAH BERNHARDT RECORDINGS wanted. “Un 
Evangile.’”” “‘Le Lac.’’ ‘‘La Mort D’Izail.’’ and any 
other discs or cylinders.—Marshall, 56 St. Wilfred’s 
Road, Burgess Hill, Sussex. aaa eae ieal 
SIDNEY TORCH DEUETIONS in good condition. 
R3065, R3224. —Phone Mal 67 6788. , 

THE INTERNATIONAL CYCLOPAEDIA OF MUSIC 


ANT MUSICJANS.—Vols. 1 ard 2 required urgently for 
a library in West Africa. Offers of second-hand copies 
in reasonah'e condition should be addressed to Box No. 
2391, c/o Whites Ltd.. 72/8 Fleet Street. London, E.C.4. 


VOCALS WANTED.—Barbara Mullen, Annette Black- 
wel], Svdney MacEwan, Clive Carey. Richard Hayward. 
James McCafferty; H. Grisewood; deletions only.— 
Box No. 3034. 


WANTFD.—Arnustical Ribbon “Sveaker. For sale: 
paeood ae perfect, £10 10s.—62 Lichfield Road, Sutton 
oldfield. 


WANTED.—Columbia FB3612 and FB29%35, good con- 
dition. State price.—Yates, 13 Mount Pleasant, Stack- 
steads, Bacun. Lancs. 

ANTED.—Columbia records. Bach —— Concerto, 
soloists Szigeti and Flesch.—Box No. 300 

WANTEN.—Following Ronald Frankau sseardiaes: Nos. 
R2715. R2722. R2730. good condition, state price.— 
Rogers. Normanton School. Buxton. Derbys. 

WANTFD —In good eondition a record of Decea F5450 
or Columbia DF229. ‘‘ ta Petite Pekinoise.’’—Millbank, 
2 Weichhouse Street. Grosvenor Square. W.1. 
full particulars and ‘price 





























- WANTED —Pe-ord Cabinet. 
to be given.—Box No. 3003. 


WANTEN .—Strauss Heldenleben /Bohm: Elgar In the 
South (K1321/%): Lavacne Concerto Romantiaue 
(POT6R/6R): Vellones Tihetan Ballet (L1053/4): Alouen 
Piano Sonata (POL15303/6): Holler Concerto (E2159/60): 
Resvighi Festa Romanae (DR21487/9): Tschaikovsky 2nd 
Concerto (K1527/20); Liszt Rhavsodie No. 1 (C2761/2): 
Dvorak Piano Concerto ee anata —— 
(DB21496/7): Bruc Con 6T2/4) : 
Rrahms 2nd Svmvuhony (DB21466/70) ry 78 
(Telmanyi, saa Paganini atepen A (D1019/2): 
Beethoven Sona On. 12/3 (DB5802/4S Op. 30/2 
(NFX195/7): Momart Jupiter Cassa’). ek. = 
(Fischer. DB5637/8): av ao ‘ 
(TIMPO14066/2): Bach Brendesten rg 

PR7412/3). Toecata in D (DB5687/8). 
(D"84900/1). Chorale 


** All 
Following vocals: 








Glory ’ . " 
DB5561/2 (Leisner). 5574 (Tesche- 





if 5630 (Ralf).—T. L. Clear, Fonthill, Godalming, 
“WANTED. —Wharfedale 15 c.s. Sneaker, price and de- 
tails to: Astin, 6 Hallows Street, et, Burnley. 


WILL PURCHASE all rare tenor recordings and 
deletions. Bonci, De Lucia, Thill. Ansseau. McCormack, 
etc.—Send your offers to T. S. Boutagy, P.O. Boz 1068, 
Beirut, Lebanon. 


45 R.P.M. CLASSICAL RECORDS 
Americans and E.P. ’s).—Willows, 
Clifton, Bristol. 

















(particularly 
92 Queen’s Road. 











MISCELLANEOUS ty 


‘GENUINE INTRODUCTIONS to refined new friends. 
hoth sexes. home and overseas.—V.C.C., 34 Honeywell 
Road. London. S.W.11. 


LONDON STUDIO invites tenders for LP disc- cutting. 
as details of equipment, tape decks used.—Box No. 














: SUNG MAN. starting work South Manchester on 
a... Navy, June, wants good home with cheerful 
atic sohere and garaginge for motor-bike if possible.— 
Please write Box No. 3046. 


) 





The GRAMOPHONE 


TRADE 
Rates for this section—sixpence per 
minimum charge of eight shillings. 


Goods advertised in this section are available to all 
readers. 


word—with a 





FIDELITY RADIO COMPANY 

presents a personal Mail Order Service and individual 
attention. All orders promptly dealt with; carefully 
packed and fully insured. Our business depends on 
your satisfaction. The Sellowing high grade equipment 
and accessories are strongly recommended for wide 
reproducing:— 

MOTORS AND RECORD CHANGERS d. 
‘* Connoisseur ’’ Three-speed Player less Pickup 23 ‘3 11 
‘‘ Collaro ’’ Three-speed Transcription Motor less 


PRP e nos een NEE 13 9 6 
‘“*B.S.R.’’ GU4 Three-speed Player with two 

FERRERS NER iqeR eR er igi r amen E RN TaS 18 
*Collaro”’ AC 534 Three-speed Motor =. 

AE RR RITA NR TE ALTE a 1 
‘‘Garrar ’”” TA/AC Three-speed Player, coe © 

head. Takes HGP39—1 head with adaptor .. 717 9 
‘“* Garrard ’’’ TB Three-speed Player, less head. 

Takes ‘‘ XMS,’’ ‘‘ Garrard,’”’ ‘‘ Chancery ”’ 

I ai ari ele eee 17 9 
YF SS | _- Fey s ree 1510 5 
** Garrard ”’ (one RC 75A. Takes ‘“‘ XMS,”’ 

** Garrard,”’ ‘‘ Chancery ”’ heads direct ...... 13 8 4 
PICKUPS 
** Acos ’’”’ GP20 Arm with HGP39—one LP or 

I tt i a heh al iar 3 8 8 
** Connoisseur ’’ Super Lightweight—one head .. 519 2 
** Decca "> XMS—one head ..................%. $314 7 
~ a ee 314 8 
** Chancery ’’—one head with ‘‘ Decca ’’ arm 213 0O 
PICKUP HEADS 
I 22 3 
** Decca * ARES ABCD amd BH ... .ccccccccccccce 214 8 
‘* Connoisseur ’’ Super Lishtweight a 3 6 3 
<<  ~oft |S 113 0 
ee  ,. .. . . . cocececesecesesee 3 0 9 
REPLACEMENT STYLI 
For ‘‘ Connoisseur ’’ Super Lightweight ........ 13 7 

“Decca”? XMS 13/8 ‘“Chancery’’ and 

~ reli Sees bpp reEg amram nee 6 6 

‘‘ Garrard ’’—all types available. In 


; tae of cases your new stylus is fitted 


AMPLIFIERS 
‘Leak ’’ TL/10 
** Nusound ”’ Products 
** Quad ” Mk II 
LOUDSPEAKERS 
** Wharfedale ’’ Golden 10-in. Unit 
‘**‘Goodman’s’”’ Axiom 150 MK 
with in-built tweeter .........ccccccccccccess 
‘“* Whiteley Bros. HF 1012 10-in. Unit 
Whiteley Bros. Concentric Duplex Unit with 
ilgili es le et aE Pe 
TAPE RECORDERS AND DESKS 
EMI, Truvox. CJR, etc. 
‘‘ Grundig ’’ TK9 
Grundig '700L 0 
A few GP20 and GP19 Spare Heads left at 21/6 ae 
or /- pair. Brand new. 
Public sddress equipment for Clubs’ 
Messes, Schools, etc. 

We will vromotlv send on request ‘‘ Manvfacturers’ 
Illustrated ’’ and descrivtive literature on all the ervin- 
ment listed above, and our Hi-Fi Department will he 
pleased to assist vou on any revroduction wroblems 
accompanied bv s.a.e. We offer mint LP records direct 
from factors bv return of post. LP supplements and 
catalogues supplied. At vour service:— 

FIDELITY RADIO COMPANY 


40 Holloway Road, Leytonstone, London, E.}1 


A BARGAIN RECORD CATALOGUE FREF.—If not 
already on our mailing list. you really should write or 
vhone for our current issue if vou are seeking the fol- 
lowing kinds of recordings, of which nearly 1,009 items 
are listed: Symphonies, concertos, orchestral, quartets. 
sonatas, instrumental solos, compl: operas, arias, 
lieder, etc., by all composers on every type of record 
from recently-issued LP. MP and 45 r.p.m. to deleted 
and uniaue performances by the great artists on 7% 
r.p.m. Yes, it sounds impressive, and when we add that 
prices are reasonable and condition is guaranteed, giv- 
ing best possible value for monev, vou will surely a7ree 
that this is a Catalogue well worth studving! All new 
LP’s except H.M.V. post free: part-exchanges for mint 
LP’s and 78’s. Prompt and safe postal service in svecial 
containers to any U.K. address K. . Holman, 
143 Greenway, Ickenham, Middlesex “(Ruisiip 2518). 

A BIG FREE LIST of records and books including 
imvorted LP’s and 178’s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors: 
inquiries welcomed.—Renton. Tintree, Colchester, Essex. 

ANNUAL HOLIDAY.—Please note we shall be closed 
from 2nd to 22nd June (inclusive). — William Lennard 
Concerts, 38 Norbury Avenue, Thornton Heath. 


A COMPLETE STOCK of slightlv used records at bar- 
gain prices. LP’s and 78’s. Classical, ja%z, vovular dance. 
Jazz records and all LP’s bought. Send your list of 
requirements.—Pioneer Sales Service. Arcade, High Road. 
Chadwell Heath. Seven Kings 17787. 

AGATE & CO. LTD.. 183 Stoke Newington, Church 
Street, London. N.16. Record and Reproducing Eauiv- 
ment Sovecialists, can suvvlv records and equipment 


“ Major o” 


eee eee eee wee eee erate een eer eeeene 


eee ee eeeeae 


ee ee Pewee een ewn ew were eee eee aeer tenes 
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Canteens, Service 


























reviewed in the ‘‘ Gramovhone’”’. Prompt delivery 
service. Purchase tax free overseas. 
AMERICAN COLLECTORS.—We specialise in exvort- 


ing early music hall. deleted overatic, hillbilly. Send 
want list.—Collectors Records, 133 Lower Baggot Street, 
Dublin. Ireland. 








AMERICAN MAGAZINES.—One year _ subscription. 
‘* Audio Engineering ’’, 28s. 6d., a copy 3s.; 
** High Fidelity ’’, 50s., specimen 6d. Send for 


y 4s. 
free catalogue quoting all others. Willen Ltd. (Dept. 
15). 101 Fleet Street, London. E.C.4 


XXXIII 
ANY QUANTITY OF RECORDS BOUGHT, also 
Dealers oo stocks of T/V, Radio, Radiograms. Car 


Radio, etc., etc.; state price and quantity.—E. D. 
Godley, 2 Shudehill, Manchester, 4. 


BARGAINS to suit all tastes including large selection 
Tauber records. Our latest list containing full details 
will be forwarded on request. Please enclose stamp.— 
Gray & Morton, 18 Strathtay Rd., Sheffield, 11. Tel. 62615. 


BUILDING AN AMPLIFIER? Send stamp for interest- 
ing comprehensive list of useful components.—J. McMillan, 
5 Oakfield Road, Bristol. 8. 


COMPLETE L’ANTHOLOGIE SONORE catalogue, also 
Sems (Musique au Vatican) and Florilege. Catalogues 
available-—Ross, Court & Co., 92 Trafalgar Street, 
Brighton. 


“ EROICA ’”? RECORDING SERVICES (Regd. 1949).— 
Complete recording service for the connoisseur. Disks 
from your own tapes (78’s and Microgroove). ‘* Direct °’ 
disks, Pressings. British Tape Recorders, Tape, Blank 
Disks. Connoisseur @.10 Amplifier, Speakers, etc. Our 
experience saves your money.—‘ Eroica’’ Recording 
Services, Peel Street, Eccles. Manchester. ECCles 1624. 
Musical Director, Thurlow Smith, A.R.M.C.M 


EXPORT without P.T. to any foreign country; goods 
packed and despatched by us personally; wholesale in- 
quiries welcomed.—The Record Shop, 100 Charing Cross 
Road, London, W.C.2. TEM 8619. 


FOR INFORMATION about American record issues 
consult the Schwann long- eens and Harrison EP45 
catalogues. Monthly 2s. and 6d. respectively. 
William Lennard Concerts, 38 a.m. Avenue, Thornton 
Heath. 


FREE MAILING LISTS available to American and 
Canadian collectors. Golden-age operatics; rare electrics 
—vocal, instrumental and orchestral: music hall, musical 
comedy and personality discs; books on music, scores. 
old and new catalogues. photos of singers, etc. Our 
large and varied European and Domestic LP stock 
consists of guaranteed new unplayed copies only.— 
Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 


GOING ON HOLIDAY or staying at . home? In either 
case you should remember that dry atmosphere and 
dust are the enemies of your records. Home or away 
Grampoo and Gramvonge will guard and preserve them 
for your future pleasure. Manufacturers and sole dis- 
tributors: Franell ym Ltd., 117 Wellesley Court, 
Maida Vale, London, 9. 


HEAR YOURSELF as others hear you. H.M.V. 
private Recording provides an invaluable service for 
professionals, amateurs and students of singing, speech 
and instrumental music. Bechstein Grand and accom- 
panist available. Also ‘‘ tape-to-disc ’’ transfer service 
available. Call at 363 Oxford Street. W.1, or phone 
for appointment MAYfair 1240. 


DUODE 
N.E.W.S/ 


ABERDEEN 
TOKYO 
VANCOUVER 
CAPE TOWN 
GLASGOW 
HONG KONG 
TORONTO 
SINGAPORE 







































And also £1 Ballah, Guadalajara, Burnley, Ryukyu, 
Maracaibo, Hoddesdon, Ponoka, Port of Spain, 
Wellington, Soho, Colombo, Hoghton and all ! 

As you may have guessed by now these are all places 
to which Duodes have gone recently, bringing natural 
sound to people who want to hear recorded or 
broadcast music at its very best. 

North, East, West, South, look them up and you 
will see how far and wide Duode quality spreads its 
influence amongst those who listen critically. If we 
could publish even a few of the letters which come 
to tell how much joy Duodes give to their owners 
you would be convinced. 

As it is, we can only tell you, and again say that if 
you have a keen ear and can listen critically and 
objectively you must hear a Duode properly mounted 
and demonstrated. 

Why not send us a line today, for the latest Duode 
details. 


BARKER SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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HIGHEST CASH PRICES PAID for records in fine 
condition. Particularly LP’s, vocal and singles of all 
kinds. We always have an interesting stock of records 
for your personal inspection at reasonable prices. Regret 
no lists, but callers welcome.—Gate Bookshop, 1 Lad- 
broke Road, Notting Hill Gate, W.11. PARK 5108. 


IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The 4m ey | nee Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2 


KELLY’S OF DALTON ROAD, BARROW. IN-FURNESS 
invite you to order your new LP’s and SP’s by post with 
complete confidence; speedy, reliable service, and entire 
Satisfaction guaranteed. 


LARGE STOCK OF SLIGHTLY USED RECORDS.— 
All types. Send 6d. for list. Wants list welcomed. 
Promptly dealt with.—The “7% Exchange (Regd.). 
5 Dalling Road, Harimersmith, 


MANY RARITIES, deletions, and current issues, mostly 
unused. Write for catalogue (enclosing stamp) to Pro 
Musica, 17 Vaughan Avenue, Moston, Manchester. 
Callers by m. 4 only. All records guaranteed. 


MANY THOUSANDS of slightly used records in guaran- 
teed perfect condition, opera, lieder, orchestral and long 
playing. Regular lists issued of vocal and long playing 
records. Send 5s. for six issues (refunded from first 
purchase).—H. C. Harridge, 6 Moor Street, Cambridge 
Circus, London, W.1. Phone: Gerrard 7108. 


RARE RECORDS, 86 Oxford Street, Manchester. 1. 
ONN 0052. = Collectors items, used and new LP’s, 


~eap 78 m. records, equipment and _ accessories. 
Jdend ls. ae list if you cannot gall. 


*““RECORD COLLECTING ”’ by Boris Semeonoff. 100 
pages of facts and hints, illustrations, 8s. 6d. post free.— 
Oakwood Press, Tanglewood, South Godstone, Surrey. 


RECORD COVERS.—Made of stiff board, 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 7-in. 1s. 7d. per doz. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 
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SOUND NEWS PRODUCTIONS.—Recorders 
Commonwealth Youth Service at Westminster 
can now accept tape to disc dubbings. 10-in. records 
15s. 6d., 12-in. ones 18s. 6d. including trailers. S.N.P. 
will record your broadcasts entirely free of charge. 
Special concessions to schools, churches.—Write 3 Clover 
Mews, London, S.W.3. FLAxman 3706. 


TAPE TO DISC TRANSCRIPTION.—12-in. 78 r.p.m., 
12s. 6d.; 12-in. 33 r.p.m., 19s. 6d.; LP 12-in., records of 
Cup final, Queen’s Return, 19s. 6d. each.—Friors, Tower 
Hill, Dorking, Surrey. 


THE ‘‘ PHASE-IN ”’’ SENIOH DYNAMIC TWEETER is 
a high frequency unit unparalleled in the world of 
sound reproduction. Special aluminium diaphram en- 
sures a range of up to 18,000 cycles with a transient 
response unequalled by any other unit. All accessories 
including crossover filters available. This unit is new 
to the retail trade, and is obtainable only from: 
‘‘ Phase-In ’’ Speakers, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. (Please note change of address.) Send 
stamp for details and prices. 


THE ‘‘ PHASE-IN TWEETER puts the ‘ High’”’ into 
‘*High Fidelity ’’ by converting your present speaker 
into a modern dual assembly at minimum cost. Mounted 
in a neat walnut finish cabinet with built-in cross-over 
filter, you can add it to any speaker already in use. 
No complicated wiring. Models at £4 10s. and £6 10s. 
Stamp for details from ‘‘ Phase-In’’ Speakers, 116 
Birches Head Road, Hanley, Stoke-on-Trent. (Please 
note change of address.) 


THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden, London. N.W.10 (WILlesden 7008), offers a 
fine and varied selection of mint long-playing and 
standard retords to the caller. Lists of LP’s sent to 
those who cannot ca!l. 


UNUSUAL OPPORTUNITY for Record Collectors. 
Shop with Stamps! Your obsolete British and 
duplicates and plate blocks go much further Sterling- 
wise in securing for you these LP’s and 45’s you’ve 
always wanted. Send 2s. 6d. in stamps (refundable o 
first order). Receive our massive catalogue of 
45’s or our special opera catalogue. All discs aint. 
Speedy shipment, superb service! Postage stamp.— 
New York 


of The 
Abbey, 

















Merchandise Exchange, 10 East 49th Street, 
17. N.Y., U.S.A. 


** 





sapphire or stylus ? 


CAN SUPPLY FOR 





S.R.S. 


OR EVEN NEEDLE 
StyLus RepiaceMeNT SERVICES 


YOUR PICKUP, OR FIT IT FOR YOU 
(See previous adverts. for price of sapphires or write for details) 
a POINTS FITTED TO ANY 
1 & -0025—£3.15.0 each ; 
i HEATHERLEY DRIVE, 


198 Kensington Church St., 


Telephone : 
ARMATURE 
003— 


"ILFORD, ESSEX 











DECCA 
RECORD 
PLAYERS 
“ Standard 
or LP 
List Price 
£12/1/6 


OUR PRICE 6 GNS. | !0 ns. 





RONALD WILSON & CO. 


STU ULUEE CUCU CE CLUE Co 


SPP EU PPU LEPU CLU LLL bob 


A RADIOGRAM For 6 GNS. ? 


Well, hardly! But you can convert your= 
own radio by plugging in one of our= 
Record Players. Many surplus models = 
to be cleared at half price. COLLARO= 





OUR PRICE £5/19/6= 


Send Stamp for Lists of other Record Players 


UTUUTTETTTEL ELLE UEC LCO EG LCL CCL COLL CCU LCCC CoC Cob os 


London, W.8 


BAYswater 82i2 
HOURS: 10.15 a.m.-1.00 p.m., 2.15 p.m.-7. 15 p.m. 


June, 1954 


WANTED TO BUY.—Edison, 


graphs, Horns, Catalogues, Records, Parts, etc. 


Columbia Cylinder Ph 10- 


‘ive 
dc.:ription and price rw? —Nugent. 12 ‘North Third 


Street, Richmond, Va., U.S.A 





WANTED URGENTLY.—Long-playing and vocal rec. <ds 


in a" condition; high prices paid fer perfect COD. as 


Harridge. 8 Moor Street, Cambridge Circus, 








1. 


WE ~ WE SPECIALISE in sound recording and the surly 


of high quality sound equipment. 


‘* Ferrograph’”’ «nd 


other high quality Tape Recorders supplied. Also Mi: °o- 


phones and Stands, Amplifiers, Tape Decks, etc. 
cording Tapes at list prices, postage free. Tape to 


ie. 
ivise 


transfer service.—Transacord Ltd., Bledlow Road, Prince, 


Risborough, Aylesbury, Bucks. 
~ YOu 











MAY FIND that item you are seeking in >5ur 


postal list, which covers all sections except vocal raritics, 


Send 6d. 
Street. Brighton. Condition guaranteed. 





stamps.—‘‘ The Record Album ’’, 27 Gardiier 


YOUR TAPE RECORDING TRANSFERRED TO DIC. 


—Queensway Private Recording Studios, 
W.2. Phone: Bay 4992. 

15s. 
cash value, £5 balance payable eight monthly insta 
ments of 12s. H.M.V.. Columbia, Decca, etc., 
lists and long-playing. 
Music ’’ publis 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 





123 Queensway, 


FIRST PAYMENT SECURES records approximate 


l- 


special 
Also ‘‘ Encyclopedia of Recorded 
shed at £5 5s., similar terms.—Hamiltons 


5. 





BASS REFLEX 
CABINETS 


Walnut, Mahogany or Oak veneered 30 in. high. 
For 12-in. Speakers, 10-in. Speakers, 8-in. Speakers 
Prices £10.0.0 £9.10.0 £9.0.0 carr. paid 

We can finish speaker cabinets to match period or 

contemporary furniture. RNER CABINETS 
for Goodmans Axiom 150 Mk. Il veneered and french 
polished £16.0.0 carriage paid. Without finishing 
mouldings £1.0.0 less. Cabinets made to order. 

Call or write. Open till 5.30 Saturdays. 

A. DAVIES & Co. (Cabinet Makers) Cabinet Dept. 

3 Parkhill Place, off Parkhill Road, London, 
.W.3. (Gulliver 5775) 











LONG PLAYING RECORD SPECIALISTS 


Christopher Deane (Records) Ltd 


- We offer you the 

* BEST RECORDED PERFORMANCE 
® of every classical work 

© OPEN UNTIL 7.15 p.m.—SATS. 7.30 p.m. 
Early Closing Thursdays 








camel 


A HOME for 


3-speed Gram Motor= 
Units with turn-over= 
pick-up. List Price= 


mahogany, finished 


12 Bridge Street 
WORCESTER 





PreUUVUULDUUNNUANEAUUT TENT 


Satisfaction Guaranteed or Money Refunded 


A, ® STAM FORD (Dept. 16) 


20 College Parade, Salusbury Road, 
Brondesbury Park, London, N.W.6. 


RELAX in your EASY CHAIR 
and use our 
GENERAL PURPOSE CABINET 


(Fitted Castors) 
PRICE—£7.19.6, plus carriage 12/6. 
your 
Lower compartment can be partitioned for records 
or left clear for amplifier and other purposes. 
Interior sizes 16” wide, 134” deep. 
6” clear above bottom board. Lower section 13”do. 
Supplied in selected veneers of walnut, oak or 
light, 
Write for brochure of RECORD CABINETS from 

£5. 


RECORD PLAYER. 
Top section 


medium or dark. 











of our Home orders. 





bxo etl 


LOOK AHEAD, ORDER YOUR EXPERT NOW 


At the moment we can produce actual orders for 
Expert equipment for enthusiasts in Iceland, Malaya, 
Singapore, U.S.A., Gold Coast, Kenya, Holland, S. 
Africa and India. Our high standard of performance 
cannot be maintained if we have to rush these or any 
It is in your own interest to 
place your order with us during the summer season. 


LOOK AHEAD, ORDER YOUR EXPERT NOW 


MONTHLY BULLETIN 


EXPERT GRAMOPHONES LTD., INGERTHORPE, 
GREAT NORTH ROAD, LONDON, N.2 


We can then give our unlimited time and attention 
to your own individual requirements, and this applies 
equally to orders for complete outfits, Amplifiers, 
Pre-amplifiers, Loudspeakers or even a single Expert 
hand-made Pickup. Orders for Expert Tape equipment 
require two months’ notice. 








— 
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Bronze Pick-up also 
available. 


Straight, Trailer and Miniature 
Shanks, also ‘5 Microtip ’’ for 
long playing records. 


Specially prepared 
for acetate self 
recording. 


PRODUCTS 


roy ‘6 4), Jf | In Extra Loud, Loud, 
QWHV0UI € 07 OVEr | Medium and Soft 
Tones. 


PLEASE SEND FOR ILLUSTRATED BROCHURES 
GIVING FULL: DETAILS. AND PRICES. 


i ligh grade needles 


for radio - gramo- 
phones, will give up 
to 15 playings. 


‘* Songster * sound- 
box, available with 
either Bayonet or 
Continental 
httings. 


} ; rg . . +] 

“ “im, / Sonaster ‘*Superb"’ soundbox, Available in any size 
with either Bayonet, Contin- to tit any make of 

ental, H.M.V.102 and Columbia E 


spring motor, 
204 and later models. : 


ofactured 
CTS > SHEFFIELD - ENGLAND 


ee eee 
al 
oo ~» > . 


J. STEAD & CO 
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A SIMPLE CASE OF HOT. AfR.... 


—but it certainly did the trick. Nowadays, we’re afraid, 
hot air is once more being used, but not in such a useful, 
if antiquated, fashion. For instance, we hear quite a 

lot of it about Hi-Fi, one way and another. But here 
at Classic you'll find we have both feet planted firmly 
on the ground when it comes to Sound Reproduction— 


we really do know what we’re talking about. So, if 





you're interested in the best of equipment and performance 
for the individual gramophone connoisseur, come along (d) 
and see us—and our stock. Even if your head is just a little (c) 


in the clouds, we’ll guarantee to bring you safely back to earth. on/ 





GLASSIG BLEGTRIGAL CO LED }:: 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 | °° 














Electric portable gramophone reproduction attains a new high 
standard with the introduction of the latest Grampola ** Concert ”’ 
range. Here is true quality combined with big power output, ample 
not only for private entertainment but also for record playing in 
generous-sized halls and other places to which a portable instru- 
ment would be normally unsuited. Case construction has been 
specially planned to prevent resonance. Superb contemporary 
design is enhanced by luxurious maroon-and-buff finish. Your 
nearest dealer will gladly demonstrate these new, news-making 
Grampola ‘* Concert ’’ models. 


“CONCERT” FEATURES 


The famous Garrard units for 334, 45 and 78 r.p.m. 
records. @ Single or Auto-change record playing. 
Push-pull output stage, over 6 watts. @ Large 4 


diameter loudspeakers with special music cones. &:. RAM Ray BA 
Output socket for large external loudspeaker, 
correctly matched. @ Thanks to simplified design 


—only two controls: (1) volume and (2) tone 
combined with *' on/off.’ @ Special model for (8 () N) GC EB IR 


those desiring variable speed control. 


e 
Models for A.C. Mains only, from £29, plus £9 6s. id. P.T. Electried hitable Gramophone 


Further details supplied by your dealer or 


GRAMPIAN REPRODUCERS LTD: Hanworth Trading Estate, Feltham, Middx. 
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THE NEW A.10 HIGH 
FIDELITY 
AMPLIFIER 


AMPLIFIER 


Output: 10-12 watts. Distortion: Less than .1% 
total harmonic at 8 watts. Frequency response : 
10-100,000 cps., within Idb 15-30,000 cps. Hum 
level: Better than 80db down. Damping factor : 
40. Feed-back: 3 loops, main overall loop being 
28db obtained by means of a tertiary winding on the 
output transformer. Input required : 250 millivolts 
CONTROL UNIT for 10 watts output. Valves used: Mullard low 
‘ . “a: . noise pentode EF86, ECC82, double triode, 2 EL37, triode-tetrode connected, 
ne e) ae ut (a) awe antag Fy so ? (b) <i (low GZ32 indirectly heated rectifier. Components: all fully tropicalised. Mains trans- 
impedance M.v., ‘€ ram. ( 1g = ance) fs m.V. , former by WODEN, PARTRIDGE output transformer, TCC condensers, Morganite 
(d) Microphone 10-100 m.v. 2. Equaliser (a) 78} ; (b) 78? ; (c) L.P. ; controls and resistors. Mains input : Model A10, 200-250v. A.C. 50 cycles, Model 
(d) American NARTB. 3. Filter (a) Roll-off 5 kes. (grad) ; (b) 7 Kes. ; A 10E, 100-110v. A.C. 40-60 cycles. Finished : Hammered bronze. 
7 _ : ) ¢ (steep) ; ane — 4. Treble lift or cut te 
. 5. Bass lift or cut o olume control combined wit : ' : adel . 
on/off switch. Valve : Mullard ECC83 double triode. Power supply for %* When comparing prices of High Fidelity Equipment THE A.10 


radio unit 300 v. 20m.a., 6.3 v. 1.5a. Finished : Hammered bronze with INCORPORATES ALL NECESSARY FILTERS, and no additional 
engraved Florentine bronze panel. filter units are required 


WRITE TO US FOR DESCRIPTIVE LITERATURE 


DEMONSTRATIONS at your Local High Fidelity specialists or at ; 
DB) our showrooms in Holloway 9 a.m. to 6 p.m. wauhdies (Sats. until ee £19.15 0 nen £9.15 0 


5 p.m.) also Special High Fidelity Demonstrations on Thursday 
Evenings 8 p.m. 





Specialists in High Quality Reproduction for'over 20 years 


RVD 
| susse Onsesaz ; 
a ee Ald. 
& 
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orc ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. NOR 3213/4 
Other Components by : e 4 
T.C.C. BELLING-LEE C ned Vif g 
WELWYN, OSRAM, Ome a Car t¢ 
COSSOR, ERIE. 
Z THE WORLD-FAMOUS 
WITH PARTRIDGE TRANSFORMERS & CHOKES 
By common consent the finest ever ! 
ASSOCIATED Sareenee 
CONNOISSEUR 3-SPEED MOTOR .... - vee cee £23~ Bal 
ee COLLARO 3-SPEED TRANSCRIPTION MOTOR . £13- 9 6 
ano COLLARO AC3/534 WITH STUDIO “‘O” OR “P” PICK-UP . ... £10- 6 0 
GARRARD “TA.” 3. ene eee ata! "Blade 0 
SSH PRICE Ganisé COMMCRSEOR CUR Witte MEAs COMPS EY 
CASH PRICE £26.15.6 becca pick-up WITH2 XMS HEADS 0 ge 
or ACOS GP20/Hi-G WITH 2 HEADS... see eee eee £5 NDe 7 
DEPOSIT £8.18.6 Speakers 
GOODMANS AXIOM 150 a tee Ge ES So a re 
ll PAYMENTS £1.15.8 canis ei Ontr 3 Ont a ae te ee 14-14. 0 
KIT FORM W.BHF9I2 9-IN UNIT3 OHM... .. .. 222. OD)0UD) 6 ere 
—_—_—_—____— W.B.HFIO12 10-IN UNIT als, OHM ae Ae ee 
CASH PRICE £22.1.0 WHARFEDALE SUPER as oa nn wot a ae £683 3 
- SUPER BCS/AL eee cake Vokes tae oe 
— or ave “ GOLDENICSE a pl a os bi pes £7-13- 3 
en : WI2/CS <a OY ONE 
it PAYMENTS £1.9.5 SUPER 12/CS/AL as wwe EE 
SEPARATORS TYPE ‘* 8 ** 1000c/s.7-16 OHM ... ... £3 2-6 
- > ve *?1000c/s.2-6 OHM ... ... £40 2-6 
WE "* 3000c/s.7-16 OHM |... |... £2 &6 
" MGI EQUALISER —< a 
P.A.I. PRE-AMP 3-WAY 4 SECTION CROSSOVER ... . £8-10- 0 
CASH PRICE £8.18.6 
, , TELE-RADIO (1943) LTD. 
DEPOSIT £2.19.6 189 EDGWARE ROAD, LONDON, W.2 Phone: PAD 4455/6 
—_ | 'l PAYMENTS 11.10 SHOP HOURS : MON.-SAT. 9 a.m. to 6 p.m. THURSDAY 9 a.m. to 1 p.m. 





























H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 
W.1 











Classical and Operatic Records 
Bought, Sold and Exchanged 


LONG PLAYING, 78 SINGLE AND 
SHORT WORKS WANTED 





REGULAR LISTS ISSUED OF LPs 
AND VOCAL RARITIES 





AMPLIFIERS, CABINETS AND 
COMPLETE OUTFITS 





Send for Photos and Details 





OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to § p.m. 
Telephone : GERrard 7108 








HIGH FIDELITY REPRODUCTION 


8 YAY | 
r oe 
® 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 


No. I. x‘‘ Miniature ’’ jewel-tipped needle for Lightweight pick-ups. 

No. 2. ‘‘ Straight ’’ jewel-tipped needle for Crystal pick-ups. 

No. 3. ‘‘Trailer’’ jewel-tipped needle for Medium-weight pick-ups. 

No. 4. ‘‘Knee Bend Trailer’’ jewel-tipped needle for older type 
Heavy-weight pick-ups. 

o. 5.%‘‘ Miniature Solid Sapphire 





needle for Lightweight pick-ups. 


PRICES (Subject to full Trade Discount) 
Nos. 1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 


%* Types now available with -001” radius tips, 
for long-playing records. Prices as above. 


There’s a S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 


. r SHAKESPEARE ST.,. WATFORD, HERTS. 
3 6. Brown 110, Telephone: Watford 724]. 
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This map 

guides you 
to all 

that is 
best in 
Repro- gaAe'ZBWa NG 
duction ~° 


We have in stock amplifiers setting a 
NEW VALUE -FOR-MONEY STANDARD 
LEAK ‘TLIO’ with Pre-Amplifier - 27 Gns. 


ROGERS ‘RD Baby ° with Pre-Amplifier - £23 
ROGERS ‘RD Baby’ with ‘RD Senior’ Control Unit-£29 


For realistic reproduction do please hear the TANNOY ‘ Dual Concentric ’ 
Corner Speaker - £48.6.0, on demonstration and in stock at Webbs. 


WEBB’S RADIO 
14 SOHO ST., OXFORD ST., LONDON, W.! Tel : GERrard 2089 
Shop Hours: 9 a.m.—5.30 p.m. Saturdays: 9 a.m.—I! p.m. 


June, 1954 
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Musicraft 


GARRARD RCIIO. Latest 3-speed 9-records mixed auto- 
change unit, with the new Garrard pickup cartridge. 
Very limited supply at £15.0.0 
COLLARO 2000 3-speed transcription motor unit. Heavy turn- 
table giving minimum wow, flutter and rumble. Mounted ona 
banjo base plate for use with your own pickup. £13.9.6 
COLLARO 2010 3-speed transcription unit as model 2000 but 
mounted on a large metal base plate with the latest long arm 
Studio ‘P’ pickup, giving perfect tracking up to 16 in. > 
COLLARO AC3/544. High quality low-priced 3-speed motor 
unit with the Studio ‘O’ or ‘ P’ head. £10.6.1 
COLLARO 3RC53I. Latest 3-speed autochange unit with 
the Studio ‘ O ’” head. Special price at £13.13.0 
GARRARD TB 3-speed motor unit with long arm to take 
Decca XMS heads. £7.17.2 
GRUNDIG TK9. Latest development from the famous 
Grundig factory, incorporating many new features. 65 Gns. 
LEAK TL/I0.. A high fidelity amplifier designed for the 
discriminating listener with a modest pocket. 
Complete with pre-amp 27 Gns. 


REGULAR STOCKISTS OF... 


AMPLIFIERS: SPEAKERS: PICKUPS: 
LEAK, TANNOY, WHARFEDALE, DECCA, LEAK, COLLARO 
ACOUSTICAL, ROGERS TANNOY, ACOS, GARRARD 
PAMPHONIC, DECCA GOODMANS, W.B. CONNOISSEUR 


For further details send stamped, addressed envelope to : 


MUSICRAFT HIRE PURCHASE TERMS AVAILABLE 


20/22 High Street, Southall, Middlesex. Telephone : SOUthall 3828 


NOW IN STOCK at__— 
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TRULY PORTABLE 


introducing the 
CLEVELAND SPRINGBAT 
Record Player 





To be truly portable, a record 
player must be independent of the 
mains. Owing to the cost and 
weight of dry ‘batteries, however, 
it is not advisable to use a battery 
motor. Fortunately, at the picnic 
and other functions, when the 
player is most needed, there are 
plenty of willing hands to wind. 
Therefore, a spring motor is no 
objection. The Cleveland portable 
Record player combines the true 
and full response of electronic 
recording with the convenience of a aE 
a modern spring- -wound motor. 
Hence its name, “‘Springbat.” It is —_ 
of course nicely put together ina 
handsome carrying case. 


Price complete ready to work a. 
batteries) £13.13.0, or £4.11.0 
deposit, carriage free. Batteries 
10/7 the two. 














Obtainable tl rough your local Radio or Music shop. 
In difficulty write direct. 


CLEVELAND ELECTRONIC PRODUCTS LTD. 


CLEVELAND WORKS EASTBOURNE 





The GRAMOPHONE 





‘The Gramophone’ 








POPULAR 
Long-Playing Catalogue 


FIRST EDITION 


XXX 1X 







cordially invite you to visit our 
Regent Street showroom 


to hear 
the N E W 
CR.300 


complete with multi- 
—— ae aw stage high gain con- 
ae a wee trol unit 


r £30. 10.0 


and the N EW 
CR.500/UL 





Ss: SON 
oe 


Also demonstrated 
are the latest versions of quality 
equipment by ACOUSTICAL, 
GOODSELL, LEAK and 
ROGERS as well as the NEW 
HIGH FIDELITY AMPLI- 
FIER by ARMSTRONG. 


control unit 


£36.10.0 


THESE EQUIPMENTS CAN % H.P. TERMS AVAILABLE 


BE HEARD WITH A WIDE 
RANGE OF HIGH QUALITY 
LOUDSPEAKER SYSTEMS 
AND ASSOCIATED EQUIP- 
MENT. . 10.30 a.m.-12.30 p.m. 


B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.), 


ULTRA-LINEAR VERSION 
with an even wider range 


This and other high fidelity equipment 
is demonstrated at our showrooms 
Daily 10.30 a.m.-5.30 p.m. Saturdays 


Phone: REG 1051 & REG 7363 





PRESENTS 





Y HIGH QUALITY EQUIPMENT 





RECORD CHANGERS—3 Speed Players 
Connoisseur 3 Speed motor £23 11 8 
Collaro AC3/544 Studio P/U £10 6 0 
B.S.RGU4with XMS Heads(2) £12 18 0 
Collaro 3 Speed Transcription £13 9 6 

PRE-SET TRF FEEDER. A wide band- 
width unit for the reception of the Home, 
Light and Third programmes on the 
Medium band. No mistuning, no in- 
stability. Take advantage of your 


NUSOUND EQUIP MENT 
THE FAMOUS MAJOR. High 
Quality Reproducer. Universal model 
available to order. 

84 WATT OUTPUT — PP 6V6S — 
independent bass and treble boost and 
cut—switch for LP _ recor neg. 
feedback—provision for radio feeder 
unit—freq. response 23 to 20, c.p.s. 





publish:rs, 
issucs) IOS. 


price 2s. 


| 
| 
| 
| 





¥* Lists all popular long-playing and medium- 
play 334s, and standard and extended-play 
45S issued in Great Britain from June, 1950, 
to July, 1954, inclusive. 


% Layout and means of reference follows the 
same pattern as the classical counterpart. 


¥% Complete quarterly revision bringing the 
Catalogue up-to-date. 


% First issue ready mid-July. 
ORDER YOUR COPY IN ADVANCE TO 
AVOID DISAPPOINTMENT 


Obtainabl: from Record Dealers, price 2s. 6d., or direct from the 
gd. post free. 


Annual subscription (four 
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amplifier quality on the -— Ba 


grammes. 


PRE-SET S/HET FEEDER. an above, 
three stations 
Ideal for Northern 
listeners using L.W. Light prog. 


with the choice of any 
on any waveband. 


4 d.b.—hum 80 d.b. down at 6.5 
watts—feedback 14 d.b.—sensitivity 


.05 volt. 
PD so ccesecees £17 . : 


Preamplifier only ........ 


NSP Domestic Amplifier 44 w. £11 10 
3 W/Band LMS Feeder.... £12 14 














THE FAMOUS H. J. LEAK CO. 
wy their latest creation. The new 
obtaina 





3 W/Band LMS Var. Sel. 
Feeder £17 0 
NSP Precision Scratch Filter £2 19 


PICK-UPS AND ACCESSORIES 


ac eo 








— ble from us price 27 
advertised in this journal. 
LOUDSPEAKERS 
Goodmans Axiom 160 Mk.II £10 5 
‘- Audio 60 ...... £8 12 
as Axiom 101 £6 12 
Axiom 102 .... £9 18 


Wharfedale W12CS (12”). 
os Golden (10”).. 
a. Super 5 & 8 
CS/AL 


eeeeeeeveeveeeeee eee 


13 
Whiteley Bros. HF 1012 (10”) £3 13 


Connoisseur i Head 
6 Spare Heads .. 
6 Decca XMS 1 Head magnetic 
1 »  ¥&MS Heads A-B and 
1 (eee 
0 
3 
3 


Acos GP20 HGP391 Head.. 
HGP39-1 Heads LP&Std. 
Collaro Studio P/U ‘O’ or ‘P’ 
Decca Arm+Chancery Head 
6 Chancery Heads as advertised 


aa 
w 
--) 
CoSoaowaRere COYWwW 


All Items listed sent by return of post as available. Manufacturers’ data and Illustrated 


aflets upon request. 


All equipment carefully packed and fully insured. Your 


confidence our guarantee of High Grade Postal Service. 


Nusound Products 


(DEPT. C.2.), 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business : 


9.30 - 6 p.m. Saturdays 9 a.m.-1 p.m. 
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The GRAMOPHONE 

















STIFF CARDBOARD 


RECORD COVERS 
OF 
QUALITY AND FINISH 
ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 
SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM 


A. VG (At TUS =2PL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES Etc. 


SUPPLIED TO THE TRADE FOR- OVERSTHIRTY YEARS 




















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH, H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Col 
ce 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


ied, including 
Parlophone, 








RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone: CLI 2991 


June, 1954 











The GramophoneExchange L“ 


15,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 








Records of good music taken in part-exchange if these are in 
perfect condition. 

121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours : 











SHOP FOR SLIGHTLY | 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : CHANCERY 6791-6792 


L.H.F. 
The NEW HI-FI CENTRE for the NORTH 








10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 


| COVE 
- 











Every facility for the Audio Connoisseur and Gramophile 


Full range of Amplifiers—‘* LEAK ”’ **QUAD ”’ ** CONNOISSEUR "’ 
**WILLIAMSON ”’ : ‘‘ WIDEBAND” : etc. 
Record Playing Equipment by —‘*‘ Garrard ’’ : ‘‘ Collaro’”’ : ‘‘ Decca’’ etc. 


LOUDSPEAKERS OF ALL WELL-KNOWN MAKES SUPPLIED 
Acoustically correct cabinets made to order by Craftsmen. 
SERVICE AFTER SALES (if required) by skilled engineers. 


Demonstrations in our Showrooms daily from 1030 a.m. to 6 p.m. and 
Sats. 10 a.m. to 2 p.m. Expert advice available on all Audio matters 








LANCASTER HI-FIDELITY (L.H.F.) Acoustical Equipment Co 
27/29/31 Lancaster Avenue, Fennel Street, MANCHESTER 4 


¥%& For the convenience of out-of-town visitors our showrooms are very near 
to Victoria Station. 

















A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 














SPEAKER CABINETS 


15-in. Walnut veneered sand-filled enclosure with top baffle ... £18. 0. 0. 


CORNER REFLEX CABINETS 


Goodmans Axiom 150 Mkil. Walnut, Oak or Mahogany, veneered 
with super-imposed grill on front nie -_ si 


ALAN CRANSTON (Cabinet Makers) 
20 Lorrimore Buildings, Olney Road, Walworth, S.E.17 Rodney 2349 


£16. 0. 0. 


Copies of The “‘ Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 7 














Printed b 


QUERY COUPON.—This coupon must be cut out 
General 


and attached to any inquiry, together with stamped 
ad@ressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

. Available until June 30th. 
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Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors 
Kenton, Middlesex 


ramophone Publications Ltd., 49 Ebrington Road, 
Telephone: Wordsworth 2010. 


MADE IN ENGLAND 
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; (OMMOISSEUT DIAMOND STYLUS! 


|| Facsimile in Sound = The SUPER LIGHTWEIGHT PICK-UP 


can now be supplied to order— 
with an armature system fitted with diamond stylus. 

















ir 
Price complete with one head (either Standard, 78 r.p.m., 
. or Microgroove, 334 and 45 r.p.m.) fitted with diamond 
2 | stylus £7.12.9d. plus Purchase Tax £2.9.0d. 
. Each additional head £5.12.9d. plus Purchase Tax 
™ £1.16.2d. Replacement armature System fitted with 
—— diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 5 aes ieee 
Y Existing moae: with sapphire 

system still available. 

3 SPEED MOTOR 
P New price : 

Retail Price .. £1715 O 

—. Purchase tax. . 5 13 11 se 
2 | Total price .. £23 8 11 _ 


> 
. ~ 
: A. R. SUGDEN & CO. cenewerrs) LTD. 
C.] | Telegrams: Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE.  Tel.: HALIFAX 69169 
OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 


————" *Canada : The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand : Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
—————= Hong Kong: The Radio People Ltd., 31 Nathan Road, H: ng Kong. Malaya : (Main Distributors) Eastland Trading Co., 1 Prince Street, Singapore. 











Designed tor 
CITY SALE | Musie Lowers 
& EXCHANGE Ltd. who desire quality reproduction at a 


























—— The High Fidelity Specialists —— price they can well afford. 
Offer the following from stock : 

Line-a-Tone Tape Deck, as new . _ ...  £10.10.0 MODEL D5/8N 
Truvox Tape Deck, shopsoiled only we ... £18.18.0 
Lane Tape Deck, shopsoiled only... ine ... £15.15.0 
Garrard RC7OA Autochange Gram Unit ... - £4. 4.0 & M P L { F i E R 
Collaro 3-speed Autochange Gram Unit ... _ £8. 8.0 
ena T 3-speed Unit, 2 Decca XMS Heads... £10.10.0 - “ 6 

ecca 2-speed Transcription Unit... we jan £7. 7.0 PRICE 

B.S.R. GU4/M 3-speed Unit, less heads ... ...  €4.17.6 nengigresnnton 
Wharfedale WIOCSB in baffle ... ... ...  €12.12.0 COMPLETE WITH 10° SPEAKER 
Sound Sales Reflex Console Speaker _ ...  £10.10.0 Please specify voltage when ordering 
a oe ~ — Axiom Unit ... ie £4.10.0 

A. 8-in. Unit with transforner _... os i 15.0 
Wharfedale Bronze 10-in. 2/3 ohms... oe owe £3.10.0 This eee See goennd Sieey pane 
Deccola 9-valve Amplifier, as new ... “en ... £19.19.0 CARS SEO GS CHRENG OE aes 
meh madly» os a — cee nee aes Pyty * 6 VALVE CIRCUIT. * 6 WATT OUTPUT. 

ifier wi ream , a 12. ‘ 

Acoustical QUAD | Amplifier and eee, ... £23. 2.0 % CORRECTLY MATCHED 10° MOVING COIL SPEAKER. 
Decca PA6 Amplifier, in metal case " £15.15.0 * AC AND AC/DC MODELS AVAILABLE. 

Eddystone S640 Communications Receiver, as new £25. 4.0 * INDIVIDUALLY CONSTRUCTED AND GUARANTEED 





oy FOR ONE YEAR. 


WHY NOT PART EXCHANGE 
SPECIAL MODEL now available with the new W/B Stentorian 


your existing equipment for the latest type ? 
Write giving details for an approximate offer. 15 ohm H.F. 1012 speaker for ONLY £11.5.0 


—_ CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G 
HIRE PURCHASE arranged on all NEW apparatus. CHARLES BRITAIN (RADIO) LTD 






nts 








—— Details on application. Mail Orders i . 

rictors | PP a wih pounpey. ¢ R 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
idiesex. _ (1 minute from Leicester Square Station, Cranborne Street) 
— 93-94 FLEET STREET uti TEMple Bar 0545 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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June, 1954 The GRAMOPHONE COVER In 


Selections from 


THE DANCING YEARS 


Ivor Novello 


. Ivor Novello, Mary Ellis, 
» Olive Gilbert, Roma Beaumont, 


Dunstan Hart 
and DRURY LANE THEATRE ORCHESTRA 


conducted by Charles Prentice pp /02s 








ows BEAUMONT 
and me one? 





vant me 






AONE PLA 35 







Melodies from 
KING’S RHAPSODY ~— Wor Novetlo 
with Vanessa Lee, Olive Gilbert, 
Phyllis Dare, Ivor Novello, | , if 

. “ ’ os Z ae Rs ai DA HE 
Denis Martin, Larry Mandon | f ai GUM MARTIA 
ORCHESTRA AND CHORUS DLP 1010 ¢ TARRY MANDON 
vivtens vider 

os ee 


SONGS FROM WARNE Bals. ProsueTiOg: is eiav 33 















Songs from the Warner Bros. film 
THE DESERT SONG 
Kathryn Grayson & Tony Martin 


Orchestra conducted by 
Arthur Fiedler pz? i029 













...- and favourite 


theatre stars 











excellently recorded | 
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HIS MASTERS VOICE 


_ | Cod Phu; 535 n.p.m. RecoRDS 


THE GRAMOPHONE CO. LTD. (RECORD DIVISION) 8-11 GT. CASTLE ST+ LONDON: W.1 
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“HIS MASTER'S VOICE" | 








